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The kinship of the beautiful and the good appears at 
every turn in Greek philosophy. / The term Kd d o-v often 
::> \ 
takes the place of d 'jd f}q-v ; and they are even united in a 
beautiful word, which is peculiarly characteristic of the 
Greek language-- TO I{CJ.)..oJ{dl.;JfJdV, the beautiful and the good 
joined by an indissoluble bond. In the Gorgias, Plato, in 
. . 
trying to distinguish good from pleasure, says, ttrt is more 
,. 
beautiful ( Ka.A.)taV) to suffer an injustice than to conunit 
one." The words which Plato uses in describing a well regu-
J ,. 
lated soul are all borrowed from aesthetics-- fvpv0L(td 
, etc. The wise man is a musician ( o. cro¢o5 
' polftrtl(o5); human life has need of_ number ~dfl'~tfW). 
Reciprocally, according to .Plato and Socrates, the beautiful 
is identical with the good. 
There was a time when the aesthetic values of the 
Hellenic race took form in the statues of Phidias and 
Praxiteles. These were spiritualized by the masters of 
thought beginning with Socra tes and Plato. Over the gods of 
cults and myths reigns an eternal order, the aesthetic and 
ethical law of harmony and of measure, before which the inso-
lent forces of nature, the Titans, must sink into the realm 
of shades, and the arrogant races of Tantalus and Laius are 
brought to the bar. 
The statues created by these sculptors give form to a 
spiritualizing process which seers and sages developed from 
v 
the poetic and philosophic powers of the Hellenic race.l 
These figures are raised to the rank of gods by the mirror of 
poetry, and the divine is exhibited in their several figures, 
like light in the colors of the spectrum, as the law of a 
harmony and a beauty that are good in themselves. According 
to Valerius Maximus (III:7, 4) Phidias admitted that his 
famous statue of the Olympian Zeus had be.en inspired by 
Iliad I : 528-530 • 
The chief figures of this group of deities, created by 
the most aesthetically gifted race or antiquity, are sublime 
and noble; ~eus--as Pindar and Sophocles sang him, and as 
Phidias moulded him--Themis, Metis, Athene, Apollo, 
Asclepius, and the foam-born goddess of beauty, are the 
ruling figures of this fair world. Pictured in countless 
forms is the vietory of noble harmony over the rude forces of 
nature. 
Plato gives emphatic and significant expression to the 
close connection between moral values and aesthetic values. 
He holds that between the moral and physical cosmos there is 
a perfect harmony. He says that the science of beauty is the 
ultimate aim of all wandering through the separate sciences. 
Beauty and goodness are two closely allied aspects of one and 
1 Based on Homer and Hesiod and proclaimed by Pindar, 
Aeschylus, and Sophocles as its prophets, they took form in 
the statues of Phidias and Praxiteles. 
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the same reality. 
The beautiful activities and sciences which appear at 
higher stages ·are in their turn not merely aesthetic 
functions, but embody goodness and perfection, that which 
gives real meaning and direction to any kind of act or 
knowledge. Beauty is not one single beam of light 
falling on one period of the visible world to illmnine it 
alone, but the striving of everything and everyone 
towards goodness and perfection.2 
Georgia Harkness in her book, The Recovery of Ideals, 
speaks of the relation of moral to other ideals. 
Every ideal, whether of good craftsmanship, beauty, or 
intellectual achievement has a moral foundation. An 
ideal is a concept of what ought to be, and "ought" is a 
moral term. This does not mean that an artist need 
necessarily conform to the accepted social code in his 
behaviour in order to have high ideals of art • • ••• 
But no true artist would try to be an artist unless he 
felt the impulsion of an ideal of creativity, nor would 
the scientist be a scientist at all unless the ideal of a 
truth to be discovered had laid hold upon him. In either 
case, it is as if something objective had placed upon him 
the demand that the work be done. Lacking this im-
pulsion, the work is neither art nor science ,, but 
pot-boiling.3 
Ralph Waldo Emerson in the "Divinity School Address" 
delivered at Harvard on July 15, 1838 makes the following 
statement which is pertinent to our subject: 
A more secret, sweet, and overpowering beauty appears 
to man when his heart and mind open to the sentiment of 
virtue. Then he is instructed in what is above him. He 
learns that his being is without bound; that to the good, 
to the perfect he is born, low as he now lies in evil and 
weakness. That which he venerates is still his own, 
though:. he has not realized it yet. He "ought." He lmows 
2 Werner Jaeger, Paideia: The Ideals of Greek Culture 
(New York: Oxford University Pres~l943), I~ p . 194. 
3 Georgia Harkness, The Recovery of Ideals (New York: 
Charles Scribner's Sons, 19~, P• 52. 
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the sense of that grand word, though his analysis fails 
entirely to render account of it. When in innocency or 
when by intellectual perception he attains to say,--"I 
love the Right; the truth is beautiful within and with-
out forevermore. Virtue, I am thine; save me; use me; 
thee will I serve, day and night, in great, in small, 
that I may be not virtuous, but virtuett;--then is the 
end of creation answered and God is well pleased.4 
Aage Bentzen in his Introduction to the Old Testament 
agrees with our thesis and encourages the use of the litera-
ture of the Old Testament to produce desired results and 
values--moral and aesthetic--to form a common purpose. 
And so literature itself will speak to the mind of the 
devoted student and give him both aesthetic and unique 
ethico-religious visions which it is the perpetual task 
of the Old 'l1estament to pass over to mankind. No elabo-
rate eloquence can really exhaust this, and it seems 
better to leave it to the texts themselves to make their 
impression on the individual student of the Old 
Testament .5 
Basically this thought, that beauty and good are two 
closely allied aspects of one and the same quality, bas been 
expressed more simply by John Keats in his poem, "ode on a 
Grecian Urn • " 
Beauty is truth, truth beauty, that is all 
Ye know on earth, and all ye need to know. 
Philosophers, preachers, poets, Biblical scholars, all 
have their unique way of expressing this idea., and yet a dark 
and ominous obstacle confronts the path of our thinking. 
4 Ralph Waldo Emerson, The Divinity School Aqdress 
(American Unitarian Association:-1938), p. 14. 
5 Aage Bentzen, Introduction to the Old Testament 
(Copenhagen: G. E. c. Gad, 1948), I-,-p:-11~ 
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When the Psalmist spoke of the "beauty of holiness" he 
meant not only an earthly paradise such as the writer of 
Genesis pictured, but also a scene of beauty that a man could 
create as a picture to be seen by God. The Garden of Eden is 
represented as created by God, and it was beautiful. It may 
oe that a man has the capacity of creation in a realm where 
it is God's pleasure to look upon that creation as a thing of 
beauty. The mythological stories of Genesis, for example, 
are pictures of -human life in which -nothing brings glory and 
pleasure to God. A godless act will never create a · beauty 
which may be admired by God, who is the creator of the beauty 
of all the earth. The eating of the fruit of the tree of 
knowledge is represented as the beginning of a process of 
moral disintegration. The view that cultural advancement 
does not necessarily lead to moral progress, but rather to an 
increasing decline of morals, according to Dr. Pfeiffer, is 
dramatically presented in the early chapters of Genesis. 
Progress in the arts and crafts fails to ameliorate 
the morals of men and their mutual relationships. The 
theme of S is "Paradise Lost," and an era of peace on 
earth and good _will among men does not even appear as a 
comforting chimerical hope • • • • • The picture of 
human life throughout S is pessimistic in the extreme: 
after the expulsion from Eden, man draws a precarious 
sustenance from the soil by the sweat of his brow, woman 
is subject to the labors of childbirth, the battle for 
existence is incessant, evil impulses lurking at the door 
of man's soul are uncontrolled and lead to deeds of 
violence, incest, and sexual abominations; and even 
divine beings are subject to lust. Rape, murder, and war 
form the plot of most of the stories; religion neither 
soothes human pain nor checks the wickedness of the 
human heart .6 
ix 
The individual Bible stories have furnished data from 
which scholars have drawn their logical conclusions in 
matters of detail. Such analytical investigation must be the 
starting point, but by no means the ultimate goa l . Beyond, 
above, and below the fragmentary bits of reality thus un-
covered, exists a synthesis, a unity of thought that is 
truth. If truth is beauty, because it is a successful ex-
pression of positive value, t he ugliness of the stories may 
be woven into an intricate pattern of' rare beauty. The 
figures of the villagers on Keat 1 s Grecian Urn were ordinary 
people who bad left the village to engage in primitive sac-
rificial rites. They have remained to this day painted on a 
graceful vase, and the poet was inspired by that work of' art 
to create even more beauty. A similar task remains for those 
who would please God. 
The prevalence of ideals of love and justice to a sig-
nificant degree will give an inner stability and a progress 
in the arts. This fact is given added emphasis as we think 
about the portrait of Whistler's mother. It expresses with 
reverence, profound and touching, the spirit and sanctity of 
motherhood. The world which bangs reproductions of' this 
6 Robert H. Pfeif'fer, Introduction to the Old 
Testement (New York: Harper and Brothers,~948),-p: 165. 
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picture on its walls, as we have done, does not do so because 
of its color, which is not beautiful; nor its technique, 
which is not wonderful; nor its quality as a painting, which 
is not superb; but it does so because it is not mere paint, 
but is a picture--full of solace and inspiration; it is an 
artistic suggestion that, in the final analysis, a truly 
beautiful, lofty, holy mother is the sublimest creation of 
the cosmic volition. 
The early chapters of Genesis furnish another example 
of the rise of beauty out of ugliness, as a flower out of the 
gutter. Morals are low, but a distinct beauty is inherent in 
these mythological stories, which depict dramatically the 
story of primitive mankind. The Garden of Eden was an 
earthly paradise where man could live and enjoy its beauty; 
but sad to relate its beauty was overshadowed by a low moral 
tide sweeping entirely over it. There was no beauty of 
holiness there. Even in this scene of extreme beauty was a 
state of hostility between man and his Maker. 
It is in defiance of the deity that man takes the 
first step upward from primitive barbarism toward an ever 
higher level of civilization. The eating of the for-
bidden fruit of knowledge gave to men both the urge and 
the capacity for cultural advancement. At the same time 
it created a state of hostility between mankind and his 
Maker.7 
When the Psalmist spoke of the "beauty of holiness" he 
7 ~., P• 164. 
Xi 
meant, as previously stated, an earthly paradise such as the 
writer of Genesis pictured, but he also meant a scene of 
beauty which a. man could create a.s a. picture to be seen by 
God. The Garden of Eden was created by God, and its beauty 
was a. thing of wonder to behold. It could be that there is 
in the capacity of man a creation to be seen by God which is 
a thing of beauty for His pleasure. The mythological stories 
of Genesis have given us pictures, and we have admired them 
and we have repeated them, but we have taken no incentive 
from them to learn on our part a. method of creating beauty for 
God. The stories themselves are dramatic and beautiful, but 
there is nothing in them whereby God may derive pleasure as 
they now stand. However, a.n appreciation of the S document, 
which includes these stories, will reveal a new depth of 
beauty and morality. 
In the Old Testament there are values which have been 
created in some instances by the artist, in other instances 
by a priest who serves the people a.t the altar in the temple. 
There is a point where all these things become one, and when 
that point is discovered there will also be found the ttbeauty 
of holiness." The contemplation of a priest ministering at 
the altar, surrounded by pools of blood of sacrificial ani-
mals should produce in the human heart a strand, or priceless 
thread, for weaving a pattern of life which will bring glory 
or beauty to God , although this is far from a lovely and 
beautiful scene. Edwin Markham says, 
Now have the homely things been made sacred 
And a glory on them laid. 
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Two illustrations of the beauty of holiness are found 
in II Chroniclesf one in the fifth chapter and the other in 
the seventh chapter. · These passages dramatize the beauty of 
holiness in such a vivid manner that one can feel the 
goodness, and the beauty of worship. They cause to stand out 
in majestic perspective the New Testament requirements of the 
Master. 
Therefore if thou bring thy gift to the alt ar, and 
there rememberest that thy brother hath ought against 
thee; leave there thy gift before the altar, and go thy 
way; first be reconciled to thy brother, and then come 
and offer thy gift (Matt. 5:23, 24). 
Thus all the work that Solomon made for the house of 
the Lord was finished: and Solomon brought in all the 
thing s that David his father had dedicated; the silver, 
and the gold, and all the instruments, put he among the 
treasures of the house of God (II Chron. 5:1). 
In addition to these aesthetic ornaments, the 
Chronicler gives evidence of a mood of exaltation for the 
worship. 
Then Solomon assembled the elders of Israe l , and all 
the heads of the tribes, the chief of the fathers of the 
children ,of Israel, unto Jerusalem, to bring up the ark of 
the covenant of the Lord out of the city of David, which 
is Z ion (I I C hron ~ 5: 2) • 
It came even to pass, as the trumpeters and singers 
were as one, to make one sound to be he ard in praising and 
thanking the Lord: and when they lifted up their voice 
with the trumpets and cymbals and instruments of musick, 
and praised the Lord, saying, For he is good; for his 
mer cy endure t h for ever: that then the house was filled 
with a cloud, even t he house of the Lord; so that the 
xiii 
priests could not stand to minister by reason of the 
cloud: for the glory of the Lord had filled the house of 
God (II Chron. 5:13-14). 
Revealed to a worshipping people, the lovingkindness 
of the Lord induced into their worship an aesthetic quality 
that filled the whole house of God with a goodness and a 
beauty. 
Now when Solomon had made an end of praying, the fire 
came down from heaven, and consumed the burnt offering 
and the sacrifices; and the glory of the Lord filled t he 
house. And the priests could not enter into the house 
of the Lord, because the glory of the Lord had filled the 
Lord's house. And when all the children of Israel saw 
how the fire caine down, and the glory of the Lord upon 
the house, they bowed themselves with faces to the ground 
upon the pavement, and worshipped, and praised the Lord, 
saying, For he is good; for his mercy endureth for ever 
(II Chron. 7:1-3). 
Generally speaking, up to the time of Kant, the 
beautiful bas attracted little attention from philosophers. 
However, since that time, German philosophy has always at-
tached great importance to the philosophy of the beautiful ; 
and an entire school, that of Herbert, makes morals a branch 
of aesthe t ics. This tendency is also found i n the philosophy 
of Leibnitz. 
I c~ll perfection all which elevates the being {alle 
Erhohung des Wesens) • • • • • It consists in the power 
to act (in der Kraft zu wirken); and, as every being con-
sists of a certain force, the greater this ·force, the 
higher and freer is the being (hoher und freier ist das 
Wesen). Moreover, the greater the force, the more 
clearly it shows within itself plurality in unity (Viel 
aus einem und in einem). Now, one in many is nothing 
else than harmony (die Ubereinstimmung); and, from 
harmony, beauty is born; and beauty gives birth to love. 
From which we see how Happiness, Pleasure, Love, 
Perfection, Essence, Force, Liberty, Harmony, Order, are 
linked together, which very few philosophers have 
remarked. When the soul feels within itself harmony, 
order, liberty, force, or perfection, it also feels 
pleasure; and this state produces a durable joy which 
cannot deceive. Now when such a .joy comes from 
knowledge, and is accompani~d by light, and consequently 
produces in the will a certain inclination toward good, 
this is what we call virtue.s 
Paul Janet has recognized many objections to regarding 
the good and the beautiful as identical~ nTo do so would be 
to make the aesthetic out-rank the moral sentiment within the 
soul, to place contemplation above action. 11 9 However, he 
does say, 
It may be granted in reg~rd to the beautiful as well 
as to the true, t hat at its source it is commingled with 
the good, in the sense that everything finds its princi-
ple and its reason within the Supreme Being.lO 
Professor Wolfson of the philosophy department of 
Harvard University suggested orally that an undertaking like 
this should call attention to certain terms used in referring 
to God. What terms of beauty are used in speaking of God? 
Is beauty ever used in a moral sense? 
Zechariah 9:17 utilizes two terms at the same time in 
speaking of God. "For how great is his goodness, and how 
great is his beau.ty" .. ( I .. '? ; -il 9 .J j .J. ·7 1!7 -0 f2 ...,;>) • 
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The Hebrew word 7 (.1 is used with emphasis in Z.echariah 
8 Leibnitz, opera philosophica, Erdm. lxxviii, P• 627. 
9 paul Janet, The Theory of Morals (New York: Charles 
Scribner's Sons, 1883~p. 118.--
10 Loc. cit. 
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4:7. There are two meanings in this word. It can convey the 
idea of favor, or beauty. Proverbs 17:8 speaks of a stone of 
beauty ( J (J 7 ~/$ ) . 11Who art thou, 0 great mountain? before 
zerubbabel thou shalt become a plain; and he shall bring 
forth the top stone with shoutings of Grace, grace unto it--
7 0 70 " (Zech. 4:7). 
The Hebrew word for beauty {which comes from the root 
to be beautiful, adorned) is used in reference to Yahweh--to 
glorify hi mself in bestowing favors on his people. 
Sing 0 ye heavens; for the Lord hath done it: shout, 
ye lower parts of the earth: break forth into singing, 
ye mountains, 0 forest, and every tree therein: for the 
Lord hath redeemed Jacob, and glorified himself in 
Israel (Is. 44:23). 
And said unto me, Thou art my servant, 0 Israel, in 
whom I will be glori-fied (Is. 49:3). 
The Chronicler draws effective conclus·ions for us, and 
the Bsalmist echoes them. 11 Give unto the Lord the glory due 
unto his name: bring an offering, and come before him: 
worship the Lord in the beauty of holiness" (I Chron. 16:29). 
Give unto the Lord, 0 ye mighty, give unto the Lord 
g lory and strength. Give unto the Lord the glory due 
unto his name; worship the Lord in the beauty of holiness 
(Ps. 29:1, 2). 
The prophet rsa iah stresses the idea of holiness. He 
believes that Yahweh is holy. From Isaiah's conception in 
conjunction with an exhaustive study of holiness, conclusions 
are again available to draw attention to the beauty that this 
idea implies. 
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Helmer Ringren has made a valuable contribution to the 
knowledge of this subject in his work on The Prophetical 
Conception of Holiness .• 11 He sees in this term a moral and 
an aesthetic value. He says, "If holiness is considered as 
a force it must in any case be stressed that it is the divine 
force." 12 This has to do with moral values, and the aesthetic 
is expressed after this fashion, "It is everywhere in the 
o. T. clearly expressed that holiness and uncleanness are in-
compatible contrasts."l3 
. Amos, ·: the great prophet of genuine morals, says that 
the day of Yahweh will be dark, and no beauty will be in it . 
"Shall not the day of the Lord be darkness, ~nd not light? 
even very dark, and no brightness in it" (Amos 5:20). 
This profound darkness forecast by Amos is the result 
of a definite and thorough neglect of ethical standards. 
For I know your manifold transgressions and your 
mighty sins: they afflict the just, they take a bribe, 
and they turn aside the poor in the gate from their 
right (Amos 5:12) . 
·Moral values and aesthetic values are closely related 
and the relation of these values can be likened to the 
brightness of the sun lighting up the whole world to the 
knowledge of the glory of God. When the goodness of God was 
11 Helmer Ringren, The Prophetical Conception of 
Holiness (Uppsa la; Uppsala Universitets Arsskrift, 1948)~ 
12 Ibid., · p • 14 • 
13 ~., p. 15. 
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come to the world in the figure and form of His son Jesus 
Christ there was a great light. Jesus said, 11 I am the light 
of the world." St. Paul said, 
For God, who commanded the light to shine out of dark-
ness, hath shined in our hearts, to give the light of the 
' knowledge of the glory of God in the face of Jesus Christ 
( I I 0 or • 4 : 6 ) • 
The Hebrew word j:l 3) has an aesthetic value. It is a 
wor d t hat creates a meaning of brightness, and splendor ; the 
light of the sun (II Sam. 23:4), the r i sing sun (Prov. 4:18)~ 
the moori (Is. 60:19), the star.s. (Joel 2:10) ~ and a sword 
(Hab. 3:11). Combined in Ezekiel are moral and aesthetic 
values. 
Then the g lory of the Lord went up from the cherub, 
and stood over the threshhold of the house, and the house 
was filled with the cloud, and the court was full of the 
brightness of the Lord's glory (Ezek. 10:4). 
Beauty is strengthened by goodness. The beauty of 
holiness is as a shining light. 11And his brightnes s was a s 
the light" (Hab. 3:4). 
Justice and righteousnes s are moral va lues . Brigh t -
ness and splendor a r e aesthetic values. The light tha t fills 
the world with the knowledge of God results from a combi-
na-tion of these va lues. Isaiah says, "Therefore is j udgment 
far from us, neither doth justice overtake us: we wait fo!• 
light, but, behold obscurity; for brightness, but we walk in 
dar lmes s " (Is. 59:9). 
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The beauty of holiness is to walk in the way of the 
Lord. 11 The Lord is my shepherd, I shall not want •" The ways 
of the Lord are without iniquity. 11 He is the Rock, his work 
is perfect: for all his ways are judgment: a God of truth 
and without iniquity, just and right is he (Deut. 32:4). 
The purpose of our study is to throw light or splendor 
on the ways of God as the writers of the Old Testament knew 
Him. This light shines when the values of morals and aes-
thetics are emphasized. There is beauty and goodness in the 
Old Testament. A combination of these values will penetrate 
the knowledge of God as held so sacred by the Old Testament 
writers . In profuse strains of unpremeditated art these 
writers have created love's architecture. These authors were 
inspired by a deep and sincere feeling of God's love for the 
world. So rich is the beauty of the Old Testament that one 
can almost hear the carolings of the angels, 11 Prepare ye the 
way of the Lord." 
A sensible and closely reasoned idea of God will re-
sult from a determined emphasis on fundamental values which 
often are merely taken for granted. Our purpose is to con-
firm by reflection the moral and aesthetic values of the Old 
Testament in their contribution to the sum of life. 
CHAPTER I 
THE J DOCUMENT 
Characteristic of the J document are fond memories of 
the nation's glorious past with Yahweh as their God and pro-
tector'• These yeai_"s of national glory are rainbowed with 
poetry and romance. The high ve~turesomeness, the buoyancy, 
the dreams and visions, the sheer joy or living--these 
characterize and belong to the nation's beginning as por-
trayed by J. 
Woven into the narrative is the memory of manifold 
vicissitudes necessary for the winning of a home and nation 
after long wanderings. Transmitted from generation to gener· 
ation are the tribal songs and legends; precious survivals to 
be fashioned into a living hope, with expectancy of great ad-
venture for the future. 
The authors • • • ~ were animated compulsively by zeal 
for Israel's religion. Their conscious informing· · 
purpose so different- from the upwelling play of men's im-
aginings free ln time and place, was to show- forth the 
regnant loving-kindness of Yahweh in the guidance of ' his 
people as pe!'sonified in their traditiona~ ancestors.l 
Skinner makes a distinction between ~istorical writing 
and Volksage_--" the mass of popular narrative talk about the 
past whic~ e~ists in more or less profusion amon~st all races 
of the world." We generally use the word legend. He credits 
1 Carleton Notes, The Genius of Israel (Boston: 
Houghton Mifflin Co., 192'4'}"; P• 21. 
writing based on legend as being the most influent i a l in the 
life of a primitive people. 
2 
Professor c. H. Cornill gives a valuable sta tement con-
cerning the historical value of these ancient records. He 
says, 
I hold the firm and well-grounded conviction that the 
traditions of the people of Israel itself regarding its 
earliest history are thoroughly historical in all es-
sential points, and · can sustain the keenest and most 
searching criticism. Foetic legends, have~ indeed, woven 
about those ancient traditions a misty, ·magic veil which 
charms the eye and captivates the heart, and in which 
lies the ·spell that those traditions cast over every un-
biased mind. Not with the rude vandal hand should we 
tear away this veil, but with loving care resolve it into 
its single threads and remove it with considerate hand, 
so that the original image may stand forth in its un-
adorned simplicity and naked chastity~ and .then we shall 
see that it is really a noble human figure, and not a 
mere creature of the imagination that was concealed be-
neath the protecting cover of this veil.2 
A contribution to the beauty of J is made by Skinner 
when he gives a poetic character to legend. 
Legend is after all a species of poetry, and it is 
hard to see why a revelation which has freely availed it-
self of so many other kinds of poetry--fable, allegory, 
parable--should disdain that form of it which is the mos t 
influential of all in the life of a primitive people. As 
a vehicle of religious ideas, poetic narrative possesses 
obvious advantages over literal history; and the spirit 
of religion, deeply implanted in the heart of a people, 
will so permeate and fashion its legendary lore as to 
make it a plastic experience of the imperishable truths 
which have come to it through its exper ience of God.3 
2 c. H. Cornill, History of the People of Israel 
(Chicago: The Open Court Publisning Co., 1898~ pp. 5, 6. 
3 John Skinner, "Genesis," International Critical ' 
Commentary (New York: Charles Scribner's Sons, 1910), p. v. 
The author of the J document gathered stories or narra-
tives full of life and movement and created a great work of 
art. These narratives, more or less connected, give an 
outline of Jewish history from the Creation to the Settlement 
of Palestine. 
The mass of popular narrative--talk about the past--
grows around the existence of every race or nation. This 
traditional material which each nation finds in its pos-
session differs from historical writings. Vihen these legends 
which survive the dawn of authentic history are put into 
writing, they have a value in some respects greater than 
history. The J document is such an example of greatness and 
beauty, for it reveals the soul of a people, its instinctive 
selection of the types of character which represent its moral 
aspi~atio~s, _ its conception of its ?wn place and mission i~ 
the wor~~~ and ~lso the force of its inner life on the his-
toric experiences in _~hich _ it demonstrated a national 
existence and destiny. Duncan Black MacDonald says, 
. . . ' . . . . . ·- . . .. 
So, too, · it was with the Hebrews. -They, · too, had · 
their accumulations of stories, preserved in the memories 
of the race, t<Hd --round the campfires and beside the -do-
mestic hearths, by meii among themselves and women among 
themselves, by fathers to sons and -by mothers to 
children. ·so the memories ·were passed on and the later 
historians, ·philosophers, · poets and prose artists drew on 
these for their materials. · As a consequence of this 
later reworking, there is very little in · the Old 
Testament that has been preserved for us, in an untouched 
form, as it ·came from the lips of the people; and we have 
no real assurance as to what that little is. Nor is it 
for our purposes of much importance. Our subject is the 
literature of the Hebrews rather than their legends and 
folklore; our interest is in the ultimate farms which 
these legends assumed when handled by literary artists.4 
There are four characte-ristics that are considered in 
the literary background of this document, especially with 
reference to legend or history. These support with great 
emphasis the legendary aspect of this artistic masterpiece. 
The narratives are the literary deposit of an oral 
tradition. It connot be seriously maintained that the 
patriarchs prepared written material to be handed down to 
their descendants'• 
4 
While the forms and the spirit of religion in Judah 
were thus being molded by the forces of history, a much 
less drastic but no less ' effective propaganda for ·nation-
al Yahwism was under way. Mythology ·and folklore, which 
are the produc~s of social processes, ana ·present ideas, 
attitudes, and ideals, often personalized, rather ·than 
incidents in history or the biographies of heroes, had 
long been in circulation in Canaan. Much of these had 
been absorbed and even Hebraised by the Hebrews, and had 
been blended with their own peculiar heritage, which 
likewise had been sifted and idealized. During this 
period scribes were at work, probably in various centers 
or schools, reducing to written form those parts of their 
tradition that were of particular interest to them. This 
purposeful activity was a gradual process that profited 
by natural selection and informal editing before it at-
tained the form in which it now exists in the Hexateuch. 
Our J document, an early product or these composite 
labors, in its ethical and religious outlook is on the 
same general level as the Elijah and Micaiah narratives. 
There is no great interest in social ethics, such as ·is 
found ·in the great prophets, or iri individual ethics, as 
lying, stealing, and murder are· in good form if in a good 
cause or directed against a foreigner. But it is a col-
lection of the best stories and might well be designated 
4 Duncan Black MacDonald, The Hebrew Literary Genius 
(Frinceton: Princeton University Press, 1933), p. 94-95. 
the ~aith o~ the co~~on man in Judah at the end o~ this 
period.s 
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The literary quality of the ~rratives stamp them as 
products o~ the ar.tistic imagination. Relying solely upon the 
imagination to restore original colors to a ~aded picture, the 
results show that new and more interesting colors are added so 
that in the end it is impossible to distinguish the original 
from the restored. Parallel narratives o~ events which 
happened only once substantiate such a statement. There is a 
story beginning in Genesis 12:10, and another story in 
Genesis 20:1 which are similar with varying degrees of dif.fer-
ence in the details. In one, Abram deceives Pharaoh, and in 
the other Abraham deceives Abimelech. A third story in 
Chapter 26:6 is also parallel: 
And Isaac dwelt in -Gerar: and the men o~ the place 
asked him of his wife; and he said, She is ·my sister: 
~or he ~eared to say, ,She -is my wife; lest, ·said he, the 
men of the place should kill me for Rebekah; because she 
was ~air to look upon'• 
The ~irst and last of these three stories belong to the 
same source (J). 
The subject matter is similar to that ~ound in ~elk­
tales all over the world. These are altogether di.f~erent 
~rom historical writings. History records public and politic-
al events. Legends record private and personal af~airs, 
5 I. G. Matthews, The Religious Pilgrimage of Israel 
(New York: Harper and Brothers, 1947), P• 116. 
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little things that have to do with domestic and daily experi-
ence. The characters are men and women of flesh and blood, 
engaged in all the real and varied occupations of a simple and 
natural life. These legends give the impression that from 
whatever sources the writers may have derived the thread ot 
their stories, they show by their P?etic style that this life 
is one with which they are familiar. 
. . 
J 1 s evocative, plastic, poetic style not only portrays 
concrete scenes and characters, dramatic episodes and 
vivid action, but also background and atmosphere. It is 
the idyllic background of a pastoral existence, in which 
the grim search for pasturage and water ' is transmuted 
into a pilgrimage from shrine· to shrine. It is an atmos-
phere of peace and good~will among men in which armed 
conflicts have no place.6 
Finally, there are things in this document which are 
beyond any reasonable approach to a historical tact and oc-
currence. Statements concerning the origin of the world, the 
distribution and relations of peoples, the beginnings of civ-
ilization are contrary to present day scientific knowledge. 
Skinner says, 
We know that angels do not cohabit with mortal women, 
that the Flood did not cover the highest mountains of the 
world, that the- ark could not have accomodated all the 
species of animals then existing, that the Euphrates and 
Tigris have not a common source, that the Dead Sea was not 
first formed in the time of Abraham, etc. There is ad-
mittedly a great- difference iri respect of credibility 
betwee·n the primaeval ( chs. 1-11) and the patriarchal ( 12-
50) traditions. But even the latter, when taken as a 
6 Robert H. PfeiffeJ:•, Introduction ·· to the Old Testament 
(New York: Harper and Brothers, 1~48), p.-r5~---
whole, yields many impossible situations. Sarah was more 
than sixty-five years old when Abraham feared that her 
beauty might endanger his life in Egypt; she was over 
ninety when the same fear seized him in Gerar. Abraham 
at the age of ninety-nine laughs at the idea of having a 
son; yet forty years later he marries and begets 
children. Both Midian and Ishmael were grand-uncles of 
Joseph; but their descendants appear as tribes trading 
with -Egypt in his boyhood. Amalek was a grandson of 
Esau; yet the Amalekites are settled iri the Negeb -in the 
time of Abraham. It is a thankless task to multiply such 
examples. The contradictions and violations of proba-
bility and scientific possibility are intelligible~ and 
not at all disquieting, in a collection of legends; but 
they preclude the supposition that Genesis is literal 
history.7 
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The legends found in J are after all a species of poet-
ry most influential in the life of a primitive people. In 
the realm of religious ideas, poetic narrative has an ad-
vantage over literal history. 
The spirit of religion, deeply implanted in the heart 
of a people, will so permeate and fashion its legendary 
lore as to make it a plastic expression of the imperish-
able truths which have come to it through its experience 
of God.8 
The author of J has taken these miscellaneous narra-
tives and, with his superb style and religious and national 
enthusiasm, created by his artistic genius a means of es-
tablishing for al~ time the gradual _growth and progress of 
Israel under the guidance_ of Yahweh. 
There is a warmth and vitality which breathes through 
the writings of this author. He is human and distinguishes 
7 John Ski~er, ~· cit., p. vii. 
8 Ibid., P• 5. 
-
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between cold lifeless systems and the breathings of an artist 
from deep inward ~xperiences which touch reality. In J, for 
example, yahweh is given the touch or human life so the 
readers may respond to his activities. Though Yahweh was 
recog~ized as the God of heaven, and the .God of earth (Gen. 
24:3), on occasion he was believe~ to have walked and talked 
with men on earth (Gen. 3:8, 18:1, 28:13, Exodus 4:24)~ 
Abraham actually mistook him for a man and Jacob wrestled 
with him by night (Gen. 32:24). He needed to go down in 
order to see the city and the tower which the children of men 
had built and again to convince himself that the Sodomites 
had acted as reported by the cry which had reached him in 
heaven (Gen. 11:5, 18:21)~ 
Someone has captured and recorded for po~terity the 
circulating legends and oral traditions of a people--legends 
and traditions now recognized as t~e roots and foundation of a 
nation whose God is Yahweh Sebaoth. The author of J must 
have recognized the importance of these stories and legends as 
the fundamental basis of hope for the nation. This writer did 
more than pass on a legE)ndary description of an interesti~?-g 
episode in a nation's existence by going back into their past 
. . . 
to mould their future. This writer created a masterpiece out 
of the legends of the past, desperately and enthusiastically, 
to show that the future or a nation lies as much in its past 
as in anything else. When a people no longer know and 
understand the legends of the past they lose hope and die. 
Keep a nation or a people si~ging of its past glories, and 
that nation will continue to hold great hopes for the future. 
The following will illustrate the songs in hearts of a people 
conscious of past glories. 
My heart is toward the governors of Israel, 
That offered themselves willingly among the people. 
Bless ·ye the Lord. · 
Speak, ye that ride on white asses, 
Ye that sit in judgment~ · 
And walk by the way (Judges 5:9-11). 
9 
The study of the Old Testament reaches back to the 
scribes who were Biblical scholars as well as jurists and 
lawyers. As Biblical scholars they were artists, for they 
drew from the deep experiences of the nation a quality of ap-
preciation which developed ~n them a spirit of expression, 
both beautiful and powerful. The oldest poem in the Bible 
demonstrates this with force and conviction. Pfeiffer calls 
it a "martial ode."9 
The birtb of the nation may have woven in its historic-
al beginning, the rebel spirit of the enslaved Jew and this 
can be traced to . the shepherd in the wi~derness standing by 
the burning bush. God at this point inspired in the heart of 
+- - -
Moses a keen dependence upon the power of the Almighty. Few 
. . 
nations have been given so picturesque a beginning. Cadbury 
9 Robert H. Pfeiffer, .£E• .2.!.:!::•, p. 23. 
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says, "Into one even~ (burning· bush) were crowded the motives 
of religious liberty, political independence, and industrial 
eme.ncipatia.n." 10 
The Song of Deborah illustrates the morals of a nation 
when it describes a great battle with Canaanite inhabitants 
of the land. Israel was settled in Canaan, but the older pop-
ulation was not ready or willing to give them a kind reception 
or a hearty welcome. There was a deep-seated and spontaneous 
hostility to foreigners. The beautiful verse and prose re-
sulting from such tribal battles released a force capable of 
preserying for all t~e the flavor of these religious and 
national experiences. It can be said of the Song of Deborah 
that here is a p~actical expression made by an impact of great 
aesthetic beauty. 
In other countries we have examples of such impact of 
great aesthetic beauty of literature which gave a lasting 
prominence and significanc~ ~o t~e s~ope _ or rei~ of the 
nation 1 s influence and power. Homer, Aeschylus 1 Pindar and 
others in Greece ' gave a distinct national un~ty to the 
country. Dante did the same thing for Italy. In our own 
nation the beauty of the Declaration of Independence, the 
Gettysburg Address, the National Anthem, have a direct bearing 
10 Henry J. Cadbury, National Ideals in the Old 
Testament {New York: Charles Scribner's Sons, 192or;-p. 22. 
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upon the response of the nation's inhabitants and create a 
desire on their part to implant a unity and power above the 
unity and power of every other nation. It can truly be said 
that the beauty of our nation's documents tend to inspire in 
the human breast undying longing for liberty. 
The song of Deborah is a work of art. Robinson says~ 
As a work of art the Song of Deborah stands very high. 
Its vigor, freshness, wealth-of imagination, and vividness 
make it a stirring and powerful poem. It gives us a 
unique picture of the conditions of life in Israel during 
the perlod between the conquest and the establishment of 
the monarchy:.ll -
Pfeiffer says, 
The song of Deborah is the firiest masterpiece of Hebrew 
poetry and deserves a place among the best songs of 
victory ever written. The consUmm.ate literary art mani-
fested therein is spontaneous and unconscious and the 
genuine ·inspiration of the poet is evident. His burning 
passion, patriotic as well as religious, fired ·his-
thoughts to white - heat~ while an instinctive literary 
sense simUltaneously molded them iil.to patterns of ar-
restiiig beauty. With fine drama tic sense the poet 
sketches a series of separate scenes each ofwhich is 
self-contained to break off abruptly at the climax leaving 
to the reader's imagination a vision of the inevitable 
sequel. Yet these abrupt individual scenes with their 
natural movement are molded into one dramatic whole from 
the coming of Jehovah to help his people in distress and 
the rising up in arms of the -tribes to the divinely sent 
storm that brought victory against ' the dreaded chariots of 
iron, and the tragic end ofSisera, whose return is vainly 
awaited by a mother filled with premonition Of disaster.l2 
.. - . 
Other songs of victory are found in several places in 
11 Theodore H. Robinson, The Poetrl of the Old 
Testament (London: Duckworth, 1~), . ~· _2:- ---
12 Robert H. Pfeiffer, ~· ~., p. 326. 
the Bible; for instance, I Samuel 18:7, 
And the women answered one another as they played, 
and said, 
saul hath slain his thousands~ 
And David his ten thousands.lv 
David's so-called nsong of the Bow" is not unlike in 
spirit the Song of Deborah, even though it is a dirge rather 
than a paean of victory. 
The beauty of Israel is slain upon thy high places: 
How are the mighty fallenl 
Tell it not in Gath, 
Publish it not in the streets of Askelon; 
Lest the daughters of the Philistines rejoice, 
Lest the daughters of the uncircumcised triumph. 
Ye mountains of Gilboa, · 
Let there be no dew, neither let there be rain, upon 
you, nor fields of offerings: 
12 
For there the shield- of the mighty is vilely cast away, 
The shield of Saul; as though he had not been anointed 
with oil (II Sam. 1:19-22). 
. . -
In the period of the Judges, the Song of Deborah is the 
only portion of literat~e of which it can be said with 
certainty th~t it is of contemp?rary origin. ~t was composed 
immediately after the victory c. 1150-1100 B.c. It is almost 
universally admitted by scholars to be coincident with the 
events celebrated. It may well have been composed by Deborah 
herself, though this view is not held so commonly now as 
formerly. It is frequently described as the oldest extant 
piece or Hebrew literature. Pfeiffer says, 
Only a few short poems in the Pentateuch may ~elong to 
13 Also I Sam. 2l:llb, 29:5. 
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more ancient times. It is the only important historical 
source, contemporary with the events described, .berore the 
time of David. Deborah, whose enthusiasm stirred Barak 
and the Israelite tribes to valiant combat, did not c~m­
pose the ode, as the editorial superscription (5:l,RJE) 
claims. The only basis for such attribUtion is the 
Masoretic text of 5:7 ("until I Deborah, ·arose"), · the LXX 
and the La tin, however, read, "Until she, Deborah, arose," 
and the Hebrew should probably be rendered~ "until thou, 
Deborah didst arise.~ In any case 5:12 ( awake, awake, 
DeborahJ) and 5:15 ("and the princes of Isaachar were with 
Deborah") militate _against Debo~ah's a~thorship.l4 
This triumphal ode celebrates the death or Sisera, and 
his dereat in the plain of Jezreel by the brook Kishon near 
- -
Megiddo, the bill country north ?f Jerusalem which lies be-
tween the river Jordan on the east and the Mediterranean sea 
. -
on the West. It is a historical document-~the only important 
one before the time of David. The tribes specifically re-
lated to this struggle may be classified in three divisions: 







2. The four tribes which did not respond to the roll 





14 Robert H. Pfeiffer, op. cit., p. 325. 





The first group com~osed of _the actual warriors is re-
ferred to in the poem (vss. 13-18). This roll-call comes 
directly after a spirited appeal to Deborah and Barak ( 5:12) -. 
Awake; awake~ Deborah; 
Awake; awake~ utter a song: 
Arise, Barak~ and lead thy captivity captive, thou son 
of Abinoam. 
The tribes which did not help are referred to in the 
poem as "slacker" tribes ·. Reuben is addres·sed wit h bitter 
sarcasm, "'lhy abodest thou among the sheepfolds, to hear the 
• - • I • 
bleatings of thE! flocks?" (vs. 16) ·. Dan is held up in scorn 
br the question, "And why did Dan remain in ships?" (vs. 17) ~ 
Asher is described in this fashion, "Asher continued on the 
- . 
sea shore, and ab!Jde in his breeches" (vs~ 17). There-
maining slacker is mentioned 1n the words, "Gilead abode 
beyond the Jordan" (vs. 17). 
The condition out of which grew struggle between the 
children of Israel and the dwellers of the land of Canaan was 
the need of more land which is naturally conceived as the re-
sult of the "Blessing of Jacob!' "Let them grow into a 
multitude 1n the midst of the land" (Gen. 48:16). Against 
this need the Canaanites erected strong OPPOsition. "And the 
children of Joseph said, the hill country is not enough for 
u s ; and all the Canaanites that dwell in the land of the 
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valley have chariots of iron" (Josh. 17:16). 
The actual campaign was inspired by the prophetess 
Deborah who was an inhabitant of the hill country of Ephraim, 
and motivated by Barak (Lightning- -so-called because of his 
quick and decisive ac~ions), who lived among ~e oppressed in-
habitants of Isaachar. It is inter~sting to note the 
significance of these two pr_ovinces'• The peasantry of this 
district known as Isaachar was in bondage under the Canaanite 
Isaadhar is a strong ass crouching d6wn between two 
burdens ·' And he S£\W that rest was good, and the land that 
it was pleasant; arid be bowed his shoulder to 'bear, and 
became a servant unto tribute (Gen. 49:1~-15) ·. 
The strategy of arousing these ~nslaved people would be 
effective, because this spirit cou~d extend farther north be-
yond the valley, and up into the hill districts known as 
Naphtali and Zebulun. A dweller of the highlands, Ephraim 
gave an inspiring impulse to this id~a, _ "And she dwelt under 
the palm-tree of Deborah between Ramah and Bethel in mount 
Ephraim: and the children of Israel came up to her for 
judgment" (Judges 4:5). 
From a potential army of forty thousand, Barak selected 
. . 
ten thousand. He assembled this army in a strategic position 
on the lower slopes of Mt:. Tabor where they could observe 
signs of activity in_ the camps o~ th~ foe~ When great masses 
of Canaanite infantry and cavalry with nine hundred chariots 
of iron were put into motion the wild dash of the Israelite 
16 
hordes more than compensated for their inferior equipment and 
discipline. The poem celebrates ~he victory resulting from 
this clash whi~h marked a very dramatic turning point in 
Hebrew history, instil~in~ in cer~ain tribes of Israel an un-
dying loyalty to the god of a remote _mountain and creating a 
national reeling and religious faith. 
The significant implications of this poem may be 
grouped under four beadings: 
The power of God, 
Hear; 0 ye kings; give ear, 0 ye princes; 
I, even I, will sing unto the Lord; 
I will sing praise to the Lord GOd 
of Israel (Judges 5 :3) '• 
The zeal of Deborah, 
My heart is toward the· governors · of Israel, 
That- offered themselves willingly among the people: 
Bles~ y-€) the ~ord (Judges 5 _:9). 
The people (Is~ae1 1 s fighting m(9n), 
·zebulun and Naphtali were a people that jeoparded their 
lives unto the death in the high places of the field 
(Judges_. 5: 18). 
Jael, a type of the unscrupulous helpers of a good 
cause, 
She put her hand to the nail, 
And her right hand to -the workmen•s · hammer; 
And with the hammer _she ~mote Sisera (Judges 5:26). 
The dllelling · place of God is in the distant sacred 
mountain, somewhere in Norther~ Arabia where Moses discovered 
His presence in a burning bush. Seeking and yearning in 
spirit for manifestations of His power, the poet looks across 
the hills of the south and beyond the desert where God spoke 
in thunder. Israel's mind was ever on the alert for the 
manifestations of God's invisible presence. They had never 
represented Yahweh in any material form nor adored any 
symbols of his presence. It is only natural then, for them 
to see in nature manifestations of his glory and his power. 
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The early part of this poem excites . the dull souls of 
men to the prese~ce _of God in _ the ea~thquake, the fearful 
lightning stor~s, and the heavy rain. These outward signs 
r~present the new impressions of divine at1thority and power• 
Deborah hears Him in_ t'tle beatin~ _storm; His victorious feet 
are shaking the hills or Ephraim; and no one can stand before 
. -- -
His arrows and the fierce floods which He pours from heaven. 
-- - ,. . - -
The Canaanites have put nine hundred chariots of iron 
into motion and at the sB:me time ~rk thunderclo~ds begin to 
roll up from the Mediterranean Sea. There is also a similar 
incident in the time of Elijah, when King Ahab drove his 
chariot furiously to escape the coming rain (I Kings 18:44-45). 
''And it came to pass in the mean while, that the heaven was 
black with clouds and wind, and there was a great rain" 
(vs. 45). In wet weather chariots operate under a handicap·. 
- . - . 
They must have dry ground to do effective work, but the ad-
vancing Canaanites could not afford t_o stop, for they were 
already in full motion hoping to do battle before the storm 
broke. 
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Barak was making his sudden dash with his ten thousand 
root soldiers when the drenching rain turned the ground into 
mud. 
The clouds also dropped water. 
The stars in their courses fought against 
Sisera (Judges 5:4, 20). 
A vivid description of the battle follows. The 
chariots began to lurch and skid, and presently the frightened 
horses were out of control. 
Then were the horsehoofs broken by the means of the 
pransings, 
The pransings of their mighty ones (Judges 5:22). 
The river Kishon overflowed its banks. 
The river of Kishon swept ~ them away~ ~ 
That ancient river, the river Kishon. 
o my soul, thou ' hast trodden down strength 
(Judges 5:21). 
While Deborah sings her song of battle and exults over 
the fallen Sisera there must be latent in her mind and in the 
minds of her people a warmth of moral purpose justifying their 
new liberty. It may not be specifically revealed in Deborah's 
song, :t>ut certainly through the zeal of Deborah and the hosts 
of Israel there was given to the world a revelation of God. 
The Lard of hosts marching and fighting with the armies of 
Israel must do something to increase a nation's faith and zeal 
and power. The picture of the poem portrays Deborah, a 
mother in Israel, and the leaders who take their places at the 
head of the armies of God. 
So let all thine enemies perish, 0 Lord: 
19 
But let them that love him be as - the sun when he goeth 
forth in his might (Judges 5:31). 
- · - . . . 
The closing of this poem presents the zeal of the 
author in the wish to Yahweh that all Yahweh's enemies might 
perish like Sisera and all his friends be like the sun, rising 
in its g~ol"Y a~ dawn.l5 
Israel needed , a _rebirth. The people were oppressed and 
weary. Excited to action by the zeal of their leaders, the 
people offered themselves willingly. The leaders were united 
producing a temporary unity among some of the tribes. Barak 
and Deborah summon all who ~re ready to strike for liberty, 
and there is a great muster. The people have not been called 
to a religious festival, but to a serious and da~gerous duty. 
Not e.ll the people respond to the summons. Reuben, for 
exampl~_, lagged behind. Along w~ tb ~2id, Reuben lived in a 
splendid coun~ry, _but ~hes~ two ~ribes fa(i~d away into a sort 
of barb!lrism scarcely maintaining their sep11~ateness from the 
Bedouins of the _ deser.t and settle~ villagers. Asher suffered 
from contact with Phoenicia and lost touch with the more 
faithful tribes. 
Ctirse ye Meraz, said the angel of ~he Lord, 
curse ye bitterly the inhabitants thereof; -
Because they came not to the help ·of the -Lord, 
To the -help of the Lord against the mighty 
(Judges 5:23). 
The last line may explain their reason for holding 
15 G. F. Moore, "Judges," International ·critical 
Commentary (New York: Charles Scribner's Sons, 1895), p. 169·. 
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back. Probably they supposed it was vain for the children of 
Israel to fling themselves against the iron chariots of 
Sisera. 
Blessed above women shall Jael · 
The wife of Hebe~ the Kenite be, 
Blessed shall she be above women in the tent. 
He asked water, and she gave him milk; 
She brought forth butter. in a lordly dish. 
She put her hand to the nail, 
And her right hand to the workmen's hammer; 
And with thehammer she smote Sisera, she smote off 
his head, 
~hen she bad pierced and stricken through his temples. 
At her feet he bowed; he fell, he lay down; 
At her feet he ·bowed, he fell: 
V~here he bowed, there he .fell down dead 
(Judges 5:24-27). 
There are many who suffer wounds, wounds keen and 
festering--wounds received in the homes of friends, even in 
the name o.f religion. If one shudders at the tre achery of 
Jael, what shall he say about that which sent victims to in-
quisition dungeons and to the stake in the name o.f Christ? 
The national moral values which are so eas i ly found in 
the aesthetic chapter of Judges, Chapter 5, also bear a re-
lation to the song of Miriam found in Exodus 15:21 . 
Sing ye to the Lord, for he hath triumphed gloriously; 
The horse and his rider hath be thrown into the sea. 
There is no ro om .for doubt concerning God 1 s relation to 
Israel. Yahweh is the God of Israel and Israel is the people 
of Yahweh. A divine power wa s the height o.f importance sub-
stantially instructing, encouraging, and cooperating with the 
forces of Israel's might in such large measure that the might 
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of Israel was overshadowed and ultimately it was the power of 
Yahweh giving the victory to this nation. "Sing unto the 
Lord"~give the credit to Yahweh. What ideas do we find in it 
of the relation of Israel to God, and of God to Israel, What 
conceptions of the divine character? 
Yahweh is invoked and praised as the God of the Hebrews 
alone. 
He has no interest in the Canaanites, nor compassion 
towards them. 
The grandeur of the Divine forthgoing is declared in 
bold and striking imagery, and the higher resolves of men are 
clearly traced to the Spirit of the Almighty. 
Duty to God is linked with duty to country, and it is 
at least suggested that Israel without Yahweh is nothing and 
has no right to a place among the peoples. 
The nation exists for the glory of it~ ?eavenly king; 
to make known his power and h~s - ri_ghtecms _ acts. 
A str~in l~ke this in a _ !ar-song ~elonging to the time 
of Israel's semi-barbarism bears no uncertain promise. From 
. ' - - . . . . . . 
the well-spring out of whi~h it flows, _ cle~r and sparkling, 
there will come other songs with more tender music and holier 
.. .. - . -
longings--~on~s . of spiritual hope and generous desire for 
Messianic peace. 
The main interest of this song lies in_ its religious 
fervor, for here the pious ardor of ancient Israel comes to 
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its finest expression. It is more patriotic than moral, more 
warlike than devout, and thus reflects the temper of the 
times ·~ 
Duty to God is linked with duty to country, and it is 
at least suggested that Israel without Ya~web is nothing and 
bas no right to a place .among the peoples. The nation exists 
for the ~lory of Yahweh, to make better known his power and 
his acts·. 
Yahweh is pictured as a fighting God, and specifically 
as a fighting God who intervenes in behalf of a particular 
people. The national welfare of this people is paramount to 
him, and be bas no consideration whatever for the enemy. In 
fact he delights in the treacherous destruction of the enemy. 
Yahweh, who cooperates with his power and might to defeat the 
national enemies, is a national God concerned for the children 
of Israel. He is a jealous God and a selfish God. Beauti-
fully sung by Deborah, this idea became engraved on the minds 
of the people. This splendid verse and prose was responsible 
for its preservation for all time. 
The treacherous destruction of the enemy is whole-
heartedly approved. Jael violates the law of . hospitali~y, but 
her action is approved, because "necessity knows no law." 
Moral rules cease to be binding when the salvation of the 
people is involv~d. The welfare and the safety of the people, 
in this instance, is the supreme law, and it prevails over any 
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moral scruples. The wicked action of Jael was celebrated in 
' .. 
beautiful verse as if it had been _something heroic. In the 
deliverance of Israel--even t~ough ~ccomplished by immoral 
means--something beautiful was _seen. All of Israel approved 
and the poe~s sang her praises. 
I. G. Matthews in a discussion of the "Religion of the 
Invaders11 gives a realistic touch to the idea of a fighting 
Yahweh. 
Ruthlessness, in the exercise of discipline in the 
exigencies of war, is a common characteristic of · the 
military chief. · So, in the occupa~ion of Canaan, Yahweh 
comes to full stature as ·a bloody war lord. The tradition 
that has beeh gloried in, is that the cities have been 
laid in ruins (Joshua 10:20, 26, 28), that 'men, women, and 
children were slaughtered (Joshua 6:17, 21; 8:29; 9:24), 
that kings and princes ·were hanged, mutilated~ and 
quartered (Judges 1:17, ·25; 7:25; "8:21; I Samuel 15:33) at 
the behest of ·yahweh (Josnua -11:6-15). The early song 
books, the boo~ of the wars ot· Yahweh and the book of 
Yashar {Numbers 21:14, 15; Exodus 15:21), were the product 
of this _spiri t •. l6 _ . .. . ... 
We are interested mainly in two distinct contributions 
from this document. The f.i!st is th~ emphasis which the 
author of the J document placed on national morals; the second 
- " . - . . . . . - . 
is the great. beauty he created in this manuscript. 
He created a nationalism, which Pfeiffer says was "--a 
nationalism without parallel in the ancient world before the 
Greeks and Romans ."17 
16 I. G. Matthew~, ~~ ci~·~ P• 83. 
17 Robert H. Pfeiffer,~· £!!•, p. 148. 
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His contribution to the nation was a pride in their 
past achievements and a sense of superi~rity over other 
peoples. All this is the result of a faith in God which opens 
t9r them the promise of a glorious .future. 
Nothing could shake this pride~ neither the fiery de-
nunciations or · Amos~ who declared that Jehovah would bring 
ruin to Israel~ nor the complete downt'all of the two 
kingdoms of Israel. It was ultimately from J that the 
Deuteronomist derived the daring notion that Israel was 
the chosen people of God~ a notion which lat~r led to the 
division of mankind into Jews and heathens.lB 
Leslie emphasizes the importance of what he calls 6 the 
"Religion ofthe Fathers" in the deve~opment of the nation 
Israel. This national con~cience is developed from the patri-
archal stories which the autho~ ~f . J has used to such _good 
advanta~e in _his pi~turesque drama. The distinctive points 
which mark the religion of the Hebrew Fathers may be s-wmna-
rized as follows: 
The worship of the deity was in each case inaugurated 
by a personal revelation of the deity to the individual in 
which the characteristic nature of the god was made manifest. 
- . 
Now the Lord had said unto Abram~ Get thee out ot' thy 
country~ and from thy kindred~ and from thy rather's 
house~ unto the land that I ·will shew thee: And I ·will 
make of -thee a · great nation~ and I will bless thee~ and 
make thy name great; and thou ·shalt be · a blessing: And I 
will bless them that bless thee~ and ctirse him that 
curseth thee: and in thee shall all .families of the earth 
be blessed (Gen. 12:1-4)~ 
These verses are the theme of the J document saturated 
18 Robert H. Pfeiffer, loc "" cit. -
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even with the spirit of patriotism. 
ThiS individual and personal revelation such as Abraham, 
Isaac, and Jacob each experienced was so dynamic that there 
issued from each the founding of a cul:t. of the particular 
deity by ~is pioneer wo~shipper which was limited to the tribe 
or group of the founder. 
The deity thus revealed to the founder by his cult was 
designated by an expression which connected him in his char-
acteristic nature in a unique sense with his pioneer .. -
. -
worshipper, "The god (or shi~ld) . of Abraham,•t "'The Fear of 
Isaac , " 11 The Mighty One of Jacob." 
The deity thus worshipped wa.s not bound to any locality 
but was united in personal relationship to the founder of his 
cult and to those who shared in its rites. 
The most decisive trait of this religion was the con-
viction that each of the gods of the Fat~ers respectively had, 
by free choice, entered into relationship with the founder ot 
- . 
his cult and with the members of the tribe who participated 
in i v. 
It made no difference whether or not the nation was di-
vided. Neither J .. nor E makes any mention of such a historical 
fact. Israel was a united people or nation, because Yahweh 
was her God. 
God and his people were · inseparable, ·their fortunes 
mutually interdependent, Israel's triumph conceived and 
realized- by Jehovah. This combination: ·or religion and 
patriotism which inspires the J document from beginning to 
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end already animates the triumphal ode of Deborah, and 
was' kindled in Israel by Moses after tbe crossing of the 
Red sea, to prove itself imperishable. This national . 
pride whose root was in complete trust in Jehovah, ·al-
though not created by the author of the J document, 
received through him its classical expression and perma-
nent validity in Israel·.l9 
The ritual decalogue is a good example of Israelite 
nationalism and the relation or Yahweh to the nation found in 
this body of . legislation, cements a covenantal bond (Exodus 
34:14-25, J). 
·For thou shalt worship no other god: ' for the Lord, 
whose name is Jealous, is a jealous God'• . 
Thou shalt make thee no molten gods. · 
The feast of the tinleaveried bread shalt thou keep•. 
But on the seventh day thou shalt rest. · 
And thou shaJ. t observe the feast ·of wee·ks. 
Thrice in the year shall all your menchildren appear 
before the Lord God, the God of Israel. · 
Neither shall any man desire thy land, when thou shalt 
go up to appear before the Lord thy God thrice in the 
year. 
Thou shalt not offer the blood of my sacrifice with 
leaven. 
The first of the firstfruits of thy land thou shalt 
bring unto the house of the Lord thy God. · 
Thou shalt not seethe a kid in his mother's milk. 
This summary of rites and taboos is important, for it 
demonstrates that after the long struggle between Baal and 
Yahweh the approval of the nation had been won over to the 
side of Yahweh. Putting this in written form showed an ad-
vance in culture, 
. ~ . ~ 
·• • · • · • ·and was a · token that tne leaders in Judah ·were 
convinced that the· correct worship of Yahweh was of prime 
importance to the nation. It no longer left religious 
19 Robert H. Pfeiffer, 1££• ~· 
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practices to the haphazard decision of local communities, 
or to be wholly controlled by priestly interests. · Rites 
and ceremonies were standardized for all the land, and 
thus contributed to2 the unification and strengthening of the national bonds. 0 
The language of the J document combines nobility and 
simplicity, a combination matched only by the style of Hamer's 
"Iliad." The proper method of approach to the works of the 
-
authors of these writings, and the only one · that can lead to 
an understanding of them is to recognize that in dealing with 
the "Iliad" and the J document we have to do~ with manuscripts 
clearly representing _ the c.onstructive art of . great writers. A 
flowing ease and simple direc~ness of style clothes these 
great works in matchless form. In English literature, Chaucer 
- . . - . - ' . - . 
has simplicity without nob~lity. Milton and Shakespeare have 
majesty without simplicity. 
The majestic and lovely qualities of this great document 
are conditioned in part by the resourdes of Hebrew speech. 
The vocabulary is concrete and vivid. A word creates an image 
rather than an idea. Of primal importance in this statement 
is the acknowledgement of a trust in words. Such a statement 
opens a whole new field yet to be wri~ten about; namely, a 
history of the philosophy of language. The best contribution 
to such a history is by Ernst Cassirer which is found in his 
Die Philosophie der Symbolischen Forman, Vol. I, Chapter I, 
20 I. G. Matthews, op. ~., p. 117. 
anti tled "Das Sprachproblem in dar Geschichte dar 
Philosophie." 
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A trust in the word is a dominant note in understanding. 
Sophistic skepticism, Plato, Xenophon's Memorabilia (III, 14, 
2), Cratylus, the logic of Aristotle, all deal with the 
question of the proper usage of language and the notion of the 
primacy of the word made possible a trust in language. "In 
the beginning was the Word, and the Word was with God." In 
language we have the structure of reality. Pfeiffer says, 
"Unless the reader is engaged in literary investigations, he 
notices not the words but only the picture or thought behind 
them.n21 
The beauty of ,the J document finds expression in its 
language and reality. Characteristic of their language, we 
find a sparing use of adjectives. The burden of meaning is 
carried by the nouns, which hold i~ themselves the objective 
image. The Hebrew~ created no compound words; speech comes 
from single but figurative elements~ Syntactical relations 
are expressed with great simplicity. No\Uls have only two 
case-forms, the "absolute" and the "construct." Verbs have 
only two tenses, the "perfect" and the "imperfect," denoting 
the kind of action, finished or unfinished, whether in the 
past, the present, or the future. These tenses are capable of 
21 Robert H. Pfeiffer, op. cit., p. 157·. 
very delicate implications. Particles and connectives are 
limited in number, so, with a kind of impressive uniformity, 
sentence follows sentence, all of the same mould and value. 
- -
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The normal order of words _is verb, subject, and object. The 
act, with its consequences, is regarded as more important than 
the agent. Sentences cannot be developed by complex modu-
lations into long sustained or highly varied periods. 
I 
The power of Hebrew style resides not in the ·subtleties 
of intricate rhytbmsnor fanciful embellishment, but in 
forthright emphasis and the primal imagery of words.22 
The term simplicity is applied to the works of simple, 
uncultured peoples or to works written for simple persons, 
like books for children. "Jack and Jill went up the hill to 
fetch a pail of water," is a simple statement of a child-like 
- -
act easily comprehendedby children. The artist of great 
skill and imagination is able to give such an expression to 
experiences like that with a language of nobleness and charm. 
Homer, instead of saying . that~wo messengers stood facing an 
old man on the sea shore, says, "Him they found sitting beside 
his hut and his black ship; nor was Achilles glad at the sight 
of them."23 An example from J of this combination of nobill ty 
and simplicity is the story of Genesis 24:1-9. It is a trivi-
al incident. The servant of Abraham is making a promise to 
22 Carleton Noyes, .£E• cit., p. 271. 
23 Homer, The Iliad (New York: Allyn and Bacon, 1883), 
Books I-VI, P• 33~ 
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his master. When this scene leaves the pen of the author his 
characters stand out in three-dimensional reality. 
The skill by which his great thoughts about the 
glorious destiny of Israel are presented in _the account of 
a trivial incident can be seen in a classic ' example of 
this combination of nobility and s1mplicity.24 
Pfeiffer touches the pulse of the aesthetic value of J 
when he says, "The magic of J 1 s prose eludes dissection. Its 
style has the admirable quality of being unobtr~ive and 
transparent.n25 Such is the style of the "Iliad." 
so spake he, and the charioteer lashed the fairmaned 
horses toward the 'hollow ships, and nothing loath the pair 
sped onward. With foam were their breasts flecked, and 
with dust their bellies stained beneath them as they bore 
the wounded king forth from the battle.26 
- ' 
For a long time, a widespread ac~ow~edgement of the 
aesthetic value of J has been prevalent. J. Estlin Carpenter 
and George Harford in their Composition~~ Pentateuch make 
casual mention of the beauty of this document. If we put 
together in one place their occasional statements we get a 
total impression that is most significant. The results of 
such a grouping to~ether throw light on nine distinct values 
in this c onnec ti on! a 
The story teller's art. · 
Simplicity of the story. 
24 Rob~rt H~ Pfeiffer, op. ~·~ p. 157. 
25 LOC • cit. 
--
26 Homer, The Iliad (with an English translation by 
A. T. Murray, tcamOFrdge: Harvard University Press, 1946) IX. 
P• 280. 6 ' 
Clearness of characterization. 
Dialogues full of dignity and human feeling. 
Delicacy -and pathos. 
Vivid touches. · 
The breath of poetry. 
Phraseology--direct, vigorous, and varied. 
Transition scenes instinctively artistic. 
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Carleton Noyes has even a longer and more impressive 
list-. He says, "J includes many of the superlative examples 
of Hebrew narrative unsurpassed in any age: In their own age 
they have no equal.27 
Simple, resulting from long refinement. 
Concise and intensified by centuries of transmission. 
Fluent. 
Vivid. 
Masterpieces of story-telling art. 
Spirited movement. 
Drama tic force • 
Succinct emphasis. 
Skill in characterization. 




The stories of -Genesis have the freshness and glamour 
of an elder world. 
To _ Ski~ner~s way of thinking J pres~n~s~ 
• • • • a uniform literary texture • · • • • • It con-
tains the ·best examples of pure narrative style in the Old 
Testament; and in ' Genesis it rarely, if ever, falls below 
the highest level.28 
Fleming James says, "The J na~rative is so vivid and 
colorful, so fresh and full of power.n29 11 The Yahwist did 
27 carleton Noyes, 2£• c~~·~ . P· 287. 
28 John Skinner, -~· cit., p. xlviie , 
29 Fleming James, Personalities of the .Old Testament 
(New York: Charles Scribner's Sons, 1939)~.-r96. 
entertain • • • • thoughts and embody t hem i n matchless 
literary ror~."3° 
Ernest Findl~y Scott in the Introduction to his book, 
Literature of the New Testament, says, 
--~------ -- --- ---
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The Old Testament is not only a book of religion but a 
national literature, which needs to be studied, like any 
other literature, from an aesthetic and historical point 
of view.31 
In a section called "Literary Value," from a chapter on 
"The Origin and Nature of the New Testament," he says, 
we cannot expect to flnd in the New Testament the noble 
poetryof the Psalmists and Prophets, or the perfection of 
art which marks some of · the narrative in Genesis and the · 
books . of sa.muel an~ Kings.32 
Dr. Pfeiffer gave enthusiastic emphasis and sununed up 
effectively t~e cumulative literary appreciation expressed by 
many scholars • . 
The J author achieved dramatic unity with material 
drawn from miscellaneous legends of Israelitic origin and 
memories of the dawn of their national history as well as 
from stories told at the canaanitic sanctuaries about the 
origin of the several shrines. He built up a harmonious 
and organic structure in which each ornamental detail en-
hanced the beauty of architectural lines. · In spite or 
wealth of anecdote and descriptive detail, he never loses 
the main thread of the narrative, and joins all incidents 
into an Unbroken chain of cause and errect. · The charm of 
his individual stories is matched by an unerring sense or 
the march of events toward the fulfillment of divine 
30 Ibid., p. 208. 
31 Ernest .Findlay Scott, The Literature of the New · 
Testament (New . ~or~ : 9o1umbia uniVersity .Press-,-1~);-p. vii . 
32 Ibid. , p. 16. 
promises.33 
James Muilenburg makes tbe following statement in a 
book review of Dr. Ffeiffer 1 s 6 Introduction to~ Old 
Testament: "He says some judicious things about J (whose 
stature thank Heavens, be recognized) and the 1 Iliad 1 and 
'Chanson Roland.'"34 
The final triumph of beauty of this language results 
in, one, an evocative plastic sty~e; ~wo, th~ quality of 
being unobtrusive and transparent; and three, movement, like 
the rhytP~ of symphony. 
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The term transparency used to describe the J document 
is the result of minute penetration and analysis. The most 
difficult thing in the world to feel and touch is the elusive 
quality of the world in which God works. Jesus was aware of 
it when he said, "No ~an hath seen God." The mind of a man 
is quite accustomed to finding reality in the material world. 
But the world of ideas, and concepts of a spiritual being are 
. . 
many times quite far away from his thinking. Too .far, indeed, 
to comprehend by ordinary language. The ~anguage that will 
make a dream . real . is transparent language;. 
Homer, Job, and the author of I Kings illustrate such 
33 Robert H. Pfeiffer, 2E· ~., p. 142 f. 
34 James Muilenburg, Journal of Bible and Religion, 
10:40, Feb., 1942. 
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language. A dream is given life and dimensions. A fleeting 
thing is held intact, and surrounded with a reasonableness of 
reality. Language ~bat will -pierce such a shadowy reflection 
must be transparent. It allows one to look through to the 
other side where the inhabitants of reality exist. It is 
language that lets the light shine t~ough. 
Now all the other gods and men; lords of chariots, 
slumbered the whole night through, but zeus was no t holden 
of sweet sleep, for he was pondering in his heart how he 
might do honor to Achilles and lay many low beside the 
ships of ' the Achaeans. And -this plan· seemed to his mind 
the best, to send to Agamemnon, son of Atreus, a baneful 
dream. - So he spake, and addressed him with winged words: 
"Up, go, · thou baneful Dream, unto the swift ships· of the -
Achaeans, and -when thou art come to the but of Agamemnon, 
son of Atreus, tell him all the word truly, even as I 
charge thee. Bid him arm the long haired Achaeans with all 
speed, since now he may take the broad-wayed city of the 
Trojans. For the immortals that ·have homes· upon Olympus, 
are no longer divided in counsel~ since Hera hath bent the 
minds of .. all by her supplication, and over the Trojans 
bang woes.n So spake he; and the Dream went his way, when 
he had heard this saying.35 
- -
Similarly transparez;t languEl.ge is illustrated in parts 
of Old Tes t ament script~e. It describes adequately the trans-
paren~ language of J and it is _found in ~ob where th~re is a 
dream·. ~ ghost appears, vivid, concrete, and physical in 
form. 
·Now a thing was secretly brought to me, and mine ear 
received a little thereof. · In· thoughts from ·the visions 
of the night, when deep sleep falleth on men, fear came 
upon me, and trembling, which made all my bones to shake. 
35 Homer T-he Iliad (New York•. Allyn and Bacon 188~) i ' v ' Book II, lines -'TB'; 
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Then a spirit passed before my face; the hair of my flesh 
stood up: it stood still, but I could not discern the 
form thereof: an image was before mine eyes, there was 
silence, and I heard a voice, saying, shall mortal man be 
more just than ·God? shall a man be more pure than his 
maker? Behold, he put no trust in his servants; and his 
angels he charged with folly: how much less in them that 
dwell in houses of clay, whose foundation is in the dust, 
which are crushed before the moth? (Job 4:12-19). 
This is an example of true reporting of a deep phycho-
logical experience gi~ing reality to a va.gueness otherwise 
existing for all time •. 
In I Kings there is an illustration of transparent 
langtiag;e which has ·a s ~ory . background of the prophecy of 
Micaiah {I Kings .22:15-28). 
And he said, Hear thou therefore the word of the Lord: 
I saw the Lord sitting on his throne, and all the host of 
heaven standing by him on his right hand and on his left. 
And the Lord said, Who shall persuade Ahab, that he may go · 
up and fall at Ramoth-gilead? And one said on this manrter, 
and another said on that manner. ·And there ·came forth a 
spirit, 8lld stood before the Lord, and ·said, I will per-
suade him. And the Lord said unto hiiri, Wherewith? And he 
said, I will go::. forth, and I will be a lying spirit in the 
mouth of all his prophets. · And he said, Thou shalt per-
suade himi and prevail also: go forth, and do so (I Kings 
22:19-22). 
A dream is an elusion which can go quickly from one's 
grasp, but here in the art~stic lang~age it is given consider-
able streng~h, new virtues, a new clarity, a new luminosity, 
and discards any tendency to lend murkiness to the picture. 
. ~· . . . 
Here, language, using subj~ct matter which is not realistiC?, 
puts a creative form to it. The result is unity and order. 
The author of the J document knows bow to use language 
to create a pictorial structure that is firm. The pictures 
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he bas painted with words are peculiarly vivid, and contain a 
richness that is remarkable, in that anyone who desires may 
appreciate the scenes as th~y stand luminously before the 
reader. 
A great literary artist lifts from the flat surface of 
the page lifeless f~gures and pictures and gives them a three-
dimensional quality. The author of J took circulating stories 
from the Israelites of his day, and lifted them from the 
common orally spoken background to an ~azing and deli~htful 
life provoking interest and stimulation. From his masterful 
strokes of genius a three-dimensiona~ or plastic full color 
picture takes possession of the mind. These pastoral scenes 
come to life. In the thrilling realism of three dimensions 
these background pictures fascinate and instruct. Out of mis-
cellaneous .material this author gives an original contribution 
of style, selection, ~rangement, and modifications dictated 
by his own conviction. The result is a great work of art,. the 
style of which is not unlike the plastic style of Homer's 
"Iliad." 
A plastic style of writing builds a unified imag~ of 
reality in the creative process of experience formation. -From 
a whirling confusion of language qualities the artist can 
build unified existence or visual images. To perceive an 
~mage it is essential to participate in the forming process. 
It is a creative act. Every experience of a visual image is a 
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dynamic process of integration or a plastic experience. 
"J's evocative, plastic, poetic style not only portrays 
concrete scenes and characters, dramatic episodes and vivid 
action, but also background and atmosphere.n36 Relative to 
Pfeiffer's statement it is of important interest to note the 
following paragraph by Gyorgy Kepes in his chapter on the 
"Language of Vision." 
Today, creative artists have three tasks to accomplish 
if the language of visionis to be made a potent factorin 
reshaping our lives. They must learn and apply the laws 
ofplast:,ic organization needed -for the re-establishing of 
the created image on a healthy basis. · They must make 
terms with contemporary spatial experiences to· learn to 
utilize the "visual representation or· contemporary space-
time events. Finally, they must release the reserves of 
creative imagination arid organize · them into dynamic 
idioms, that is, develop a contemporary, dynamic 
iconography.37 
A convincing argument for the unity of authorship of the 
. . 
"Iliad" is based on the evocative plastic poetic style of the 
writer. F. A. Wolf, professor in the University of Halle, 
maintained in his famous "Prolegomena ad Homerum.," published 
in 1795, that the preservation of the poems during this long 
period was impossible. Each song was given spontaneously by 
some gifted singer without any thoug~t of the whole_. .Another 
argument drawn from the inconsistencies in the narrative led 
Bonitz to find the secret of the power of the "Iliad." 
36 Robert H. Pfeiffer, ~· cit., p. 157. 
37 Gyorgy Kepes~ Language of Vision ,(Chicago: Paul 
Theobald, 1944), p. 14. 
Gladstone, a defender of the unity of authorship, says that 
the plot of the "Iliad" is one of the most consunnn.ate works 
known to literature. 
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Not only is it not true that a want of cohesion and · 
proportion in the Iliad portrays a plurality C?f authors • 
but it is rather true that a structure so highly and so 
delicately organized constitutes in itself a powerful · 
argument to . prove its ~i ty of' co~ception and . execution-~38 
Painters, sculptors, mus~cians, architects, and writers 
are united in a common dependence upon light qualities and the 
directions of those qualities through certain fixed points to 
create their desired images. The skill they use determines 
the dynamic of their plastic organization or style. Quality 
of color, brightness, and saturation are used in the creation 
of an optical image of the ~urface _ that stands up to the vi-
tality of the visible world. A plastic style takes into con-
sideration the fac~ that posit~o~s, directions, and differ-
ences in size, shape, brightness, _ c?lor; ; and texture are 
measured and assimilated by the eye. 
In writing, consi~~ration ~f _these same factor~, po-
sitions, directions, etc., results in a plastic_ style. Visual 
language for t~e communication of concrete messages measures 
and assimilatesall the '!arious _elements used in the st.oring 
of different experiences. The organization of figures and 
backgrounds is repeated progressively until the whole visual 
3S Homer, op. ~., pp. xix, xx. 
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field is perceived asa formed~ ordered unity--the plastic 
image • . This may be l~kened to the continuous lines of tone in 
a musical composition. 
When you look at something what attracts you~ capti-
vates you~ and fills you with joy is the inter-relation of 
parts toward one another a~d toward _the whole~ with the added 
element or beauty in color, which constitutes beauty as per-
ceived by the eye. The beauty in visible things as in 
everything else consists of symmetry and proportion. The 
melodic thread has an everchanging volume of thickness cre-
ating rare beauty with its correct relation of echoes to give 
the melody color and sheen. 
The combinations and inter-relations of the elements 
used by the creators to make . a .. plastic _image may be called a 
kinetic linear path which gives direction to the movements of 
the sensa tiona. As the eye or ear . follows this given pa. th it 
is charged with its own experience-quality and establishes a 
dynamic continuity--a unity .of th~ surfaces. The function of 
the kinetic linear path in plastic organization may be com-
pared with the function of melody in musical composition. 
P. Goetschius says, 
Music~ theoretically considered, consists altogether 
of lines of tone. It more nearly resembles a picture ·or 
an architectural drawing~ than any other art creation; 
the differences being that in a drawing the lines are 
visible and constant, while in music they are audible and 
in motion. The separate tones are the points through 
which the lines are drawn; and the impression which is in-
tended, and which is apprehended by the intelligent 
listener, is not that of single tone.s, but of continuous 
lines of tones, ·describing movements, curves and angles, 
rising, falling, poising--directly analogous to the 
linear impressions conveyed "t>Y a picture or drawing.39 
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The _continuance _ of mu~ical sounds gives satisfying 
movement to a symphony. In a painting the artist can manipu-
late his brush in such a way that the fa~ric on which he paints, 
though it cannot move, will hold _on its surface the image of a 
galloping horse. The observer l<;>oking at the picture will ap-
preciate . the speed of the animal. Rhythm gives movement to a 
symphony. A painter carefully commanding his brush can create 
moving forms within the stationary boundaries of his canvas '. 
In the Luxembourg galleries there is a picture o.f :such 
dramatic vividness that one can hear the creaking of the 
wheals·. In the background a:r;e empty space, and far horizon 
and wash of clear cold light. A little procession passes 
across the foreground, a procession of skin~clad, long haired 
men, masterful with _their spears for staves, striding along-
side ox-drawn carts. It is the artist's conception of the 
first .migrations of our rae~, setting out from their grassy 
plain, and seeking a nation·. 
A sculptor moulding his clay can put movement and 
. .. . 
passion into his statues. A priest of Apollo, later of 
Poseidon in Troy, who warned his countrymen against admitting 
39 Gyorgy Kepes, op. cit., p·. 59·. · 
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the wooden horse into Troy, was destroyed with his two sons by 
two enormous serpents which came up out of the sea. This sub-
ject is represented in one ~~ the most famous works of ancient 
sculptors still in existence. The whole treatment of the sub-
ject, the anatomical accura~y of_ the fig~es, a~d the 
representation, both of bodily pain and passion, command the 
. . . 
highest admiration. 
The steady progress of a nation fol~owing their God 
moves in beautiful cadence acros_~ _the pages of the J document. 
The writer has created true and real characters which we can 
see,· and at the same time we are aware of their pain and their 
passion-. 
Like the painter, and the sculptor, the musician can 
m~ke use of certain things at his command to give motion and 
life to hiS work. The writer of J is no exception in this 
catena of great artists. 
The significance _of the ~tion at the beginning was not 
realized by its future citizens. They _were onl~ a humble 
people wand~ring alone and lonely in the desert. They were 
nomad p~oples ~iving_ in blac~ tents, ~uarrelso~e ~lans, and 
with flocks and herds fee~ing over the hillsides ~nd needing, 
above all else, guidanc~ and protection fr.?m inescapable wants. 
Such a people received the promise of God--the theme of the J 
- -
document. TO Abraham God said: 
Get thee out of thy country, and from thy kindred, and 
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from thy fa ther 1 s house, unto a land that I will show 
thee: and '! will make of thee a great nation, and I will 
bless thee, and make thy name great; _and thou shalt be a 
blessing: and I will bless them that bless thee, and 
ctirse him that curseth thee: and in thee shall all · 
families of the earth be blessed. So Abram departed, as 
the Lord had spoken unto him; and Lot went with him 
(Gen. 12:1-4a). 
The warmth or patriotic emotion and devotion is keenly 
felt as the foremost of the moral values found in the J 
document. A development from nomadic life of the desert to a 
strong nation, under the dramatic and powerful interference of 
God, ~s realistic and vivid. Political development, cooper-
atlon_, and leadership . strengthen the firm hold which Yahweh 
has upon these people. - ~hree vi tal s~ages have been empha-
sized; humble beginnings, slow growth,.. and the . final triumph 
of Israel under the guidance of its God Yahweh.40 
From the three divisions of the J document, one, 
Genesis 12-33, conc_err1ing the twe~ve t~ibes which grew out of 
Abraham's seed (humble beginning); two, Genesis 37-50, through 
- .. .. . . .. - ' · - . -
the concern of Joseph as to how the Egyptians and other people 
. - .. •'. . -
were saved f'rom starvation (cooperation); three, Exodus 1 to 
Judges 1, after being delivered by _Moses f'rom Egyptian 
bondage, Israel conquered Canaan, the land of promise 
(leadership), nothing could be more explicit than the fact 
that God and his people were inseparable; that God was 
40 Robert H. Pfeiffer, op. ~., p. 142. 
43 
concerned for Israel. "And I will bless them that bless thee, 
and curse him that curseth thee" (Gen. 12:3a). 
CHAPTER II 
THE E DOCUMENT 
A work quite similar to J, though more limited in size 
and in scope, was developed in the northern kingdom in the 
first half of the eighth century. During the reign of 
Jeroboam II (785-74~), when the _northern kingdom was at the 
height of its power, the writer, who was possibly a priest at 
Bethel, naturally emphasized the Israelitish tradition more 
strongly than the Judaean. The document which this writer 
composed is called the Elohistic {or E) document because of 
its use of Elohim (deity) for Jehovah (Yahweh). The use of 
this title had n·othing to do with the idea of avoiding the 
name "Yahweh" out of respect or reverence. It was a vernacu-
1ar usage, and may be compared in the same way as the 
appellatives, "the King, the Pr~sident, the Mayor," are 
currently used for proper names, when no ambiguity is 
possible.1 
The story of E is parallel to J, but there is a dis-
tinct advance in the theological and ethical views, and it 
does not begin (in it~ surviving form) ~~il Abraham, trusting 
in the divine promise, had come to Canaan. 
. . . 
The moral values of E are very high, as the story of 
1 Robert H. Pfeiffer, Introduction · to the Old Testament, 
(New York: Harper and Brothers, 1948), p.-rs~ See in 
general, Friedrich Baumgartel, · Elohim a us serh alb des 
Pentateuch (Dissertation), Leipzig, 1914. ------
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Sarah in Pharaoh's harem shows. This story, when told by J, 
gives an unfavorable impression to the reader. The cor-
rection which E made in this instance (Genesis 20:1-17), 
consists in telling how, through a divine revelation in a 
dream~ Abimelech was restrained from committing adultery with 
sarah~. E' s special concern was that while in J' s story 
Abraham had told an untruth when he said that Sarah was his 
sister, Abraham had not really lied, because Sarah was indeed 
his sister, the daughter of Abraham's father, though not of 
his mother. 
Beautiful, tender sympathy is particularly revealed by 
E in t;;o places, in the pain of the patriarch concerning the 
expulsion of Hagar, and also in the wonderful story of the 
sacrifice of Isaac. 
In common with J, E expresses the patriotic enthusiasm 
and the covenant relation of Israel with Yahweh. In both we 
note the insight into historical events through the windows 
of oral tradition. The main differences are shown in the 
higher moral implications of the narratives and in the 
literary style • 
About the middle of th~ eighteenth century an analysis 
of the documents, J, E, (D, P,) was commenced, in a rudimenta-
ry and partial way, by the Frenchman, Jean Astruc, who 
published his findings in 1753. He was a court physician by 
profes s ion and Catholic in his religious beliefs. The book 
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which contained the key to the whole question was entitled, 
/ A 
Conjectures ~ les memoires originaux dont il paroit que 
Moyse s 1 est servi pour composer le livre de la Genese. Astruc 
observed that some portions of the ~e~ateuch were distinguish-
ed by the use of the term Elohim and others by that of Yahweh. 
The first to apply this documentary method to Hebrew litera-
ture was Professor J. G. Eichorn in his, Introduction to the 
Old Testament, issued in 1780. Wilhelm deVfette · in 1805 
published a dissertation on Deuteronomy which blazed a trail 
for a number of eminent scholars to follow; namely, w. Vatke, 
* • ' • 
Biblical TbeoloBI, 1835; A. ~u~nen, Origi~ a~d ~ol1ec~1on of 
the Books of the Old Testament, 1861-1868; E. H. Graf, The 
--·-- , . . "' 
Historical Books of the ~ Testament, 1866. 
The divergent qualities of these two documents do not 
in the least disturb the important point which they have in 
common relative to our discussion; the fact that both docu-
ments evidence a p~ide in natinnal achievement, a sense of 
security and power, and the assurance of divine guidance. 
It is interesting to note ~he person~lities taking 
part in E 1 s narration of the national story. Abraham is al-
ready a prophet (Gen. 20:7). He and his descendants are 
idealized to a greater extent than in J. 
E .;. Gen. 20:1-7 
•• - •• and yet indeed she is my sister; she is the 
daugh~er of my rather, but not the daughter of my mother; 
and she became m~-- wife • • • • • 
J - Gen. 12~10-20 
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•••• say, I pray thee, thou art my sister; that it 
may be well with me for thy sake; and my soul shall live 
because of thee. 
E - 21~12, J - 16:6~ E - 31:5-16, J - 37-43; E - 42:13, 
32, J - 44:20. Our author, in these passages, attempts to 
correct J by putting the actions of Abraham -on a higher moral 
level. Jacob is the first conqueror with the sword and bow 
(48:22). In Joseph there is a s,pirit of ~lohim (41:38). 
Moses rises above all his contemporaries as the recipient of 
revelation, the instrument through wb?m the covenant of 
Yahweh is made with Israel (Ex. 24:8). He is the tried and 
faithful servant who is superior to Pr()phets, and is trusted 
guardian_ of Yahweh's house (Num. 12:6). The work of Moses is 
continued by Joshua, and to him, and not to Aaron, is the 
care of the Tent of Meeting assigned (Ex. 33:11). 
The stories of E compared to the stories of J will 
keep before us a clear picture of a national covenant with 
Yahweh. For example, when Abra~am cam~ to the land that his 
descendants were to occupy (Gen. 15:5), the account of his 
family relations coincides with the account as related in J. 
In the story of Abraham and Sarah at the court of Gerar 
(Gen. 20), of the expulsion ()f Hagar (Gen • . 21:~-21), of the 
covenant with Abimelecb (Gen. 21:22-27; 31-32), E ·runs paral-
lel with J, while in the account of the intended sacrifice of 
Isaac a new element is introduced. 
A careful study of the E document' entails a comparison 
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with J and P. The peculiar characteristics of both J and p 
are enough to afford a separate study. But the analysis of E 
needs an intimate dependence on sources beyond and outside of 
its own structure. Pfeiffer says that E's plan is systematic 
rather tr~n organic. A system involves intricate and over-
lapping patterns. These other patterns are necessary to 
understand the E system. In other words, they are the 
patterns of a background clarifying the nature of our docu-
ment from the hand of the Elohist'• 
Dr. Leslie gives a practical illustration for the 
employment of this method. In order to discern the relation 
to the later worship of Yahweh, the God of the Hebrew Fathers, 
he uses this same method. This involves a moral value, for 
our attitude toward God determines in a large measure our re-
actions in society. Knudson ~ays, 
It was the unique character of Yahweh that he was 
identified with the moral principle of the universe and 
that this · ~rinciple was looked upon as absolutely 
sovereign. _ 
What _ D~· Leslie says is in direct relation to our work, 
•••• We ·shall now study the classic ·episode of the 
call of Moses, as narrated by the Yahwist, the Priestly 
writer, and the E lohis t, in order to disc ern the re la ti on 
to the Later Yahweh worship of the God of the Hebrew 
Fathers .3 
2 Albert c. Knudson, The Religious Teaching of the Old 
Testament . (New York: The AbTnagon Press, ·1918), p.-r5~---
3 Elmer A. Leslie, ·old Testament Religion (New York: 
The Abingdon Press, 1936),-p: 64. 
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The J document conceives Yahweh as having been known to 
the Hebrew Fathers from the beginning. The God of Israel was 
identical with the God of the Hebrew Fathers. The Friestly 
writer spoke of God as El Shaddai, "And God said unto him, I 
am God Almighty (El Shaddai)" (Gen. 35:11)• 
The most penetrating and profound analysis, however, is 
given by the Elohist, whose work dates 750 B.C. Like the 
Priestly narrator, he interprets the revelation of God to 
Moses as having behind it a history. The conception of 
stages of development in Israel's worship of God, ·which in 
the Pr~estly account seems formal and theoretical, in the 
Elohist is penetrated with a vital sense of history.4 
Reference has already ~een made to E's introduction of 
Abraham in the land of Canaan. A promise similar to the theme 
of the J document is given by God. To Yahweh Abraham complains 
that no one will carry on his name. This leads to a renewal of 
the divine promise of a glorious line of descendants. The 
. , . . 
covenant with Abimelech (Gen. 21:22-27, 31-32), precedes the 
intended sacrifice of Isaac where a new element is contributed 
to the delineation of Elohim1 s dealings with the patriarch. 
As a test of Abraham's faith, God ordered·· him to sacrifice 
Isaac. About _to s~ay the boy, Abraham was stopped by an angel 
(Gen. 22:1-13, 19). 
And Abraham stretched forth his hand, and took the knife 
to slay his son, And the angel of Yahweh called unto him 
out of heaven, and said~ Abraham, Abraham: and he said·, · 
Here am I. And he · said, Lay not thine hand upon the lad, 
neither do thou anything unto him: for now I know that 
4 Ibid. , p. 6 5 • 
thou tearest God, seeing thou hast not withheld thy son, 
thine only son from me (Gen. 22:10-12). 
Such are the contents of E's narratives. 
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Some of the E stories are closely interwoven with J or 
completely lost. For ~xample, Isaac's marriage with Rebekah, 
the birth of the ~wins, and how Jacob ob~ained the birthright 
belonging to Esau, according to Pfeiffer, belong in this 
category. 
It is only in Gen. 27 (the story of how Jacob obtained 
his rather's blessing) that there is reason to believe E 
represents a substantial part of JE. E's story of Jacob's 
dream at Bethel was probably fuller than the J story now 
combined with it (E: 28:11 f., 17 r,., 20-22). The story 
of Jacob's stay ·with Laban is -imperfectly preserved (29:1, 
15-18[18-23, 25, 27, 28a, 3oa; 30:1-3, 4b-8, 17-2oa, 21, 
22b-23, 26, 28[31-35, 38-40, JE]).5 
After the re.turn of Jacob with his sons to the land of 
his youth, E concentrates with keen interest and enthusiasm on 
Joseph, and describes with great fullness his .fortunes in the 
land of Egypt. 
E's main outlines of the "Moses" are drawn on the same 
gener~l plan as those of J. The demand for Israel's liber-
ation, the resistance of Pharaoh, the conseq~ent pl agues, the 
final hour of escape, the dangers of p~s":llt, the triumph on 
the other side of the waters when the Egyptians are · engulfed, 
all follow in rapid succession. 
5 Robert H. Pfeiffer, Introduction · to the Old Testament 
(New York: Harper and Brothers, 1948), p.-r6~ ---
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There is a Covenant-ceremony~ 
Arid Moses came and told the people all the words or the 
Lord~ and all the judgments: and all the people answered 
with one voice~ and said, All the words which the Lord 
hath said will we do, And Moses wrote all · the words of 
the Lord, and rose up early in the mornirtg, ·and builded an 
altar· under the hill, and twelve pillars, according to the 
twelve tribes of Israel. And he sent young men of the 
children of Israel, which offered burnt offerings, and 
sacrificed peace offerings of oxen unto the Lord. And 
Moses took half of the blood, and put lt in .basons; and 
half of the blood he sprinkled on the altar. And he took 
the book of the covenant, and read in the audience of the 
people: and they said, All that the Lord hath said will 
we do, and be obedient. And Moses took the blood~ ana 
sprinkled it on the people, and said~ Behold the blood of 
the covenant, which the Lord hath made with you con-
cerning all these words (Ex. 24:3-8). 
After the ceremony, Moses and Joshua go to the top of 
the mountain so that Moses may receive the tables of stone 
(Ex. 24:12-15a). When they return from the mountain top~ they 
find the people dancing around the golden calf (Ex. 32). "And 
the Lord said unt? Moses! ~hosoever . hath si~ned against me, 
him will I blot out of my book" (Ex. 32:33). 
. - . . 
The Tent of Meeting (Ex. 33:7-ll), was the result of 
this orgiastic festival at the foot of the mountain. The 
. story of Moses' leaders~ip concludes with . the charge by Yahweh 
to Joshua at the sanct.uary (Deut. ~1:14, ~~-), the Blessing 
which Moses bestows upon the tribes (Deut. 33), and the brief 
mention of his death and burial in the land of Moab 
(Deut. 34:5). 
Joshua secures the possession of middle Canaan; in the 
south he allots Hebron to Caleb the Kenizzite, and after 
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arranging for a distribution of the land among the tribes not 
yet settled, and when at Schechem his people have pledged 
themselves by covenant to the loyal service of Yahweh, he 
finally takes solemn leave (Josh. 24). 
A thorough account of the editorial handling which E 
did not escape will be found on page 168 f., in Pfeiffer's, 
' . 
Introduction!£ the Old Testament. Howe.ver, these editorial 
handlings do not affect . the spirit of E, nor disguise its 
style, and this for our study is satisfactory. Moral values 
are found in the spirit of E, and aesthetic values are found 
both in its spirit and in its style. 
Yahweh's protection of his people is described in 
beautiful poetry by Miriam. A nation's dependence upon Yahweh 
in this instance is not unlike that same dependence about 
which Deborah sings in J. 
And Miriam the prophetess, the sister of Aaron, took a 
timbrel in her hand: ana all the women went after her 
with timbrels and with dances. And Miriam ansVIered them, 
Sing ye to Yahweh, for he hath triumphed gloriously: 
The -horse and bis rider hath he thrown into the sea 
(Ex. 15:20-21). 
E now departs from J in relation to this national moral 
value. Yahweh worked alone in J, but in E leaders have arisen 
who take their place with Yahweh ~o serve in the development 
and protection of the nation. Dr. Pfeiffer says, 
The story of E is a collection of legends leading up to 
the conclusion: "And there arose not a prophet since in 
Israel like unto Moses, whom Yahweh knew face to face." 6 
These three stages of religious development in this 
document illustrate our contention that now Yahweh has human 
service exerted in behalf of divine intervention. In fact, 
many scholars spe~k of _the prophetic element in E. 
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Dr. Creelman says, "Frominence is given to the prophetic gift 
. . . 
and office (Gen. 20:7, 17; Ex. 15:20; Num. 11:24b-30; 12:1-13 
etc.).n7 He compares the lofty and spiritual plane to that of 
the prophets, and says that this document, 
·• • • • anticipates in many ways the teaching of these 
great religious leaders Of Israel, -having a clearly de-
fined didactic purpose and message;--the moral and 
religious lessons being accentuated by the brilliant de-
scriptive and .pictorial setting.B 
Bewer says, 
Obedience to Yahweh and to· His prophet is one of E's 
important teachings. nathan and Abirem also with all 
their families suffered death, because tney dared to 
rebel against Moses' authority (Num. 16).9 
Carpente;r and Har~ord expres.s it ~his way, 
The whole conception of the Hosaic history in E is 
steeped in sympathy with the prophetic function; and if 
Moses is differentiated from· the prophets, it is only to 
set him above them: To Hosea also (12:13) Moses is a 
6 Robert H. Pfeiff er, ~· ~., p. 175. 
7 Harlan Creelman, An ·rntroduction to the Old Testament 
(New York: Macmillan, 19271', p. 15·. - -- --
8 Loc. cit. 
--- ---- -
9 Julius A· Bewer~ The Literattlre of the ' Old ' Testament 
(New York: Columbia University ·press, 1938)-;-p.'79. · 
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prophet by whom Yahweh "brought up" Israel out of Egypt.lO 
The idealization of Abraham and his descendants is a 
strong factor in a belief that Yahweh is dependent upon the 
strength of a nation's leaders to effect a pride, a patriotism, 
and a national glory, and victory for a chosen people. This 
is a very good illustration of the introduction of a new moral 
element into the Elohistic document concerning national 
morals. 
The following biblical references from J and E show how 
questionable actions are justified as divine commands or 
otherwise made to appear innocent. 
Genesis 20:1-17 (E) is the ~tory of Abimelech, king of 
Gerar, Abraham, and his wife _.Sarah. Abimelech is warned in a 
dream to refrain from any immoral ~ct~o~ regar~ing Sarah. In 
answer to _the question, "Whatever possessed you to do this?" 
Abraham answered, "Because I thought, Surely the fear of God 
is not in this place; and they will slay me for my wife's 
sake" (20:11). The writer of E discounted this statement as 
an untruth by adding, "Besides, she really was my sister when 
I married her, being the daughter of my father, but not of my 
mother" ( 20:12, American Translation)'. 
Genesis 12:10-20 (J) makes no mention of moral 
10 J. Estlin Carpenter and George Harford, The 
composition of the · Hexateuch (N,ew York: Longmans, Green, and 
co., 1902), p. "2'!7. 
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alleviation in this sanctioned act of covetousness. In fact, 
Abraham set the scene himself for this unholy drama. Because 
of a famine, they were leaving the land to go to Egypt. 
Abraham told his wife that she was very beautiful and antici-
pating the reception he expected would be accorded a beautiful 
woman in a strange land, ' he said, 
The Egyptians will 'say, "This is his wife, 11 and then 
they will kill me in order to keep you. Please say that 
you are my sister, . so that I may be well treated for your 
sake, and my ' life spared through you (10:12, American 
Translation). 
In this narrative Abraham made no effort to correct a 
false impression. 
Genesis 21:12 (E), and Genesi~ 16:6 (J) 1 contrast a 
picture of Abraham. In E he is kind. In J he is unkind. 
This characteristic concerning his nature is illustrated in 
the story of Hagar, maid of Sarah. Kindness in this instance 
is indicative of a divine command leading to the dismissal of 
Hagar. 
Genesis 31:5-16 (E) compared with Genesis 30:37-43 (J) 
reveals that the wealth acquired by Jacob was not acquired by 
clever trickery, but by a divine blessing. 11 Your father hath 
deceived me, and changed my wages ten times; but God suffered 
him not to hurt me" (31:7)'. 
G~nesis 42:13, 32 (E), 11 Thy servants are twelve 
brethren, the sons of one man in the land of Canaan; and, 
behold, the youngest is this day with our father, and one is 
notn (42:13). Genesis 44:20 (J), "We have a father, an old 
man, and a child of his old age, a little one; and his 
brother is dead, and he alone is left of his mother, and his 
father loveth him." A tender scene, developed by means of a 
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faslehood to encourage sympathy and help, is related by J. In 
E Joseph's brothers did not utter the blunt untruth that 
Joseph was dead, but u~ed the vague expression, "he is not." 
Genesis 37:26 f. (J) is the story of the bargain made 
by the brothers of Joseph with the members of a travelling 
caravan to purchase their father's favorite son as a slave. 
I 
The story a.s E tells it {37:22, 28a) reveals a kidnapping by 
Midiani tes. 
Innocent actions and actions by a divine command are in 
keeping with the prophetic element in this narrative. The 
representatives _ of God in moulding the national hopes are 
morally upright. 
Israel will prevail not as J emphasized in the material 
victories sponsored by Yahweh, but in the sphere of the 
spiritual which E emphasized·. This sphere takes into account 
the knowledge of God in ~he lives ?.f men. Speaking of this 
relation of men with God, Moses ~uttenwieser says, 
Israel's originality lies, ilith- the bulk of its 
achievements, in · another sphere, in a sphere of infinite-
ly dee·per concern for man's welfare than political 
greatness or material advance. It became men's path-
finder in their search after the truth, after the · 
knowledge of God; and it is in this sphere, the sphere of 
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the spiritual, that Israel attained imperishable fame.ll 
The human appearance of Yahweh as pictured by J and 
the spiritual concept of E is not so much a point of differ-
ence, as it is a point of unity. Professor Harold H. Rowley 
has published an article called the "Unity of the Old 
Testament." In it he says, 
It is not meant that there is any uniformity of 
message and outlook throughout the Old Testament, and 
still less throughout the Bible. It is not meant that 
the teaching of one part of the Bible has to be read back 
into another, to make all say the same thing. It is 
recognized that there is a wide variety of outlook and 
emphasis amongst the writers of the Bible, and that there 
are real differences between its various parts. But it 
is claimed, that the differences are often much exagger-
ated, and that underlying the differences there is a far 
greater fundamental unity than is sometimes recognized.l2 
This is our contention too. The difference between J 
and E is that in J Yahweh deals directly with the nation, 
while in E there is no such direct relation. In S he even 
comes to earth, and walks in the garden in the cool of the 
day. There is a story of personal conflict with the Deity. 
This relates the incident of the mysterious . wrestler and 
Jacob. There is another account which tells of the attempt 
of Yahweh to kill Moses in the inn on the way to Egypt. Jacob, 
a fugitive, on the way from Beer-sheba to Haran recognizes 
11 Moses Buttenwieser, The Prophets of Israel (New 
York: Macmillan co., 1914), p~4, 5. --
12 H. H. Rowley, "The Unity of the Old Testament," re-
printed from The Bulletin of the John Rylands Library 
(Manchester: - Manchester University Press), 29:2:3, 4, 
February, 1946. · 
Yahweh at his side, "And behold Yahweh said • 
Lord God of Abraham" (Gen. 28:13). 
• • 
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• I am the 
In E there are heroes and leaders to whom he speaks in 
dreams and visions. In turn the fortunes of Israel are di-
rected by these men. Joseph's rise to power was predicted in 
his dreams, which aroused the envy of his brothers {Gen. 45: 
5-8; 50:20), and Abraham re~lized that his actions were 
governed by the will of God, 11And it came to pass when God 
caused me to wander from my father's house" (20:13a). 
The characteristics of the veiled presence of Yahweh 
are interesting. Though God himself does not al?pear, his 
angel can call out of heaven to e.. weeping Hagar, " "And the 
angel of God called to Hagar out of heaven" (Gen. 21:17), or 
warn Abraham to do no harm to his son, "_And the an~el of the 
Lord called to him out of heaven, _ and said Abraham, Abraham"-
( Gen'. 22: 11). 
With Moses Yahweh's communion is closest. This experi-
ence summarizes what is meant by a fun~amental unity, and 
illustrates God's national moral charac .teristics. He speaks 
with Moses face to face, as one man to another, "And it came 
. .. . . 
to pass, as Moses entered into the tabernacle, the cloudy 
pillar descended, and stood at the door of the tabernacle, and 
the Lord talked with Moses" (Ex. 33:9) ·. A privilege reserved 
only for Moses is that of behol ding Yahweh 1 s very form, "1'l-" i th 
him will I speak mouth to mouth, even apparently, and not in 
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dark speech~s; and the similitude of the Lord shall he behold" 
(Num'~ 12:8) ·• 
E like J stresses the nation's dependence upon God·. 
Unlike J, E magnifies the office of select people, or heroes 
to cooperate with God in the protection of national hopes and 
aims. This may be regarded as the introduction of a prophetic 
enthusiasm into the world. This difference is not one of con-
flict or separation, but one which ultimately leads to unity·. 
. . . . - . . 
Pfeiffer says, 11 The chief interest of J was the 
achievement of Israel under _the guidatlce of . it~ god; that of E 
was rather -the religious history of . his p~~P.l~.nl3 
Three ~ta~~~ of . r~ligious development are clearly 
marked in this narrative. The forefathers of Israel were 
idolators. 
And Joshua said 'unto all the · people, Thus saith the 
Lord God 6f Israel, Your ·fathers dwelt on the other side 
of the river in old time, even Terah, the father of 
Abraham, and the father of Nachor: and they served other 
gods (Josh. 24:2). 
The wives of Jacob bring their ovm gods with them (Gen. 
35:2-4), among them were the household images which Rachel 
stole from her father to take with her to her distant home 
(31:19) 1• Genesis 20:7 speaks clearly of this second phase 
which we have emphasized, "Now therefore restore the man his 
wife; for he is a prophet.tt This second phase of religious 
13 Robert H. Pfeiffer, loc. ci t '• 
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development--Abraham had learned the higher truth, and became 
a prophet. The third stage in the development--Moses is more 
than a prophet, and it is to him that the divine name Yahweh 
is first revealed (Ex. 3:15). His mission is to lead rorth 
his people having first received his instructions from Yahweh. 
The chief PU!'pose of-moral evaluation, the lifting up 
of preci~e values as a motLve of inspiration for human 
progress, fails completely ~f no mutual ground of appreciation 
and experience is available. Norman S~ai th, _in his book, 
Distinctive Ideas of the Old Testament, gives weight and sig-
nificance to our statement by emphasizing final results to be 
obtained from the values in the Old Testament. Snaith states 
that tremendous gain has been made in our understanding of 
Hebrew religion and in its relation to other religions, from 
our interest in the origin of Hebrew religion, and in the 
tracing of its beginnings in every type of primitive thought 
and folklore. However, if there is no consciousness of a final 
result or a means of making that result effective, we have 
lost the true values of the Old Testament. I agree with this 
general statement, but disagr.ee with the author in his attempt 
to minimize the literary qualities of the Bible, for in this 
literary or aesthetic realm lies the most effective linkage of 
past moral values and the appreciation of those values which 
. -
-
will lead to a desired final result. For example, Snaith 
says, l'The Bible certainly is literature, sane of it 
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comparable in exc~llence by any tests _with any other litera-
ture in the world, but its value for us does not lie here.ttl4 
The aesthetic meaning of the Oid Tes t ament will not be ex-
hausted by any emotional stress that it brings to bear upon 
us, but reference to reality will be made by it. The creation 
and the appreciation of its art will form a common ground 
where the past, the present, and the future may be adequately 
The science of aesthetics functions in the realm of 
sense perception. It magnifies and enlarges for the indi-
vidual, an otherwise bidden world--the world of our feelings. 
The notion of direct results as the ultimate goal of Old 
Testament values may be justified by an appeal to the 
aesthetic ·. The function of the aesthetic values in the E 
- . 
document, I think, is just~fication and verification of moral 
values through sense perception and apprecia tion'• 
The masterpiece of literary art in the E document is 
- -
the story of Joseph. An example of appalling brotherly 
actions is made to stand out wit~ eternal _judgment on low 
moral motives, because th~ exquisite art of the writer gave a 
compelling and adequate magnetized medium to hold our at-
tention for the larger and fuller meaning of the degraded 
14 Norman H. Snaith, The Distinctive Ideas of the Old 
Testament (Fhiladeiphia: Thellestminster J?ress, 1946~p:-l4·. 
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episode of slave trading. To sell one's brother into slavery 
is a debased act which should not demand the attention of an 
intelligent person for very long. The strokes from the pen of 
E, however, hold that attention so that finally the beauty of 
human actions and motives appear vividly and full of power. 
The final result produced by great art is the recognition and 
appreciation of high moral values. 
Immanuel Kant in his Critique of Judgment develops his 
idea of Beauty as the "Symbol of Morality." Vihen everything 
has been discussed, it still remains true that beauty in the 
sphere of the "human" is a symbol of the moral. Urban says, 
The aestheti~ as symbolic form implies -the moral with 
its presuppositions and postulates •• ·· • • • It also re-
mains true that tlie function of these symbols is not merely 
to evoke emotions, however ' important and uplifting, but to 
give us krtowledge. In sum, poetry tells us something 
about man, . both explicitly and ·:rmplici tly, and when we 
aeek to interpret what it s·ays--when we seek .the philosophy 
of poetry.;.-we find it to be moral, or better, ''value" 
philosophy.l5 . 
The aesthetic value of the E document is the revelation 
of man. ~e direct revelation issues forth in the l~ical, 
narrative, and dramatic expression and representation. Indi-
rect revelation in this dOcument is the way in which it 
envisages and pictures nature. To confirm our reasoning, that 
is, of the important function of art as a common ground to 
15 Wilbur Marshall Urban, Language and Reality (London: 
George Allen and Unwin Ltd., 1939), p~. 49~492. 
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understand the realities of life struggling for final results, 
Urban says, "All art is a special revelation of reality whose 
nature and structure are determined by the principle of value 
appreciation. Indirectly all art is revelatory of man.ul6 
The art of theE document is especially concerned with 
the revelation of man. It is more than a coincidence that the 
moral values of E also had to do with the revelation of man's 
prophetic f'unc~ion in relation to Yahweh. It is a display of 
artistic genius and purpose. 
Duncan Black MacDonald calls the author of the Joseph 
story the "philosopher artist. n The artist has explained the 
final result of the Hebrew race. Speaking of the story--the 
artist's creation--he says, "In it the Hebrew race had come to 
its own and its influence ruled the world. And, so with it 
the philosopher artist could feel that his work was done.nl7 
He could feel that his work was done because he success£ully 
revealed the relation of God and man. The triumph of Joseph 
is real. He is 2rime Mini~ter in Egypt, and behind it all is 
the guiding will of Yahweh. Joseph sums that up to his 
brothers, n~o now it was not you that sent me hither, but God" 
( Gen'• 45:8) '• 
MacDonald says, 
16 Ibid., p. 493. 
17 Duncan Black MacD~onald, The .Hebrew Literar~ ·Genius 
(Princeton: Princeton University 15ress, 1933), p. 1 o. 
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we must read our Old Testament not for content--edi-
fying or theological--nor for criticism--historical 6r 
textual--out purely for the eff'ect of each passage upon 
ourselves. How do we feel them; respond aesthetically to 
them? We must read, as it were, with a finger on the 
pulse of sympathy with beauty which throbs to the emotion 
which beauty excites, feeling for that leap which tells 
that the deepest springs of imagination have been 
touched.l8 
To impress us with the pulse of beauty in E, we are 
guided by specific instances. 
Several scholars have very decided views concerning the 
artistic genius or E. Carleton Noyes says, 
They wrought creatively, •••• the material which 
they transmuted to splendor was already at hand. Their 
illumined piety must have caught some reflection of a 
glowing warmth or national e~otion and eager faith.l9 
Carpenter and Harford say, "To E, in the first place, 
belongs a pec~liar and highly interesting view or the progress 
of revelation,.n20 Pfeiffer says, 11 E has a definite plan, 
solid structure, logical arrangement of material, a symmetry 
and consistency of the whole.u2l 
Dr. Leslie says, 
God was not known by the name "Yahweh" until the time of 
Moses, to whom he so revealed himself. The most penetra-
ting and profound analysis, however, is given by the 
lB Ibid • , p. 5 • 
19 carleton Noyes, The Genius of Israel (Boston: 
Houghton Mifflin Co., 1924~p. ~10. 
20 J. Estlin Carpenter and George Harford,~· cit., 
p. 203'. 
21 Robert H. Pfeiffer, .££• cit., p. 176. 
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Elohist, ·whose work dates 750 B.C. Like the Priestly 
narrator, he interprets the revelation of God to Moses as 
having behind it a history. The conception of stages of 
development in Israel's worship of God, which -in the 
Priestly account seems formal and theoretical, in the 
Elohist is penetrated with a vital sense of history.22 
An aesthetic value, apart from the beauty of its 
language qualities, is the introduction of ritual, or the 
beauty of worship. Pfeiffer says, "The interest in ritual, 
disclosed in E, is so pervasive that we may surmise its author 
was a priest, presumably at Bethel. 1123 
Reflecting a priestly background, Genesis 28:22 refers 
to temples and tithes, "And this stone which I have for a 
pillar, shall be God's house: and of all that thou shalt give 
me I will surely give the tenth unto thee." 
Several verses also manifest this same reflection, "And 
Jacob rose up early in the m?rning, and took the stone that he 
had put for his pillow, and set it up for a pillar, and poured 
oil upon the top of it'.! : (Gen. 28:18) • . "And Jacob set up a 
pillar in the place whereof he talked with him, e~en a pillar 
of stone: and he poured _a drink _offering thereon, and he 
poured oil thereon" (Gen. 35:14). 
The following texts, which contain at least a germ of E 
illustrate the priestly function of Moses. 
And Moses went down from the mount unto the people, and 
22 Elmer A. Leslie, op. cit., p. 65. 
23 Robert H. Pfeiffer, op. _ill., p. 173. 
sanctified the people; and they washed their clothes 
(Ex. 19:14). 
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And Moses took half of the blood, and put it in basons; 
and half of the blood he sprinkled on the altar. And he 
took the book of the covenant, and read in the audience of 
the people: and they said, All that the Lord hath said 
will we do, and be obedient. And Moses took the blood, 
and sprinkled it on the people, and said, Behold the blood 
of the covenant, which the Lord hath made with you con-
cerning all these words (Ex. 24:6-8) '• 
E's emphasis on ritual may account for the fact that no 
traces of the teachings of the reforming prophets are found in 
the narrative. The attacks which Amos made against the 
government and the worship were regarded by the priests of 
Bethel who wrote E as seditious and heretical. 
1hen Amaziah the priest of Bethel sent to Jeroboam king 
of Israel saying, Amos hath conspired against thee in the 
midst of the bouse of Israel: the land is not able to 
bear all his words (Am. 7:10). 
The masterpiece of the E document is his narration of 
the Jose ph story. The Old Testament art of story telling 
reaches a peak of considerable importance in this instance, 
Adventure stories at all t~es are so well liked. The story 
of Joseph is an adventure story of a young man thrown upon his 
own resources who finds his fortune in a new environment. 
MacDonald says that the great artistic creation of this story 
culminates the work of this writer·. "The • • • • element in 
his great artistic re-~reation is the story of Joseph and in 
it his work culminates.n24 
24 Duncan Black MacDonald, op. cit., p. 119. 
------
A great artist is inspired to express an idea on 
canvas as a vital message for the world. Karl Schmidt says, 
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A work of art that is cold is dead. Neither can the 
artist himSelf be cold; howeyer much he thinks and plans 
and weighs, be must be aglow if his work is to be true, if 
we are to glow witb ' him~ The work must express his own 
delight and rapture, his own torment and grief; for his 
emotions call for an outlet through ·which they may come to 
peace. And we, inept and unskilled, may live some of the 
great emotions of life through the artist's creation. ~ut 
of feeling art arises, and in feeling only can it live. 5 
E's Joseph story illustrates the glow of the artist 
which imparts a feeling of great importance to the people of 
Yahweh's nation. It is not however confined to only one 
group of people temporarily, but is for all people eternally. 
The writer, or artist, has expressed the foundations and in-
stitutions of life; the character of the people; and the 
struggle of t~e people of Israel against the world. Joseph, 
an adventurer, goes out into the world seeking his fortune. 
The thought E here expresses is that, Israel as a people of 
influence sends its sons out into the world to make their own 
way in that world by sheer .force of character. "Joseph typi-
fied the mission of Israel, in its peaceful penetration of the 
. . .. 
heathen world, and as bearing ~he nam,e and stamp of Ya~weh.u26 
Pfeiffer agrees with this idea, "In the ~oseph stories, E is 
more explicit than J when showing God's hand and purpose in 
25 Karl Schmidt, The ·creative I and ' the Divine {New 
York: The Dial Press, IDe:, 1937), ~: 23~~---. 
26 Duncan Black MacDonald, op. cit., p. 98. 
th d tures of the hero .tt27 _ e a ven . Joseph says to his brothers, 
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• • • • for God did send me before you to preserve 
life. For these two years hath the ·famine been in the 
land: and yet there are five years, in the which there 
shall neither be caring nor harvest. And God sent me be-
fore you to preserve you a posterity in the earth, and to 
save your lives by a great deliverance. So now it was not 
you that sent me hither, but God: and he hath made me a 
father to Pharaoh, and lord or -all his house, and a ruler 
throughout all the land of Egypt (Gen. 45:5-8). 
The rise of Joseph to power was predicted by E in the 
very beginning through dreams. With clear insight and human 
understanding he showed how -this aroused the en~ of .. th~ 
brothers (37:5a, 6-11[12-18, JE], 19 f., 22, 29, 28b-30, 32-
34a, 35b). Joseph was sold by Midiani te merchants to Potiphar 
in Egypt. "And the Midianites sold him into Egypt unto 
Potiphar, an officer of Pharaoh's, and captain of the guard" 
(Gen. 37:36). As a result of interpreting dreams successfully 
for his two immediate overlords be was called to explain 
Pharaoh's dreams, and became second in power in the kingdom 
administering provisions during the famine (41; all E except 
traces of J in 41: 14a, 2la, 29-31, 35b, 36b, 42a, 43b, 45b, 
49 , 54, 56 a, 57 ; 42: 46a _is -p) • 
The arrival of Joseph's brothers in Egypt is a dramatic 
episode which E has produced with all the deep emotion of a 
true artist. It has suspense and excitement without any lack 
27 Robert H. Pfeiffer, op. cit., p. 159. 
of dignity in the exposure of tender pathos. The full sweep 
of tender emotion is heightened by the remembrance of past 
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experiences. The brightness of a new experience through art-
istic creation halos that glory with a divine aspect of 
goodness. Joseph accused his brothers of being spies, allowed 
. . . 
them to go back to fetch Benjamin, keeping Simeon as hostage, 
and placed in their bags the money they had paid, so that they 
found it upon arrival at their home. When the brothers re-
turned to Egypt with Benjamin, Joseph revealed his identity·. 
Clear, precise, with overtones of silent tears and secret 
sympathy, E fash~ons into this climax of great rejoicing such 
human excitemen~, hu~hed by ~he whisper of past jealousies, 
that he achieved a scene of great expectations and divine hope 
out of a degraded past equalled by no other artist in ail 
history·. 
And there stood no man with him, while Joseph made him-
self known unto his brethren. And he wept aloud: and the 
Egyptians and the ·house of -Pharaoh heard. ·And Joseph said 
unto his brethren, I am Joseph; doth m.y" father yet live? 
And his brethren could not answer him; for they were 
troubled "at his presence. · And Joseph ' said unto his 
brethren, ·come near to me, I pray you. And they came 
near (Gen. 45:lb-4}. 
The following references give the remaining verses of 
this part of the Joseph story: 45:3, 5b, 7a, 8, 9a, 13, 15-18, 
20, 20b, 25-27; _46:lb. 
In Egypt, Jacob blessed Pharaoh (Gen. 47:7), and, 
shortly before his death, Joseph with his sons Ephraim and 
' . . . 
Manasseh (48:1, 2a, 7-9, lL 'f., 20-22). 
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Genesis 50:15-26 is the unusua l -and interesting ending 
to this story. Joseph made his brothers swear that when t heir 
descendants went to Canaan they would take his body with them 
for burial there. 
The Joseph story as told by E displays a po t ent ar t , 
and is a story full of grace and strength. The aut hor does 
not overburden his plot with sentimentality, but with int elli-
gent maneuvering keeps the story on a high int ellectual plane·. 
In general the aes~hetic values of E may be compared 
favorably with those of J ·. In some respects E preserved oral 
tradition in a purer form than J, and has been more faithful 
to it·. For example, i!l E Abimelech -is king of Ge~ar ( Gen~ 20: 
2), while in J he is king of the Philistines (Gen. 26:lb). 
The Philistines appeared in history nearly a millennium after 
the time of Abraham. There is nothing in J that surpasses the 
art of narration as displayed by E in the Joseph story. 
Pfeiffer makes an intelligent compar ison between the two docu-
mente when he says, 
J is sculpture, E is architecture; J is like a river, E 
like a canal. The rational scaffolding has not been 
wholly removed from E1 s structure, although it is not so 
obtrusively manifest as in p.28 
A comparison of two passages will emphasize these 
differences between J and E·. J has a feeling for vivid 
28 Ibid., P• 175. 
-
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scenes 1 and a feeling for the charms of nature. E is more 
detailed. 
And Yahweh said unto Jacob, Return unto the land of thy 
fathers, and to thy kindred, and I will be with thee 
(Gen. 31:3 J). 
And 1the angel of God spake ·unto me in a d,.,eam, · saying, 
Jacob: and I said 1 Here am I. And he said, ~ • • • 'I am 
the God or Bethel, where thou annointedst the pillar, 
where thou vowedst a vow unto me: now arise, ·get thee out 
from - this land, and return unto the land of thy kindred 
(Gen. 31:11-13 E)'. 
E does not resound with simple and noble language as 
does J, but it rings true with classical language. "It is 
classical Hebrew at its best.n29 The language of E is less 
transparent than J, and not so rhetorical as D, but it issues 
forth in other respects with a more refined art, for it is 
more conscientiously artistic than the other documents ·. It is 
deliberately musical and more delicately emotional. 
29 Ibid., P• 176. 
CHAPTER III 
EIGHTH CENTURY PROPHETS 
The literary masterpieces of J and E have gi ven us a 
- -
vivid picture of God and His people. Characteristic of pre-
prophetic literature, the authors are unknown. From their 
epics however, we gain impressions which lead to a fair under-
standing of the personalities and interests of these authors. 
The Old Testament scholar has used to advantage the technique 
of the art critic in uncovering valuable information about the 
artist from .his paintings and objects of sculpture. In a 
sculptural creation, the placing of a tiny hair, or the dis-
tinctive moulds of facial expression say a great deal·. In a 
painting, the color combinations and treatment of subjects 
greatly reinforce the criticts mind so that he can speak the 
name of the ar.tis;t,. The characteristics of the master in the 
Pentateuch move for us the mysterious ~eil of -concealment, and 
we can see not "through a glass darkly, but face to face" 
(I C or1~ 13: 12) • 
The prophetic literature of the Old Testament, and, for 
our purpose here, that of the eighth century prophets, in par-
ticular, gives us a view of the men themselves. These men are 
true artists. It is logical to begin with the artist, and 
from him discover at first hand the moral values which his 
aesthetic values have impressed upon us. MacDonald makes a 
pertinent statement in this respect: 
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It is a singular and significant fact that in our 
extant Hebrew literature there is no specific word for 
"poet." There are possible words for "singer," several 
words for 11 prophet11 on different sides of the prophetic 
function, words for "wise men" who may have expressed 
their wisdom in ppetical form and metaphor, but none for 
poet in our or the Greek sense. This can hardly be 
accident. ii e shall see •••• how closely the poet was 
connected with the prophet; the roots of both lay in a re-
lationship to the Unseen \'U:·orld.l 
The peculiar gift of the prophet, according to A. B. 
Davidson, is that of consecration, and this consecration was a 
symbol of moral purification. Isaiah says, 
In the year that king uzziah died I saw also the Lord 
sitting upon a throne, 'high and lifted up, and his train 
filled the temple • • • • • Also I heard the voice of the 
Lord, ·· saying, Whom shall I send, and who ·will go for us? 
Then said I, Here am I; send me (Is. 6:1, 8). 
Jeremiah expresses this thought by saying, 
Before I formed thee in the belly I knew thee; and be~ 
fore thou earnest forth out of the womb I sanctified thee, 
and I ordained thee a prophet unto the nations (Jer. 1:5). 
The writer of Ezekiel tells how the Lord consecrated 
him when he says, 
The ·word of the Lord came expressly unto Ezekiel the 
priest, the son of Buzzi, in the land of the Chaldeans by 
the river ' Chebar; and the hand of the Lard was there upon 
him (Ezek. 1:3). 
The familiarity of men with the secret presence of God 
leads other men to say about them that they are inspired, they 
are poets, they are holy, they are consecrated. Davidson says, 
1 Duncan Black MacDonald, The Hebrew Literary Genius 
(Princeton: 'Princeton University Press, 1933), p. 14. 
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As the chief activity of the prophets was towards real-
izing the theocratic union of man and God, and as this 
union is a moral relation, a communion of love within an 
element 6f holiness, the prophet himself must have been a 
holy man~ This is scriptural as well as reasonable. We 
sometimes fancy we do honor to God when we ascribe great 
results to feeble instruments. I think you will usually 
find that God's wisdom is exhibited rather in choosing 
fitting instruments for His ' great work, than in doing work 
with unsuitable instruments. And we do homage -to His 
power somewhat at the expense of His foresight~ if we sup-
pose that, having any great work to accomplish, He has not 
ready at the same time the fitting instrument wherewith to 
do it. And the holy work "of God's kingdom cannot be 
forwarded by unholy ins truman ts .2 
Buttenwieser says that literary prophecy must be ac-
counted the spontaneous creation of genius, the immediate 
product of the human mind.3 
The above line of reasoning concerning the inspiration 
and consecration of men is not far from the philosophical 
reasoning of aesthetics regarding artistic inspiration. 
The strong and vigorous thoughts of Biblical scholars, 
to regard as important th~ poetic element in prophecy, give.s 
adequate foundation for us to say that their message is one of 
. . - . 
aesthetic expression. Philosophers say that aesthetic embodi-
- -
ment, and aesthetic expression are one and the same thing. 
Urban says, 
The general principle of the inseparability of intu-
ition and expression ~olds with special force for the 
2 A. B· Davidson, Old Testament Prophecy {Edinburgh: 
T. and T. Clark, 1904), p. 10. 
3 Moses Buttenwieser, The Prophets of Israel {New York: 
Macmillan co., 1914), p. 155.---
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aesthetic intuition. ·Here it means that form and content, 
or content and medium, are inseparable. The -artist does 
not first intuit his object and then find appropriate 
medium. It is rather in and through his medium that he 
intuits the obj ect.4 . 
Poetic language captures for an audience the very life 
of things in the forms of verbal expression. The prophetic 
function is the truth and reality of God made manifest to the 
world. And the chief means by which the prophet has realized 
this peculiar task is through brilliant literary expression. 
It is a well known fact that the world has ever .been indebted, 
and ever will be indebted to prophetic teaching. That the 
prophets accomplished their great mission by taking maximum 
advantage of poetic expression of language is not however so 
well recognized. In order to make· such a lastin~ moral im-
pression they had first to accomplish two things. They had to 
evoke feeling, and they had to indicate objective aims. This 
. . . - . 
is the dual function of langua~e; the evocative, and the in-
dicative. The primary function of poetic language is 
evocative. In other words, poetic language exploits intuitive 
meanings. Take, for example, these phrases; 11 red blooms the 
rose," "wild blows _the wind~" They tell us something. They 
also evoke emotion, and they conjure up a living reality. He 
who hears such words is placed in a living landscape where 
4 .Wilbur Marshall Urban, Language and Reality (London: 
George Allen and Unwin Ltd., 1939), p. 46~ 
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flowers are blooming and winds blowing. The life of things is 
caught in the very forms of expression. 
The poetic representation of the prophets places men i n 
a living landscape--a landscape which .has been pictured other-
wise by the artists of the Pentateuch. A living landscape now, 
because we are dealing with artists who, through the means of 
poetry, can direct us to the realities of the true God in that 
landscape and ~an evoke feelings in us that will cause us to 
apprec~ate God, and ~e aware ~f the importance of moral 
values. The prophet, or po~t, of the Old Testament makes God 
real and active in language, and by making God real and active 
light is thrown into our dark world. 
' ' 
This is why the prophets were the crowning glory of 
Israel. There are two classes of literature; the dynamic, and 
the static '• Static literature of the Old Testament includes a 
narration and an enumeration of the past. The dynamic litera-
ture is the prophetic which to the Hebrews was life, force, 
feeling, thought, a~d the future. The static literature gives 
a picture of Israel, and the dynamic literature crowns it with 
glory and life. The prophets knew perfectly well that they 
were channels for influence from the Unseen World--the world 
of Yahweh, and that their mission was to lead men into His 
presence. Buttenwieser ha s a suitable way of expressing 
the intuitive or artistic characteristics of the prophet. 
To them has come a divine moment when, as by a flash of 
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light, they have beheld the mystery of life revealed, 
when, as by a: sudden intuition, they have pierced to the 
reality of things, when their individual mind has stood 
face to face with the infinite, universal mind and ' real-
ized itself the chosen instrument or God's purpose. This 
moment marks a new epoch in their existence; never again 
can their -life be just as it has been. From this moment 
they are pledged to God 1 s · purpose--they have found their 
mission. such spiritual experiences are not the fruit of 
an inert, passive mind, but of· a mind consciously sounding 
the very depths of its being, a mind awakened to the 
fullest realization of its moral and spiritual 
constitution.5 
one of the most important aesthetic values derived from 
the prophetic period is the vivid example o_f inspiration 
similar to the inspiration of the artist. The inner eye of 
the prophet has caught a glimpse--a fleeting vision--of the 
"hem of God's garment" (Is. 6:1-4). Experiences like this are 
accompanied in the human consciousness by the emotion in the 
presence of the supernatural. This is described in an account 
of revelation given in Job, 
Now a thing was secretly brought -to me, and mine ear 
received a little thereof. In thoughts from -the visions 
of the night, when deep sleep falleth on men, Fear came 
upon me, and trembling, which made all my bones to shake. 
Then a spirit passed before my face; the hair of my flesh 
stood up: It stood still, but I could not ·discern the 
form thereof: an image was before mine eyes, there ·was 
silence, and I heard a voice, : saying, (Job 4:12-16). 
Schiller's 11 Die M~cht des Gesanges" is similar to Job, 
Ein Regenstrom Aus Felsenri~sen, 
Er kommt mit Donners Ungestum, · 
sergtrlimmer folgen seinen Gussen, 
Und Eichen stUrzen unter ihm; 
5 Moses Buttenwieser, op. cit., p. 139. 
Erstaunt, mit wollustvollem Graueri, 
Hort ibn der Wanderer und lauscht, 
Er hort die Flut vom Felsen brausen, 
Doch weiss er nicht, woher sie rauscht. 
So stromen des Gesanges Wellen 
Hervor aus nie entdeckten Quellen. 
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There is an essay by Hamilton ~right Mabie called, "The 
Infinite in the Finite." Its words are very illumine ting and 
significant, 
In quiet hours, when what is called inspiration 
breathes on a human spirit, and that spirit vibrates into 
a music unheard before, the .finite and the infinite blend 
for a moment, and a fresh wave of life flows into the 
sPhere of mortal striving and seeking. 
Also there is a comparison between writing poetry and 
wading into the sea, 
You are chilled and reluctant, and tempted to turn 
back; and while you stand hesitating a great wave rolls in 
from the infinite and bears you out--you know not how nor 
whither. 
After reading that to a famous writer, he re~rked, 
'~How true 1 Sometimes when I have written something, inspi-
ration like that must have swept over me, far when I read the 
words later I am amazed, and the question comes to me, 1Did I 
really dO tha t? 1 11 
When the divine call was felt by the prophets, they felt 
a mystic agitatio~ in their lives which in turn caused them to 
utter the truths which had engulfed their own souls. They pro-
claimed hopes and fears which swelled their own hearts and 
pointed the eyes of their people to a coming catastrophe and to 
the glorious vision of a day, the coming of which they 
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themselves had already seen. 
The artistic genius of the prophet is characterized by 
a mystie trance, a sudden flash of truth upon the soul, and 
the sudden perception of the invisible behind the visible--of 
the spiritual back of the material world. Wordsworth in 
"Tintern Abbey,'~ expressed the emotions which attend these 
characteristics. 
That blessed mood, 
In which the burthen of the mystery, 
In which the heavy and the weary weight 
Of all this unintelligible world, 
Is lightened:-that serene and blessed mood, 
In which the affections gently lead us on,-
Until the breath of this corporal frame 
And even the motion of our human blood 
Almost suspended, _we are laid asleep 
In body, and become a living soul; 
While with an eye made quiet by the power 
Of harmony, and the deep power of joy• 
We see into the life of things. 
Seeing into the life of things is the great commission 
of the prophets, and this is brought about by the power of 
harmony. Prophets are men who have surrendered to God. 
·~ . . 
In 
Hi m through that surrender they ha~e found beauty--the supreme 
harmony that ~esolves all discords. They have found in Him 
righteousness, the unchangi~g law th~t sets all standards. 
They have found in Him love, the creative energy that is the 
spring of all renewal. 
Lyman Abbott says, 
If the prophet's message is luminous with truth, if it 
is inspiring, if it presents to the people a grander con-
ception of God than they have before entertained and calls 
them back to a more righteous life in his servi ce, then, 
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and only then, is the messenger to be accepted~ Not by 
any miraculous quality but by its religious spirit and 
character, is the teaching of the prophet to be measured. 
Such is the standard which the prophets themselves recog-
nized as that by which all prophetic writings are to be 
judged.6 
Dr. Elmer Leslie has given us an excellent view of the 
practical application of the aesthetic inspiration of the 
prophet. In the preface to his book, The Prophets Tell Their 
Own Story, he gives a statement of aim and purpose. In this 
respect he says, 
His aim has been to let each prophet speak largely in 
the words of his own book, and to arrive at the exact 
meaning he had for his times. To present a living picture 
of each ·prophet in 'his day, dealing with the social, po-
litical, religious, and personal issues as they developed, 
and always as the interpreter bf Yahweh's mind and will--
this has been his sole purpose.7 
The message of the prophet is rooted in divine 
inspiration. The words of Amos as understood by Dr·. Leslie 
reveal this startlin~ fact, 
It was their attitude that led me to give my defense of 
appearing before them as a prophet. For this I was sure. 
My message to Israel had in it nothing haphazard or acci-
dental. And it was of no merely human impulse. Behind it 
there was an adequate cause. So in illustrations of cause 
and effect familiar to all, I gave my defense.8 
. . 
Can two walk together, except they be agreed? Will a 
lion roar in the forest, when he hath no prey? will a 
young lion cry out of his den, if he have taken nothing? 
6 Lyman Abbott, The Life and Literature of the Ancient 
Hebrews {Boston: Houghton Mifflin Co., 1901) I p. 330 f. 
7 Elmer A. Leslie, The Prophets Tell Their Own Story 
{New York: The Abingdon Press, 1939), p:-Io. 
8 ~., p. 25. 
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can a bird fall in a snare upon the earth, where no gin is 
for him? shall one take up a snare from the earth, and 
have taken nothing at all? Shall a trumpet be bloYin in 
the city, and the people not be afraid? shall there be 
evil in a city, and the Lord hath not done it (Amos 3:3-7). 
The prophetic word which Amos spoke to Israel was the 
result of a divine cause. Yahweh bad spoken to his soul, and 
he could not keep quiet. "The lion hath roared, who will not 
fear? the Lord God hath sppken, who can but prophesy" (Amos 
The dictionary describes ecstasy as a state in whi ch 
. . -
the mind is arrested and fixed, or, as we say, "lost 11 --a state 
. . 
in which the functi ons of the senses are sus.pended by _the con-
templation of some ~hing ext raordinary . or superna t ural. 
Aes t hetic terms included in the definition are: j oy, rapture, 
enthusiasm, delight, elevation, absorption. There is a 
scientific apprecis. tion of the enthusiasm and rapture of the 
prophet when consideration is granted to aesthetic values in 
this regard. The logical c onclusion, according to Reid, drawn 
from the view held by Ogden and Richards concerning art is 
that it has no meaning at all. The theory that Reid presents, 
recognizes one function of art as a capacity to evoke 
emotions. It also embodies a meaning and a reality which, as 
he says, ttTranscends the body and in a sense certainly lies 
beyond it, although it is fused with it. Art is therefore 
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revelatory and the term truth is applicable to it."9 He de-
fines art as a special revelation of reality whose nature and 
structure is determined by the principle of value appreciation. 
Art is revelatory. The term truth is applicable to it. This 
definition is very close to the ecstatic nature of prophecy. 
It is close enough to allow the aesthetic principle a greater 
degree of authority in dealing with this phase of prophecy. 
The aesthetic consideration of a prophet from the 
standpoint of ecstasy will divest the prophet of any unreal 
magical power which has been given him in the past. _ ·e can 
look upon the prophets as men standing between the visible and 
the invisible. The sudden flash of truth upon their souls from 
the invisible world is expressed as revelation of aesthetic 
assertions. His ecstatic actions are assertions of revealed 
reality through an appreciation of values hidden from ord~nary 
man; or val~es which the ordinary man does not appreciate. In 
other words, their message is an expression of beauty. To a 
world interested in ivory palaces and temples of go~d and 
silver, these men are extolling the beauty of holiness. Their 
enthusiasm has a great aesthetic value. 
In a paper read to the Oxford Society of Historical 
Theology, H. H. Rowley thoroughly analyzes the nature of 
prophecy es.pecially dealing with its ecstatic nature. Vii th 
9 L. A. Reid, ·A.,®ti)Y iil Aesthetics (London: George 
Allen and Unwin Ltd.,-1 3 , P• 270 
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the publication of Holscher's, Die Propheten, in 1914, the 
ecstatic theory came into prominence. Following Holscher's 
analysis, a group of scholars joined forces with him. These 
include such names as, Gunkel, Jacobi, Horst, Lindblom, 
Theodore Robinson, Hetzberg, Lods, and Hackmann. Gunkel 
says, "The fundamental experience of all types of prophecy is 
ecstesy.nlO Jacobi says, 11Ecstasy is of the essence of 
prophecy."ll And Theodore Robinson says, "In its extremest 
form this view holds that every prophetic oracle arose out of 
an ecstatic experience.ttl2 Holscher makes a distinction be-
tween the elder ecstasy and the later. 
The utterance of Amos bears the characteristics of 
ecstatic speech--but how far removed from the older pro~ 
phetic ecstasy. No stammered, half-intelligible sounds, 
but clear publication of divine truths. All the outer ex-
pedients, dance and music; which were still practiced in 
the guild Of the prophets, all excited behaviour has given 
place to clear spiritualization.l3 
Rowley affirms that the word nabhi carried no necessa-
rily ecstatic significance.l4 
10 Hermann Gunkel, Expositor, 9th series, 1:358, 1924·. 
11 w. Jacobi, Die 'Ekstast der Alt-Testamentlichen 
Prop~eten (Munich: Gergmann, 192~ p:-4. 
. . -
12 Theodore Robinson, Expositor, 11:4, 1921.· 
13 Gustav Holscher, Die Propheten (Leipzig: Hinrichs, 
1914), p. 197. -
14 H. ·H. Rowley, "The Nature of .Prophecy in the Light of 
Recent Study," reprinted from The Harvard Theological Review 
(Cambridge: Harvard University Press), 38:1:8, Jan., 1945. 
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Albright says, 
The current explanation of the word nabhi, "prophet," 
as 11 speaker, ann01.mcer ," is almost certainly false. The 
etymological meaning of the word is rather, "one who is 
called (by God), one who has a vocation (from God)," as 
appears from the fact that this is almost always the 
sense which the verb nahu, "to call," has in Accadian, 
from the middle of the third millennium to the middle of 
the first.l5 
In Exodus 7:1 there is a passage which reads, "And the 
Lord said unto Moses, See, I have ma de thee a god to Pharaoh: 
and Aaron thy brother shall be thy prophet (nabhi) •" The 
parallel passage in Exodus 4:15 f ., does not use the word 
nabhi, but the same prophetic relationship seems to be 
present. Rowley says, 
These passages can in no s.ense establish the philo-
sophical meaning of the word nabhi, but they provide some 
evidence for the conception of the function of nabhi, and 
it is plain that the word carried no necessarily 
"ecstatic" significance. It is concerned with the 
essence, not the form, of inspiration; and what it here 
bas quite clearly in mind is one who delivers a message 
not his own, and not one who falls into a fit.~6 
Jeremiah 16:19 clearly manifests the aesthetic element 
in this . word , not the former idea of ecstasy, which is un-
related to a scientific and intelligent consideration. "If 
thou take forth the precious from the vile, thou shalt be as 
my mouth. 11 The essence of prophecy is expressed in terms of 
15 William F. Albright, From the Stone Age to 
Christianity (Baltimore: The Johns Hopkins Press, 1940), 
P• 23I f. 
16 H. H. Rowley, op. cit., P• 8. 
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beauty, and not in terms of ugly frenzy. 
Albright makes a significant statement in this 
connection, 
The prophet was a man who felt himself called by God 
for a special mission, in which his will was subordinated 
to the will of God, which was communicated to him by di-
rect inspiration. The prophet was thus a charismatic 
spiritual leader, directly commissioned by Yahweh to warn 
the people of the perils of sin and to preach reform and 
revival of true religion and morality.l7 
Bringing the aesthetic element to bear upon the ec-
static element in prophecy, it can be seen that true prophets 
are Yamveh 1 s spokesmen not his ravers. Truth beloneed in the 
content of their message. The beauty of their message re-
vealed the truth, and mere ravings are not beautiful. The 
ravings of false prophets have caused considerable difficulty 
in determining the true message of God. In the story of the 
first cleavage amongst the prophets, Micaiah says, 11 Hear thou 
the word of the Lord," when he delivers his message (I Kings 
22:19). He speaks of a spirit that stood before the Lord 
entering Zedekiah and the other prophets (I Kings 22:21 ff.). 
But the story begins with Jehosbaphat•s request to Ahab, 
"Inquire, I pray thee, at the word of the Lord11 (I Kings 22: 
5). Both sides dealt in what claimed to be the word of the 
Lord. f11icaiah declared the possibility of possession by a 
lying spirit. The essence of true prophecy can only be sought 
17 William F. Albright, op. cit., p. 232. 
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in the beauty which it creates and in the holiness from which 
it stems. The holiness is the consciousness of God; that 
which gives true i~spiration to attain high moral ideals--the 
beauty of holiness. 
Buttenwieser says it effectively, 
Prophetic inspiration is not materially different from 
the "furor poeticus 11 of the master-poet or artist. Both 
are phases of human genius--prophetic inspiration being 
human genius acting in the most vital sphere of human 
interest, the interpretation· of human life and its re-
lation to the universal life·. Not the. t such an 
explanation makes spiritual prophecy a whit the less mys-
terious, or more commonplace; for in its last analysis 
human genius is inexplicable, just ·as are the ·ultimate 
relations ·of all things, and as is~ above all, the 
conscious, moral life of the soul.~8 
Amos declares that he had to prophesy because God took 
. . 
him from following the fl~ck, and said, "Go, prophesy." 
Then ·answered Amos, and said to Amaziah, I was no 
prophet; neither was I a prophet's son; but I was an 
herdman, and a gatherer of sycamore fruit: and the Lord 
took me as I followed the flock, and the Lord said unto 
me, Go, prophesy unto m~ people Israel (Amos 7:14 f.). 
Hosea found his call, because he loathed with all his 
soul the sacred fornication to which Gomer was drawn. 
The beginning of the word of the Lord by Hosea. And 
the Lord said to Hosea, Go, take unto thee a wife of 
whoredoms and children of ·whoredoms: for the land hath 
committed great whoredoms, departing from the Lord 
(Hosea 1:2). 
Isaiah found his call in an overwhelming 1ense of t he 
holy presence of God which crushed him with the consciousness 
18 Moses Buttenwieser, op. cit., p. 156 f. 
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of a new purity (Is. 6). 
Jeremiah seems to have been the one most aware of the 
compelling character of his call·. At first, he tried to evade 
it on the grounds of his youth and inexperience, but the word 
of God was in his mouth, and it banished his fear. 
Then said I, Ah, Lord God! behold, I cannot speak: for 
I am a child •••• <. Then the Lord put · forth his hand 
and touched my mouth. And the Lard said unto me, Behold, 
I have put my Vlords in thy mouth. See, I have this day 
set ' thee over the nations and over the kingdoms, to root · 
out, and ·to pull down, and to destroy, and to throw down, 
to build, and to plant {Jer. 1:6, 9-10). 
Later when he tried to escape from his vocation, and 
determined never again to utter the prophetic word, he found a 
fire burning in his very bOJ?.es, and an inner constraint that 
he was powerless to control. 
Then I said, I will not make mention of him, nor speak 
any more in his name. But his word was in mine heart as a 
burning fire shut up in my bones, and I was weary with 
forbearing, and I could not stay (Jer. 20:9). 
Jeremiah describes his own inner consciousness when he 
speaks of God as a fire and a hammer, all-consuming and all-
shattering, against .which a man is helpless. "Is not my word 
like as a fire? saith the Lord; and like a hammer that 
breaketh the rock in piecesn . (Jer. 23:29). 
This sense of a divine vocation lifts the ecstatic ela-
ment from the realm of fr~nzy, and clothes the prophet with 
the garb of a true artist. Jeremiah shows keen insight into 
the nature of the true prophet in the complaint that his 
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contemporaries were stealing one another's oracles, 
"Therefore, behold, I am agains t the prophets, saith the 
Lord, that stealmy words every one from his neighbor" (Jer. 
23:30). They are counterfei~ artists--false prophets--for 
they utter their own words rathe r than the word of the Lord. 
Thus saith the Lord of hosts , Hearken not unto the 
words of the prophets that prophesy unto you: they make 
you vain: they speak a vision of their own heart, and 
not out of the mouth of the Lord (Jer. 23:16). 
Rowley says 1 
Instead of knowing ·the direct constraint of the spirit 
of God, they were looking round for their oracles. They 
were the mere members of a profession, not men of 
vocation.l9 
The high, refined, and spiritual exaltation can be in-
terpreted in terms of poetic inspiration. W. Arthur Faus in 
his book, The Genius of the Prophets, interprets the man and 
his message from actual life experiences, or situations. 
Realistic visions came to them which had a profound influence 
on their message and judgment of Israel. He says, 
A •••• characteristic of the judgment; oracles show.s 
the realism of the prophets is their tone of certainty. 
The prophets did not offer probabilities and guesses 
about this impending doom of which they spoke and wrote . 
'l'hey were sure about it. There were no such expressions 
as flmaybe, 11 11 very likely, 11 11 undoubtedly, 11 and "highly 
probable" in their oracles. Instead they spoke positive-
ly and unqualifiedly about the coming doom. A few 
examples (Is. 2:17-19; Jer. 10:18; Zeph . 1:14a, 15a) will 
serve to illustrate this tone of certainty.20 
19 H. H. Rowley, op. cit., p. 26. 
20 w. Arthur Faus, The Genius of the Prophets (New 
York: Abingdon-Cokesbury Press, 1946~ p:-25. 
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Such ttdaring certainty" was the result of the prophet's 
keen consciousness of being the spokesman of God--an inspi-
~ . . . 
ration, a joy, a rapture, an enthusiasm, a delight, an 
elevation, and absorption similar to the experiences of a true 
artist--the creator of beauty. 
Davids<;>n says, 
•••• While the ·root nabba meant to announce or utter 
in an excited manner, as used in Hebrew it always implies 
that the speaker's exaltation is due to the Spirit ·gf God, 
and that what such a speaker announces is from God. 
William Adams Brown gives a definition of a prophet 
which combines moral and aesthetic values, and takes into con-
sideration the practical results of the prophet's close 
connection with God, 
To sum up: · in their surrender to God, men have found 
in him beauty, the supreme harmony that resolves all 
discords. They have found in him righteousness, the un-
changing ·law that sets all standards. They have found in 
him love, the creative energy that is the spring of all 
renewal~ But the greatest of these is ' love; for love, and 
love alone, can bring good out of evil, life out ' of death, 
hope out or despair, and can make all things new.22 
A phase of divine beauty is the infinite harmony re-
sulting from the satisfaction of b~ended thoughts. When 
applied to God it expresses the fact that in Him we have the 
ultimate reality in which all norms are included and in which 
every human aspiration is satisfied. 
21 A. B. Davidson, op. cit., P• 86~ 
22 William Adams Brown, God at Work (New York: Charles 
Scribner's Sons, 1933), P• 150.---------
Truth in this sense, is not something different from 
beauty, or righteousness, or love. It is our way of 
saying that in God all these qualities, which in us too 
often remain aspirations, are perfectly and finally 
realized.23 
When the prophets attained the truth of God, that is 
when they recognized divine righteousness they were excited 
and enthused. How right Davidson is when he says, 
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In the early times of prophecy, just as an abstracted 
ecstatic condition often accompanied the attaining of 
truth, so an excited demeanor often accompanied its 
delivery. Truth was new in those days. As it dawned on 
men they were shaken by it; and when they uttered it, it 
was with an excitation, not unnatural to those who for the 
first time felt its power. The moral world was an undis-
covered region to them; and as they sailed through unknown 
seas, and ·beheld one awful form after another rise to meet 
their eye, the grandeur of the view convulsed them with 
wonder and awe; and as Truth unveiled to them her sublime 
face ., these Orientals could not but utter passionate ex-
clamations of s'drprise and joy; and earnestly press on 
others what they themselves had learned.24 
~his aesthetic element gave to prophecy its deepest 
content. The prophet's message always bore the mark of the 
personality of the man through whom it came. But he always 
made sure it bore the mark of something more profound than his 
personality, because he was so sure of the One from Whom it 
came. Is it any wonder that the central place in the field of 
Old Testament religion is occupied by the prophets-z25 
The ecstatic element in prophecy, and its intense 
23 Ibid., P• 151'• 
24 A. B. Davidson, op. cit., p. 87 f. 
25 H~ Hertzberg, Prophet und Gott (Guttersloh: 
Bertelsmann, 1928}, p. 7. -------
inspiration are the direct causes of the poetic language of 
prophecy. A major point for our study of the prophet is the 
fact that the prophet is a poetic artist. Davidson says, 
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It is essential to a fair appreciation of prophecy to 
admit the poetical element. The ·prophecies are not 
strictly poetry in form, that is, their parallelism is not 
so complete as in the Psalms, but in all that concerns the 
thoughts they are poetry, and they approximate in structure 
of the sentences to the exactest form of poetry among the 
Hebrews. They are prose poetry, or poetical oratory. Now 
it is the nature of poetry to be ideal. The event pre-
dicted or described will have flung about it all the 
peculiarities that characterized such events in general, 
and these characteristics will be presented in their most 
perfect form and degree.26 
The specific messages of Amos, Hosea, Micah, and Isaiah 
will give us the effect of prophetic inspiration as it was 
felt in the eighth century. A pertinent and graphic expression 
which Wellhausen uses to dramatize the introduction of Amos, 
reverses the beauty of holiness, and in its reversion empha-
sizes all the more the idea that there is a close connection 
between beauty and goodness. 
The picture he painted was one of joy and feasting, 
"Die Menge war dort mit Opfern und Gaben zum Fes te versammelt , 
als ein Mann herzukam, der die Freude der Feier mit jahem 
Ernste unterbra.ch. ·"~7 
At this period in their history the Israelites believed 
26 A· B. Davidson, ~· cit., P• 183 f. 
27 J . l ellhausen, Israeli tische Und Judische Geschichte, 
aritte ed.~Berlin: Georg Reimer, 1897)~. 106. 
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they had cause to rejoice and celebrate tb~nksgiving , for, 
owing to the military successes of Jeroboam II, the country 
was enjoying a sudden influx. of prosperity. We know from the 
writings of contemporary prophets that the feasting and mirth 
at these festivals in honor of Yahweh was carried beyond all 
bounds, so that the celebration had come to bear a worldly 
rather than a. religious aspect (Is. 38:7 f.} ·· A vivid con-
trast is presented by this rejoicing multitude and the austere 
prophet who suddenly appears in _tbeir midst predicting doom. 
A Judaean, Amos of Tekoa., threw a discordant note into 
this assembly of joy and song. Moral degradation brings ugli-
ness instead of beauty--false notes instead of harmony. This 
false note is described as a death-rattle. 
Es wa.r ein Judaer, ~mos von Thekoa, ein ScbafzUch ter 
aus der Wuste am Toten Meer. In den Jubel der Lieder, bie 
beim heiligen Gelage zu Pauke und Harre erschollen, warf 
er einen gellenden Miston, den i i.eheruf der Leichenklage. 
Denn durch all den Larm des rauschenden Lebens hindurch 
vernahm er ein Todesrocheln.28 
According to Cripps, Amos ranks among the most ef-
fective of tije prophetic preachers who were also poets.29 In 
his case it is self-evident that he availed himself of poetic-
al composition. His utterances were intended for publicity, 
and, as time went on, more and more far being treasured in the 
28 Ibid., p. 106 f. 
29 Richards. Cripps, A Critical and Exegetical 
Comments.rx ~ the Book of Amos (New York:-Macmillan, 1929), 
p. 34'. 
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memory. At the same time his message grew out of t he popular 
soil which was completely saturated with poetry. 
From the picture given us by Wellhausen and the 
statement of Cripps, we can say about Amos that he has a 
strong intuition for grasping significant facts in the social 
picture and for relating them with clear logic, and he a l so 
has the artist's capacity for penetrating the problems of in-
dividuals with ease. Thus he has a capacity to suffer and to 
understand as well as to bring a redemptive will to the 
problems of society. 
The prophetic movement which Amos has the distinc t ion 
of inaugurating in the eighth century was the main force which 
made of the religion of a nation, a universal religion of 
salvation. The J document has related to us how, in the very 
beginning, God visited Abraham and established with him a 
covenant rela tionshiP'• It emphasized special blessings 1 and 
promised a personal relationship wi th the nation; a relation-
ship which was selfish, fo~ God was interes~ed only in the 
nation Israel. With the appearance of Amos, there began a 
much higher concepti?n of Yahweh. He believed that God is no 
respecter of persons. The favored people of Yahweh, even, 
will not escape punishment. 
Hear this word that the Lord hath sppken against you, 
o children of Israel, against the ·y1hole family which I 
brought up from the land of Egypt, saying, You only have I 
known -or all the families of the earth: Theref'ore I will 
punish you for all your iniquities (Amos 3:1, 2). 
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McFadyen clearly states the co~cern Amos had for a uni-
versal conception of God when he says, 
•••• Israel's religious perogative will only the 
more certainly ensure her destruction, and justifies his 
tP~eat of doom by his irrepressible assurance of having 
heard the divine voice.30 
Rudolf Kittel says, 
The end of the state, nation and kingdom was come; the 
punishment Yahweh had visited upon individual places or 
districts . of Israel thus far bad been fruitless; a great 
final harvest day m~st sweep away Israel itself.31 
Amos 8:1-2 gives scriptural basis for Kittel's 
statement. 
Thus hath the Lord shewed unto me: and behold a basket 
of summer fruit, and he said, Amos, what seest thou~ And 
I said, A basket of summer fruit. Then said the Lord unto 
me. The end is come upon my people of Israel, I will not 
again pass by them anymore• 
Amos is convinced that Isnael must fall, and in several 
passages he expresses this conviction, but he never definitely 
names the invader·. 
An adve1~sary there shall be even round about the land; 
and he shall bring down thy strength . from thee, and thy 
palaces shall be spoiled (Amos 3 :11). 
The Lord God hath sworn by his holiness, that lo, the 
days shall come upon you, that he will take you away with 
hooks, and your posterity with fishhooks (Amos 4:2). 
Therefore will I cause you to go into captivity beyond 
Damascus, saith the Lord, whose name is the God of hosts 
(Amos 5:27). 
30 John Edgar McFadyen, Introduction to the Old 
Testament (New York: A. c. Armstrong and Son, 19o6r;-p. 190. , 
31 Rudolf Kittel, The Religion of the People of Israel 
(London: George Allen and Unwin Ltd.,-y925), p. 138-r. 
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But, behold, I will raise up against you a nation, 0 
house of Israel, saith the Lord the God of hosts; and they 
shall afflict you from the entering in of Hemath unto the 
river of the wilderness (Amos 6:14). 
For thus Amos saith, Jeroboam shall die by the sword, 
and Israel shall surely be led away captive out of their 
own .land (Amos 7:11). 
Amos was very vague in his reference to the agent or 
agency through which disaster was to be brought upon Israel~ 
In so.me passages he seems to have looked for the disaster in 
the farm of an earthquake or other natural catastrophe (Amos 
2:14-16; 5:3, 16, 17; 8:8-14; 9:1-4). 
And it shall come to pass in that day, saith the Lord 
God, that I Will cause the sun to go down at noon and I 
will darken the earth in the clear day (Amos 8:9). 
The basis for his certainty of the destruction of 
Israel lay not in any external support, but lay within 
himself. The nation of northern Israel was more prosperous 
and powerful in the days of Amos than it had been since it be-
came a separate kingdom. 
He restored the coast of Israel from the entering of 
Hemath unto the sea of ·the plain, according to the word of 
the Lord God of Israel, which he spake by the hand of his 
servant Jonah, . the son of Amittai, the prophet, which was 
of Gath-hepher. For the Lord saw the affliction of Israel, 
that it was very bitter: for there was not any shut up, 
nor any left, nor any helper for Israel. And the Lord 
said not that be would blot out the name of Israel from 
under heaven: but he saved them ·by the hand of Jeroboam 
the son of Joash (II Kings 14:25-28). 
In Jeroboam's day there was great prosperity and power. 
Never had wealth and luxury been more prevalent. Only a 
prophet could see the signs of doom and dare to utter a 
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warning cry, because downfall and destruction were far from 
the minds of the masses. 
The first to declare that Yahweh's interests were not 
confined to Israel, _Amos uses a popular idea and saturates it 
with moral grandeur. The Day of Yahweh was looked upon as a 
day that would usher in a period of glory for Israel. This 
idea had no moral content in it, but Amos reinforced it with 
his own moral passion. He is conunonly called the ncreator of 
Ethical Monotheism." 
Woe unto you that desire the day of the Lord! to what 
end is it for you? the day of the Lord is darkness, and 
not light.. As if a man did flee from a lion, and a bear 
met him; or went into the house, and leaned his hand on 
the wall, and a serpent bit him. Shall not the ·day of the 
Lord be darkness, and not light? even very dark, and no 
brightness in it (Amos 5:18-20) ·. 
There are two predominant features in the writings of 
Amos which are framed by his idea of the Day of Yahweh. They 
are his denunciation of the shameless luxury and injustices 
' . 
that prevailed in his .age, and hi~ clamor for righteous 
governnten t and a pure, moral life·. He lacked no patriotism 
and sympathy toward his countrymen, but believed his God de-
served righteous living. His oracles against foreign nations 
accord a clear understanding of his distinctive ideas. 
To him, Yahweh had an interest in, and power over other 
nations. His oracles against Damascus (1:3-5) 1 Philistia (1: 
6-8), Ammon _(l:l3-15), and Moab (2:1-3), ~resuppose Yahweh's 
interest in, and power over those nations ·. They are denounced 
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not solely for wrongs inflicted upon Israel. If this were t h e 
case, it would be consistent with the conception of Yahweh as 
a purely national God. But they are .denounced for violations 
of great b~1an considerations which, particularly in the case 
of Philistia and more especially Ammon, have no apparent or 
immediate bearing upon Israel's interests. Also the of fenses 
of the nations are not only theological. It is not that they 
wors hip g ods other than Yahweh, but rather t hat they violate 
the commonly accepted rules of decency as applied to one 
nation's treatment of another. 
J. M. Pow is Smith says, "Amos • • • • s weeps away 
Israel's special privilege at a stroke. Yahweh is God of the 
nations and treats all according as he wills and they 
deserve."32 
A coincidence of aesthetic values and moral values is 
obvious in the teachings of Amos. For Amos, the aesthetics 
of ritual , although important , were not enough, for ritual 
without morality was of no account. 
I bate, I despise y our feast days, and I will not s mell 
in y our solemn assemblies. Though ye offer me burnt 
offerings and your meat offer ings, I will not accept them: 
neither will I regard the peace offerings of your fat 
beasts. Take thou away from me the noise of thy songs, 
for I will not hear the melody of thy viols. But let 
judgment run down as waters , and righteousness as a mighty 
stream. Have ye off ered unto ·me sacrifices and offering s 
in the wilderness forty years, 0 house of Israel (Amos 5: 
21-25). 
32 J. M. Pow is Smith, The Moral Life of the Hebrews 
( Chic ago: 1~e University of Chicago Press, T92~ p. 79. 
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In another place also (Amos 4:4 f.), this conception is 
forcefully expressed and such statements could lead to a be-
lief that Amos discarded ritual altogether, and put ethics in 
its place. Before one decides upon such an interpretation, 
consideration should be given to the strong hold ritual had on 
the mind of the Hebrews. A religion without ritual would have 
been practically inconceivable to t~e Hebrew mind, and the 
prophets never ceased to be Hebrews. The idealistic charac t er 
of the prophet must also be reckoned with. Amos was intent 
upon making his point and he spared no language in ac-
complishing his purpose. He painted conditions at their worst 
and he stated his own ideals and standards at their zenith. A 
man who is earnest and sincere and who believes that he is 
pointing out the only way to salvation must be permitted a 
certain degree of exaggeration, and this should be taken into 
account in our judgment of Amos. Isaiah and Jeremiah also 
used strong language in referring to ritual, and we know that 
they recognized that there was a place for ritual. When Amos 
makes reference to the local shrines, the .Nazarites, the insti-
tution of clean and unclean, the new moorl, and the Sabbath 
with any indication of disapproval we may assume that he is 
not protesting against ritual, but against the compulsion of 
. . 
ritual in lieu of character and proper conduct. For Amos, the 
beauty of holiness is a proportionate combination of worship 
and righteous deeds. 
Preeminently Amos was a preacher of righteousness and 
justice. A real service was rendered by Dr. Leslie in per-
mitting the prophets to tell their own story. 
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But of one thing I was certain--unless they sought 
yahweh by means of ethical living in terms of goodness and 
justice, there could be no hope whatever for Israel. So 
in still more specific concepts than I had thus far used 
in my summons to the nation, I cried: 
Seek good and not evil, 
In order that you may live, that it may be so (that) 
Yahweh God of hosts 
Will be Ylith you, as you have said. 
Hate evil and love good,. 
And se t up justice in the ga tes ; 
Perhaps he will .be gracious, even 
Yahweh of hosts, · 
To the remnant of Joseph (5:14-15)".33 
. . 
Dr. Driver s ays, 
The broad moral standard by which he judges Israel is 
particularly noticeable. It is not a standard peculiar to 
Israel, it is the common moral standard recognized as 
binding by it and by other nations alike. Yahweh is God 
of the whole earth, of other nations not less than of 
Israel (c. 1; 9, 7), and will only be Israel 1 s God in so 
far as the same morality is practiced in its midst.34 
The very first charge which Amos brings against Israel 
is the nation 1 s disregard of the moral law, 
Thus saith the Lord; For three transgressions of Israel, 
and for four, I will not turn away the punishment thereof; 
because they sold the righteous for silver, and the poor 
for a pair of shoes. That pant after the dust of the 
earth on the head of the poor, and turn aside the way of 
the meek: · and a man and his father will go in unto t he 
. same maid, to profane my holy name: And they lay thems·elves 
33 Elmer A. Les~ie, op. cit., p. 35. 
34 s. R. Driver, An Introduction to the Literature of the 
Old Testament (New York:--Cfiarles Scr!Ener 1~ons, 1892), p. 296. 
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down upon clothes laid to pledge by every altar, and they 
drink the wine of the condemned in the house of their god 
(Amos 2:6-8). 
His indignation against every form of moral wrong is 
ardently expressed. The energetic outbursts against deceit in 
commercial dealings may be seen in the following reference, 
Hear this, 0 ye that swallow up the needy, even to make 
the poor of the land to fail, Saying, When wil l the riew 
moon be gone, that we may sell corn? and the sabbath , that 
we may set f6rth wheat, making the ephah small, and the 
shekel great, and falsifying the balances by deceit? That 
we. may buy the poor for silver, and the needy for a pair 
of shoes; yea, and sell the refuse of -the wheat? The Lord 
hath sworn by the excellency of Jacob, Surely I will never 
forget any of their works. Sha l l not the land tremble for 
this, and every one mourn that dwelleth therein? and it 
shall rise up ~holly as a flood; and it shall be cast out 
and dr·owned, as by the flood of Egypt (Amos 8:4-8). 
The book of Amos is divided into three parts, chapters 
1-2, 3-6, and 7-9. The f i rst part is introductory with a 
series of brief oracles aga inst seven nations, Dama scus ( 1:3-
5), the Ammoni~es (1:13-15), M~ab (2:1-3), Tyre (1 : 9 f.), 
Edom (1:11 f.), Judah (2:4 f.), Gaza {1:6-8). The second 
section of t he book contains a collection of discourses de-
nouncing Israel. It is in this section that the prophet c on-
demns the luxurious living in the palaces of Samaria made 
possible by unrighteous accumulation of wealth. Yahweh will 
end this sort of thing. nAnd I will smite the winter house 
with the summer house" (Amos 3:15a). The third section of the 
book includes a series of visions. Also described in this 
section is the occult account of the sudden end of t he 
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prophet's public career _and an oracle against wealthy 
merchants is pronounced. The book ends on a note of as-
surance. After the sinners have been killed, the Davidic 
dynasty will be restored and the nation, returning from exile, 
will live forever safely in the fruitful land. 
And I will bring again the captivity of my people of 
Israel, and they shall build the waste cities; and inhabit 
them; and they shall plant vineyards, and drink the wine 
thereof; they shall also make gardens, and eat the fruit 
of them. and I Will plant them upon their land, and they 
shall no more be pulled up out of their land which I have 
given them, saith the Lord thy God (Amos 9:14, 15). 
The moral values derived from the prophet Amos consist 
of the planting of the roots of a universal religion, from 
which were to grow the great monotheistic religions of sal-
vation, Judaism, Christianity, and Islam, and the denuncia.tion 
of the violation of the common standards of decency recognized 
in all civilized nations, ancient or modern. 
Amos was the first in the line of the great reforming 
prophets to mark the beginning of a new era in the history of 
religions. The great J docuraent showed how the religion of 
Israel was national in its appeal. Yahweh was the God of 
Israel, his jurisdiction limited to the land of Israel, his 
activity confinea to the interests of his people. Two em-
phatic ideas of Amos are sufficient to show that he thought of 
God as one whose jurisdiction extends over all nations. One, 
"Thus sa ith the Lord; For three transgressions of Moab, and 
:ror four, I will not turn away the punishment thereof" 
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(Amos 2:la). Here he is saying that Yahweh will punish other 
nations for atrocities in which Israel was in no way in-
volved. And two, "Are ye not as children of the Ethiopians 
unto me, 0 children of Israel? saith the Lord. Have not I 
brought up Israel out of the land of Egypt? and the 
Philistines rrom Caphtor, and the Syrians from Kir?" (Amos 
9s7). Concerning this verse Pfeiffer says, 
• • • • • Just as he gave Israel a homeland in Canaan 
so he assigned countries to Israel's enemies, the 
Philistines and the Arameans. In fact, God was no more 
concerned with Israel than with the Negroes of Africa.35 
It could even be said that Yahweh selected Israel as 
his chosen people that he might enforce a more rigid .standard 
of conduct and penalty. "You only have I known of all the 
families of the earth: therefore I will punish you for all 
your iniqui ty 11 (Amos 3:2). 
Elijah and Elisha were great champions or the sover-
eignty of God in the Northern Kingdom, but they were silent 
concerning His influence over all nations. A religious leader 
such as Amazia.b of Bethel gives no evidence of ever having 
heard any teachings comparable to those of Amos. 
Then Amaziah the priest of Bethel sent to Jeroboam king 
of Israel saying, Amos hath conspired against thee in the 
midst of the house of Israel: · the land is not able to 
bear all his words (Amos 7:10). 
35 Robert H. Pfeiffer, Introduction to the Old 
Testament (New York: Harper and Brothers, T94~ p:-sso. 
Amos had no predecessors known to us from whom he 
could acquire any knowledge on this subject. He was the 
originator not only of these teachings, but of the thought 
prompting them. Amos had no forerunners, as far as we can 
tell. 
Fleming James says, 
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In a sense this was nothing new with Amos (the entii•e 
realm of physical phenomena is under Yahweh's control). 
Elijah had already attained a similar monotheism; but in 
!mos it takes on a new range. His world is wider than 
Elijah's, less centered in Israel. The doom that Yahweh 
is about to bring upon the nations has a vaster sweep than 
Elijah could conceive. In Amos one begins to see how the 
emergence of Assyria compelled the thinkers or Israel to 
enlarge their concept or God. Yahweh must now be pig 
enough to govern that prodigious world empire. And as 
Assyria was soon to overwhelm the petty national dis-
tinctions or Syria reducing all to a common servitude, so 
Yahweh must be conceived as the king of all mankind. 
Otherwise he must abdicate in favour of the gods of 
Assyria.36 
The great mission of Amos was to sweep away moral 
abuses. "Let Judgment run down as migh~waters, and righteous-
ness as a mighty stream" (Amos 5:24). The great passion of the 
prophet's soul was for social justice. These are the moral 
offenses which Amos denounced: one, dishonesty (8:5, 6b); 
making the ephah small and the shekel great is a clever means 
of cheating, which falsifies the systems of weights and 
measures. Two, persistent ruthlessness in the accumulation of 
36 Fleming James, Personalities of the Old Testament 
(New York~ Charles Scribner's Sons, 1939)~.~0 f. 
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wealth (2:6-7a, 8; 4:11; 5:1~; 8:4, 6a}. And three, bribery 
in the courts of lavl (2:6-7e.; 5:7, 12; 6:12). "Ye who turn 
judgment to wormwood, and leave off righteousness in the 
earth" ( 5 : 7 ) • 
Smith, from his analysis of the teachings of Amos, 
draws the following conclusion: 
But Amos saw that something w~s wrong, and though he 
may not have made an absolutely correct social or econo~ic 
diagnosis of the ailment he made it impossible for 
thoughtful and honest men henceforth to go on blindly 
ignoring the injustice that infected the whole socia.l 
fabric. 7 . 
The aesthetic values of .Amos will show bow he was able 
to make this impact on the national and social life for his 
time and for all time. The beauty of holiness gives an en-
during quality to these teachings. 
Both Driver and Pfeiffer disagree whole heartedly with 
Jerome, who, speaking of Amos with reference to the aesthetic 
value of his work, described him as n imperi tus sermone, .sed, 
non scientia. u This impression that Amos was unskilled in 
speech led to a custom of referring to the prophet as one who 
had a rustic style and a peculiar homeliness. Driver says, 
But this judgment is not borne out by the facts. His 
language, with three or four insignificant exceptions, is 
pure, his style classical and refined. His literary 
power is shown in . the regularity of structure; ~ ••• and 
the visions; • • · • • in the fine climax; ·• • •• in the 
balanced clauses, · the well chosen images, the effective 
contrasts: •••• as well as in the ease with which he 
37 J. M. Powis Smith, op. cit., p. 84 f. 
evidently writes, and the skill with which his theme is 
introduced and developed.38 
Pfeiffer says, 
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Amos is far f'rom being 11 imperitus sermone" or unskilled 
in speech, as Jerome said. On the contrary, hi s greatness 
as a religious thinker and reformer is matched by his ex-
traordinary ability as a writer. With the exception of 
Isaiah at his best, none of the Hebrew prophets equals the 
purity of his language and the classical simpli city of' . his 
style • • • • • It is one of the best arranged of pro-
phetic books. Far from being untutored, Amos gives 
evidence of consciously using rhetorical devices·.39 
Combining the list of' aesthetic values which are pre-
sented by Driver and Pfeiffer, the conclusion is reached that 
Amos is the author of the purest and most classical Hebrew in 
the Old Testament. Jerome described him as "imperi tus sermone, 
sed non scientia, 11 crude in speech but not in knoVIledge. This 
statement is not justified by the quality of Amos• book. His 
. . . 
style is grave, me~sured, and rhetorical. He uses brief un-
involved sentences, and often indulges in questions, apostro-
phes and exclamations. In transcribing actual verses from his 
book, it is amazing bow many times the question mark ef'-
f'ectively makes its appearance. Amos appreciates the eff'icacy 
of repetition, and has enriched his message with varied ~age­
ry and pastoral figures. Probably this is a result of' his 
being an ardent and constant student of nature. His phrases 
are regular, well-balanced, and flowing. At times they rise 
38 s. R. Dr~ver, op. cit., p. 297. 
· 39 Robert H. ·pfeiffer, op. cit., p. 583. 
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to lyrical outbursts of poetic delineation. They are charac-
terized even by paranomasia and rhythm. 
Amos• use of imagery and his acquaintance with nature 
are visibly recognized from the following passages: 
5:8--"Seek him that maketh the Pleiades and the Orion." 
3:12- ... They shall be rescued, "as the shepherd taketh 
out of the mouth of the lion two legs or a piece of an ear." 
. -
1:13--Threshing instruments. 
2: 13"':'-:Harves t carts. 
6:12--Plowing with oxen. 
8:1--Baskets of summer fruit. 
9:9--Bieves. 
3:5--The gin and the snare. 
4:2 --Fishhooks. 
9:13--Elowmen and reapers; sowers and grape-treaders. 
4:9--Gardens and vineyards. 
1:1--Locusts and earthquakes. 
Pfeiffer gives significant expression to Amos• appli-
cation of these pictures of rural life. 
Amos is particularly apt in the use of imagery, usually 
taken from his own experiences in the wilderness of Tekoa: 
the dangers from lions, bears, and snakes (3:4, 8, 12; 
5:19); the snares by which birds are caught (3:5); the 
fishhooks (4:2); the wagon loaded with sheaves (2:13); the 
locusts eating the new grass (7:1 f.) lend a picturesque 
rural background to his words.40 
40 Ibid., p. 583 f. 
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The vivid description of the rich life of the lords and 
ladies of the Northern Kingdom is without parallel {6:4-6, 
3:12, lE; 4:1; 5:11; 8:4-6). 
That lie upon beds of ivory, and stretch themselves 
upon their couches, and eat the lambs out of the flock, 
and the calves out of the midst of the stall; that chant 
to the sound of the viol, and invent to themselves 
instruments of music like David; that drink wine in bowls, 
and annoint themselves with the chief ointments: but they 
are not grieved for the affliction of Joseph {6:4-6). 
The Harvard expedition has discovered on the site of 
Samaria many pieces of carved and inlaid ivory inlay, used for 
the decoration of costly wooden furniture. The life the 
findings reflect--gay, rich, and riotous--are carried over 
into the celebration of religious festivities. This phase of 
existence is vividly described by Amos (2:7-8; 4:4 f.; 5:21-
23) '~ 
Amos had a Bedouin's ~ich vocabulary, a shrewd common 
sense, and a flaming passion, and he stood as a stern pro-
secutor of his pe_ople, but in the elegy, n The virgin of Israel 
is fallen; she shall no more rise: she is forsaken upon the 
land; there is none to raise her up" (Amos 5 :2) , we see Amos 
in a new light. The artist's technique of painting with a 
touch so tragic in its simplicity is here revealed by Amos. 
A common mood of brooding hovers over the audience, and they 
are compelled to sit with him overcome by grief, and in this 
dispirited atmosphere they weep together over the inevitable 
doom of the Virgin Israel. 
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The inspiration of the artist--his message f ull of 
moral values--and the aesthetic values generated by his inspi-
ration, give us his vision of the impact of the beauty of 
holiness. Dr. Leslie sums this up in Amos 1 own words, 
But Yahweh has made me see that this is but the be-
ginning of calamity to Israel. In the force of the 
popular tide of unbelief and superficial national self-
confidence, I have been conscious of a deep-seated urge to 
make a permanent record of my message to Israel, of how it 
grew upon my soul and of the experiences I had in deliver-
ing i t.41 . 
Magnificent houses, the b~auty of which is their elabo-
rate construction of hewn stones, and the beautiful vineyards 
will be of no use to the children of Israel according to Amos, 
because these children of Israel do not have goodness in their 
hearts. 
Therefore, because you trample upon the powerless, and 
take from them the loan of ·whee t (their food) you may 
build houses of hewn stone, but you will not live in them; 
you may plant beautiful vineyards (fields), but you will 
not drink the wine (Amos 5:11). 
Because the people are not good, the fields will be no 
good for food; the houses will be no good as dwelling places. 
y.£i tb resounding rolls of thunder, Amos spoke out against evil 
actions, and promised a terrible fate. 
Hosea, with tenderness and compassion, dramatically 
pictured hope for the nation, for their God was a God of love·. 
Majestically, with a single thread from t he heart s t rings of 
41 Elmer A. Leslie,~· cit., p. 39. 
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his people , he united the~r hearts with the heart of God. 
From his own broken heart, a nation in peril derived great 
hope. The beautiful houses of Amos are empty. The pleasant 
fields are laid waste. Amos believed that the nation was not 
faithfUl to a just and kind God. Laxity of moral standards 
and a faithlessness brought ruin--empty fields and deserted 
homes. Hosea wanted inhabitants in the land; dwellers in the 
beautirul homes; and life in the pleasant pastures. 
They shall walk after the Lord: he shall roar like a 
lion: when he shall roar, then the children shall tremble 
from the west. They shall tremble as a bir·d out of Egypt, 
and as a dove out of the land of Assyria: and I will 
place them in their houses, saith the Lord (Hos. 11:10-11). 
This picturesque oracle of hope could be the theme of 
Hosea's message. Jeremiah saw a picture of ultimate hope and 
restoration even for the Hebrew captives who had been carried 
into Babylon. 
Thus saith the Lord, the God of Israel; like these good 
figs, so will I acknowledge them that are carried away 
captive of Judah, whom I have sent out of this place into 
the land of the Chaldeans for their good. For I will set 
my eyes upon them for good, and I will bring them again to 
this land: and I will build them, and not pull them down, 
and I will plant them, and not pluck them up (Jer. 29:5-6). 
Arthur Faus has given a classification to certain of 
the prophets. _some are realists, some are men of hope, some 
are confessors, some are men of vision, and some are 
preachers. Hosea, Jeremiah, and Isaiah are classified as men 
of hope, and about them he says, "This glowing hope gave a 
lilt and a poetic beauty and rhythm to their literary style 
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which they could not have had without it.1142 
Beauty expresses hope with understanding and harmony. 
The beauty of Hosea's expression of hope comes to us through a 
symbol of love--a poetic symbol which tears vividly, enthusi-
astically, and with great daring at human tensions. With 
great beauty he dramatizes the love of God, and how that love 
can even release the tension of unfaithful people. 
Amos dealt with tangible moral values, and Hosea deals 
with intangible moral values. The uniqueness of this endeavor 
is apparent when orie takes into account Rudolf Otto's struggle 
with the muninous. In his book, The Idea of the Hoq, he has 
a chapter on what he describes as numinous poetry. The thesis 
of the book is that the religious consciousness is a .Unique 
form of consciousness characterized by a sense of the numinous 
which he describes as the "mysterium tremendu.'l11,n the "wholly 
other," the Holy or Sacred. The element of Holy according to 
Otto is present in all religious poetry. To him the con-
ception of relig~on involves religious symbolism as a means of 
evoking emotions, and of referring to human values. The re-
ligious experiences cannot be reduced to any other form, such 
as the moral or aesthetic, but the language of religion which 
is numinous poetry will give a reality to intangible moral 
values. Urban says, 
42 W. Arthur Faus, op. cit., p. 49. 
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This conception of numinous poetry enables us to see 
the truth in the notion of the language of religion as the 
langauge of poetry • • • • • The poet catches someth ing 
about both nature and man which the scientist misses, · that 
there is such ·a thing as poetic truth and that poetry, as 
symbolic form, expresses an aspect of nature, both human 
and physical, which cannot be expressed in any other way.43 
The story of Hosea's marital experiences is a poetic 
symbol of a religious truth which could be expressed in no 
other way. In this instance aesthetic values and moral values 
are combined to give both a beautiful picture and a moral 
value of the highest degree. Pfeiff er says, 
The metaphor of the marriage relation, characterizing 
the intimate relation between God and worshiper, is the 
most original as well as the most important contribution 
of this pro phe t •. 44 . 
Our view of the marriage relation of Hosea as an aes-
thetic contribution in the realm of poetic language gains 
strong support from Pfeiffer when he says, "It is difficult to 
understand why modern critics have felt impelled to perpetuate 
the slanderous insinuations against Gomer's wifely virtue, 
which Hosea never doubted."45 In other words, vilification 
should not be looked upon as the main theme of this story. 
There are hidden depths of poetic meaning. 
The point of ch. 1 is not an imaginary domestic tragedy 
of Hosea but the moral and religious defection of Israel 
• • • • • The point of ch. 3, brought out by a symbolical 
43 Wilbur Marshall Urban, .£E• cit., p. 578. 
44 Robert H. Pfeiffer, op. cit., p. 571. 
45 Ibid., P• 568. 
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action that has nothing to do with Hosea's fam i ly life, is 
that Jehovah still loves his adulterous nation and will 
take measures to bring it to its senses.46 
Emerson says, 11 The artist must employ the symbols in 
use in his day and nation, to convey his enlarged sense to his 
fellow-men.n47 Hosea had an "enlarged sense" concerning the 
faithful love of God, and he employed popular conceptions as 
does an artist to reveal his feelings to his fellow-men. 
Cornill says that in Hosea there are, Hheart-born tones that 
sob out and caress us."48 
In the past great emphasis on the indecent qualities of 
the familiar story of Hosea has overshadowed its delicate and 
tender compassion--the real expression of God's concern for 
his people--a concern born of tragedy; so deep a tragedy that 
its portrayal can only be trusted to the hands of a gifted 
artist. The artist was correct in his representation of this 
conception, but we have been negligently indifferent to it. 
Art is sby, and does not force its beauty upon us. Hence our 
appreciation of it may lag while we emphasize not its beauty 
but its indecency. Edward Caldwell Moore says, 
Music and art and poetry are shy. They are far those 
who seek for. ·them. The world of the beautiful has 
46 Robert H. Pfeiffer, op. cit., p. 569. 
47 R. w. Emerson, "Art." Essays (Philadelphia: David 
McKay, 1892), 1st. series, p. 378. 
48 carl Henirich Cornill, The Prophets of Israel 
(Chicago: The Open Court Publishing Co., 1895}; p. 69. 
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apparently less, and, perhaps I might say, no power to im-
press itself upon those who are not impressed by it.49 
An aesthetic consideration of Hosea's story will lead 
to a sensitive feeling of appreciation for a deeply religious 
conception of the idea of God. His keen penetration is born 
of intuition similar to the artist's. 
Pfeiffer's view may be quoted here. 
If Hosea really believed that the deity wished him to 
degrade himself to the utmost by marrying a whore--quite 
incredible in view Of his conception of God--he would have 
said so; 3:1; 4:13b, 14a and many figurative expressions 
elsewhere show that Hosea lacked neither the vocabulary 
nor the candor to express himself plainly and forcibly 
with reference to indecent matters.50 
The recent champions of the good name of Hosea's wife 
must have felt the intuitive element in this message which 
tends to make it a great work of art. Pfeiffer gives the 
following list of scholars who are champions of Gomer's good 
name: G. Holscher (Die Propheten, PP• 4~4 f.; Geschichte der 
israeli tischen und judischen Religion, p. 106, Giessen, 1922); 
w. Sta~rk, ~ assyrische Weltreich 1m Urteil der Propheten, 
P• 194, 1908; w. R. Arnold {Ephod and~' p. 126, n. 1); 
J. Fluck (~ 39[ 1921] 283-290); A Heerrman (ZAW 40 [ 1922] 287-
312); L. W. Batten (JBL 48[ 1929] 257-273). Earlier wri·ters 
advocating this view are mentioned by w. R. Harper (Amos and 
49 Edward Caldwell Moore, The Nature of ReligioE (New 
York: Macmillan co., 1936), P• 319·. 
50 Robert H. Pfeiffer, loc. cit. 
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Hosea[ICC], P• 209, 1910). 
Holscher says, "auch die verehrung der Baale--aine 
solche 1st ibm der Lokalkult der Israeliten--ist Mangel an 
Liebe zu Jahweh, Treulosigkeit eines buhlerischen Weibes."51 
Dr. Leslie has grasped this same essential feeling, and 
has rendered a service of inestimable worth by permitting Hosea 
to tell his own story. Any controversy over this matter can be 
easily adjusted when one senses the pulse of Hosea from his 
own feelings as he himself expresses them. The tears flow and 
the emotions respond to the great and abiding love of God, as 
revealed by Hosea from a throbbing heart intense with feeling·. 
These rites had a degenerating and devastating grip 
upon the whole nation. Designating Israel by the name of 
her chief tribe, the name I loved best for my people, I 
cried: 
I know Ephraim, 
And Israel is not hidden from me. 
For you have played the harlot, 0 Ephraim; 
Israel has defiled itself. 
Their deeds will not allow them 
To return to their God. 
For the spirit of whoredom is within them, 
And the~ know not Yahweh (5:3-4).52 
A distinctive moral value in the teaching of Hosea lies 
in the realm of religion. For him religion is not the fear of 
God, but the understanding of God. 
No reason as far as Yahweh is concerned has ever been 
discovered for the breaking of the covenant which the J 
51 Gustav Holscher, op. cit., p. 106. 
52 Elmer A. Leslie, .£E• cit., p. 50. 
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docwnent so beautifully described between God and man. The 
loweri ng of moral standards brought Amos to his feet in 
thunderous denunciation threatening a crisis if men would no 
longer trust in God. God will not break that covenant 
relation, but men will . 
To Hosea this relation was spi ritual and sacred. It 
must be upheld by moral purity and religious sincerity. An 
inward and emotional conception of religion ruled by a true 
knowledge of God is vital. Passionately he tells his people 
about God, "God loves loyaltyu (6:6a). The word he used to 
describe God is "hesed,u which Rowley claims is 
un trans l atable. 
It includes ·· the quality of loyalty • • • • loyalty to 
one's fellows--and also the quality of graciousness, as 
well as of mercy. There is perhaps also the flavour of 
loyalty to God and to the Covenant, a loyalty which is 
shown in the reflection of the hesed of God, that richest 
quality of his Being, which made Him choose Israel in her 
weakness and worthlessness, not to exploit and crush her, 
but to lavish on her His mercy and to rescue her from 
Egypt.53 
Pfeiffer says that Hosea uses in preference to the old 
term, "the fear of Godt.t for religion, "the knowledge of God" 
and proceeds to identify it with "hesedtt which mea.ns, not so 





H. Rowley, "The Unity of the Old Testament," re-
the Bulletin of the John Rylands Library 
The .Manchester University Press), ~9:2:21, n. 2, 
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(6:6; cf~ 4:1; 6:4)~54 
The Psalmists, in .describing Go~'s act~ons toward men, 
use this word in the sense of goodness, mercy, grace·. "Lead 
me, 0 Lord, in thy righteousness because of mine ememies; 
malre thy way straight before my face" (Psalm 5:8). "Thy 
righteousness is like the great mountains; thy judgments are a 
great deep: 0 Lord thou preservest man and beast ( Psalm 36:6). 
The use of the word "hesed" in Isaiah very clearly il-
lustrates the significance of Hosea's regard for the beauty of 
holiness in his definition of religion. Duetero-Isais.h adds 
an elegance and a beauty to the word 11 hesed." So far we have 
thought of it in terms .of piety, goodness, righteousness, 
mercy, loyalty, favour, and now beauty. 11 The voice said, 
Cry. And be said, w·ha t shall I cry? A.ll flesh is grass, and 
all the go?dliness thereof is as the flower of the field" 
(Is. 40:6). The Septuagint uses the expression r:/ oS. d 
a-vOpw,.ov --the glory {divine glory) of huma.n beings·. In 
I Peter 1:24, 25a, this same idea finds expression, "For all 
flesh is as grass, and all the glory of man as the flower ot 
grass '• The grass wi thereth, and the flower thereof falleth 
away: but the word of the Lord endureth forever." 
This startling new conception which Hosea contributed- -
the inward and emotional value of religion--the beauty of 
54 Robert H. Ffeiffer, ~· cit., p. 571. 
117 
holiness can be seen to good advantage when contrasted with 
the former view which an old Hittite text expounds in detail. 
In this conception, which was founded on fear, the worshipper 
stood before the deity as a subject stands before a k!ng, or 
even as a slave stands before his master. 
Is the disposition of men and of gods at all different? 
No • • • • • When a slave stands before his master, he is 
washed and he has on clean (clothes); and he gives him 
something to eat or something to drink. And his master 
eats ~ drinks something, and he is refreshed in spirit 
and gracious toward him. If~ however, (the servant) is 
neglectful and not observant, his disposition ·toward him 
is different. If the sla.ve annoys his master, they either 
kill him ·or they injure his nose, his eyes, (or) his ears. 
He (i.e., the master) may seize him, his wife, his sons, 
his brothers, his sis t er, (his) relatives by marriage, his 
family, be they male or female slaves. They will then re-
vile him in public, and consider him as nothing. Should 
he die, he does not die alone but his family is included 
with him.55 
This was a utilitarian religion, and therefore, tangi-
ble returns were expected from one 1 s service in behalf of the 
deity. Jacob made a contract, the numen in the stcne at 
Bethel, promising to pay back ten per cent of the wealth which 
this numen would give him (Gen. 28:22). Deuteronomy, which 
advocated a moral and spiritual religion, promised, as a re-
ward for observing God • s corn.m.andments, economic prosperity · . 
55 "Instruction for Temple Officials," I 21-33. The 
latest edition,in the original and in English translation, is 
that of Edgar H. Sturtevant -in the Journal of the Amer. Orient. 
Society, 54 (1935), 363-406, and ·in E~ H. Sturtevant and G. 
Bechtel, "A Hittite Chrestomathy;" pp. -148-174. Linguistic 
Society ·or America, Philadelphia, 1935. See also Guiseppe 
Furland, "The BasiC Aspect of the Hittite Religion," Harvard 
Theological Review, 31 (1938), 251-262. 
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and military triumphs to Israel {Deut. 28:1-12). This is dia-
metrically opposed to the privations and persecutions that 
Hosea so passionately employed in trying to get his people to 
trust in the love and loyalty of God. He gave to the 
religious development of his age a moral nobility linked with 
spiritual aspirations. The appreciation of his vivid and 
human picture Will reveal intangibles: inner struggles ,and ' 
doubts, generous self-denial, communion with God, and longing 
for His presence. However, these intangible values, con-
trasted with the tangible rewards of a religion of fear, will 
reveal the true soul of Hosea. 
Hear the word of the Lord, ye children of Israel: for 
the Lord hath a controversy with the inhabitants of the 
land, because there is no truth, nor mercy, nor knowledge 
of God in the land (Hos. 4:1) ·. 
As a nation Israel experiences a great tragedy because 
she has rejected the good. "Israel hath cast off the thing 
that is good: the enemy shall pursue him" {Hos. 8:3). 
. - ' 
Yahweh wants righteo~sness, justice, loving-kindness, mercy, 
and faithfulness, "Sow to yourselves in righteousness, reap 
in mercy; break up your fallow ground: for it is time to 
seek the Lord, till he come and rain righteousness upon you" 
(Has. 10:12). 
To the decaying and falling nation, Hosea with a 
tenderness of feeling taught that Yahweh would not forsake 
them. Dr. Leslie had the prophet say it in this manner~ 
I began to see that Israel 1 s ' end as a nation was not to 
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be Yahweh's end for Israel. Through the deepest impulses 
. of my private life •••• Yahweh had unlocked for me the 
depth and persistence of his own saving love for his 
people. Now I began to live and teach in the power of 
that love • • · • • • His wrath is only the reverse of his 
passionate love. In those wilderness hours of my people's 
national collapse Yahweh will speak to Israel's heart, 
even as he did in the days of old in those earlier wilder-
ness hours, when Moses was her teacher and leader.56 
Even when the doom of Israel seemed inescapable, Hosea 
retained his unswerving faith in God 1 s love. 
'Ihe elegant imagination of Hosea coupled with his in-
tense hope and glowing inspiration creates an artistic 
illustration depicting a happier life conceivably available to 
all. 
Aes t hetic values and moral values have found an agreea-
ble harmony in the book of Hosea. However, just as a grea t 
moral value stands out--the love of God for the nation, and a 
spiritual regard forreligion, so are definite aesthetic 
.values distinguished. 
The Hebrew of Hosea is not classical, but there is an 
emotional content to it. It can be said of Amos that t he 
Hebrew is pure and classical, in sharp contrast to the 
awkward and poor Hebrew of Hosea. The first part of the 
eleventh chapter of Hosea is a good example of these charac-
teristics of his writing. The text of that portion of 
56 Elmer A. Leslie, op. cit., p. 72. 
scripture does not make sense. 11 I taught Ephraim also to 
walk; (took to their arms) I took them up in my arms," 
(Hos. 11:3)• "Took to their arms, or bosom" is the Hebrew 
text which is very poor, and characteristic or Hosea. 
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An aesthetic value which compensates ror this style is 
the sensitive, emotional nature, not unlike that or Jeremiah, 
which characterizes the book or Hosea. He can describe in 
tender, warmhearted tones the pathos or Yahweh's love for an 
ungrateful people. "0 Ephraim, what shall I do unto thee? 0 
Judah, what shall I do unto thee? For your goodness is as a 
morning cloud, and as the early de~ it goeth away" (Hos. 6:4). 
I taught Ephraim also to go, (to walk) taking them by 
their arms; but they knew not that I he a led. them. I drew 
them with cords or a man, with bands of love: and I was to 
them as they that take orr the yoke on their jaws, and I 
laid meat unto them (Hos. 11:3 r.). 
Hosea is capable of using vehement and dramatic images 
to express the burning passion of divine anger. 
For I will be unto Ephraim as a lion, and as a young 
lion to the house or Judah: I, even I, will tear and go 
away; I will take away, and none shall rescue him 
(Hos. 5:14). 
Thererore I will be unto them as a lion: as a. leopard 
by the wa.y will I observe them: I will meet them as a 
bear that is bereaved or her whelps, and will rend the 
caul or their heart, and there will I devour them like a 
lion: the wild beast shall tear them {Hos. 13:7 r •) ·• 
Religious orgies or the time are depicted in harsh and 
vulgar terms, "For they shall eat, and not have enough: they 
shall commit whoredom, and shall not increase: b.ecause they 
have left off to take heed to the Lord" {Hos. 4:10). 
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They sacrifice upon ' the tops of the mountains, and burn 
incense upon the bills, under oaks ·and poplars and elms, 
because the shadow thereof is good, therefore your 
daughters shall commit whoredom, and your spouses shall 
commit adultery ( Hos. 4:13) . · 
The very scorn of Hosea 1 s ~eing is expounded with a 
dramatic outburst of vulgar terms. The saving power of art-
istic genius keeps the writing from sinking to the very depths 
of vulgarity. Obscene words in the hands of an artist can be 
used aesthetically to stamp with great force an image on one's 
heart . Modern painters have a term which they use to express 
the difference between an image without any articulation (they 
call this a dead experience) and the living quality of an 
image. The term is "dynamic equilibrimn.n This dynamic 
balancing may be simply illustrated by crushing a piece of 
paper in the hand. Lying flat, the paper is inert, dead. As 
it is compressed, it acquires a kinetic or active quality. 
Hand and paper each exert strong fields of for ce which oppose 
each other but which are nevertheless in balance. The artist 
expresses it as follows, 
The living quality of an image is generated by the 
tension between the spatial forces, that is, by the 
struggle between the attraction and repulsion of the 
fields of these forces.57 
Hosea has captured this artistic quality of ndynamic 
equilibrium." Tender pathos, and vulgar expressions are 
57 Gyorgy Kepes, Language of Vision {Chicago: Paul 
Theobald, 1944), p. 36. 
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artistically balanced to give a living impression. Pfeiffer 
says, 
In the most 'fluent and moving of all his oracles (2:2-
13[H. 2:4~15]), the only one not confined to a few 
sentences, burning indignation and tender compassion are 
characteristically blended in a contradictory frame of 
mind such as we find only in Jeremiah.58 
Stern political controversies were responsible for the 
creation of moral and aesthetic values by the prophet Isaiah. 
He strained at governmental alliances which were tempting the 
nation of Yahweh to relinquish trust in God, and place that 
trust in powerful political devices ·. The country was over-
flowing with material prosperity, and evidence of military 
preparedness was clearly visible in every direction. The 
worship of Yahweh had given way to the worship of idols. 
J ·. M. Powis Smith says, "Isaiah's lot was cast in troublous 
times ·.tt59 
During Isaiah's time there occured the Syro-
Ephraimitish War (735-734 B.C.), the fall of Damascus (732 
B.C.), the siege and fall of Samaria (721 B.C.), Sargon's 
campaign against Ashdod . (711 B.C.), and Sennacherib's invasion 
of Judah ( 701 B.c.) ·. All these events took place during his 
preaching years .(740-701 B.C.). The Assyrian Empire, Syria, 
Northern Israel, and Judah created national settings in which 
58 Robert H. Pfeiffer,~· cit., p. 571. 
59 J . M. Powis Smith, op. cit., p. 90. 
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the work of Isaiah would be carried on. Significant events 
taking place in these nations £ormed the background necessary 
for Isaiah's creation of national moral values. nAmid such 
scenes, the work of Isaiah was inevitably _national rather than 
individualistic in its scope and interest~tt60 
The Assyrian Empire was changing the map of ~estern 
Asia·. Four powerful kings were responsible for this great 
movement over the face of the world. Tiglathpileser III, 
Shalmaneser IV, Sargon II, and Sennacherib. Syria and 
Northern Israel had become provinces of the Assyrian Empire. 
Judah surrendered its independence to Assyria, and then broke 
out in rutile revolt against her. This action reduced Judah 
again to humble submission, and subjected her to heavy 
penalties. 
The prophets before Isaiah more or less held themselves 
aloof from political en tanglements:. They looked upon doom and 
destruction as something inevitable--something which they had 
not the power to check. Their words were not designed to pre-
vent this catastrophe which they anticipated. Buttenwieser 
says, 
our examination of the prophetic writings up to this 
point has borne out the assertion •••• that the 
prophets looked upon the doom as inevitable, and that they 
neither expected nor designed that their 'words should 
influence the immediate course of events ·~61 
60 Ibid., p. 91. 
61 Moses Buttenwieser, .£E.• cit., p. 254. 
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w. Robertson Smith, WelL'hausen, Smend, Budde, Driver, 
H. P. Smith are included in a group of scholars who not only 
believe that Isaiah differed from Amos and Hosea in that he 
did not hold himself aloof from political events, but maintain 
that when the hour for the execution or judgment had arrived, 
he declared that Yahweh himself would rise in defense or Zion 
and Jerusalem and bring about the defeat of the world power, 
Assyria, on his own holy mountain. 
Knudson has no doubt about Isaiah's relation to the po-
litical rorces of his day. 
Isaiah •••• mingled freely with the .leaders of the 
day. He watched their intrigues, he sought to circumvent 
their secret plans, he denounced their godless policies. 
Even the king 'he rebuked to .his race for his alliance with 
the Assyrians. In this way, through a long ministry of 
forty to fifty years, he exerted a potent influence on the 
public life of the nation, and thus eventually won for 
himself a commanding position in the affairs of state~62 
Very early in the book of Isaiah the pulse of his moral 
teaching is felt. 
Ah sinful nation, a people laden with iniquity, a seed 
of evildoers, children that are corrupters: they have 
forsaken the Lord; they have provoked the Holy One · of 
Israel unto anger, they are gone away backWard (Is. 1:4). 
Isaiah is the first to use this name for God--Holy One- -
~~d other than in his prophecies it appears only five times in 
the entire Bible. When he says that his people have rejected 
the Holy One or Israel, he means that they have denied the One 
62 Albert c. Knudson; The Beacon Lights of Prophecy 
(New York: Eaton and Mains, 1914), p. 126. 
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to whom they owe their existence as a nation. This name for 
God, and Isaiah's insistence that Yahweh is the sovereign God 
of Israel could very well be a direct outcome of his call to 
be a prophet. So glowing and vivid is this call that most 
writers when on the subject of Isaiah plunge hastily into a 
discussion of it. In his sixth paragraph on this prophet, 
Dr. Leslie says, 
In a soul-shaking experience, the temporal scene merged 
into the eternal, and in a moving vision I saw the living 
King, the Lord, not merely of Judah, but the Lord of the 
whole earth'.63 
Smith, in his second paragraph, says, "This account of 
Isaiah's call is an eloquent witness to the high sense of 
obligat~on that posse~sed Isaiah's soul."64 In the fifth 
chapter, Knudson says, "The description of the call and the 
vision that accompanied it is one of the most impressive 
passages in the Old Testament."65 
In accordance with this spiritual conception of God, 
the only policy which Isaiah recommended in the crisis of the 
Syro-Ephraimitic campaign, and again in the critical years 
704-702, was that of 11 refr&lining from action and trusting (in 
God)." In other words, to abandon all ef'forts at self-defense 
and rely absolutely on God. 
63 Elmer A. Leslie, 
.££• cit., p·. 79. 
64 J. M. Pow is Smith, op. cit., P'• 95. 
65 Albert c. Knudson, op. cit., P• 128. 
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say ye not, a confederacy, to all them to whom this 
people shall say, a confederacy; neither fear ye their 
fear, nor be afraid. Sanctify the Lord of hos t s himself; 
and : let him be your fear; and let him be y¢ur dread 
(Is·. 8:12 f ·.; cf. 7:4; 30:15 f.; 28:16 f.r. 
This idea of faith is essentially the same principle 
that underlies the view point of all the literary prophets in 
regard to the material strength and political safeguarding of 
the nation. But Isaiah developed the idea more ful ly and 
rorcibly than any of the other prophets. He was the first to 
make clear that trust in God meant for a nation righteous 
government--conformity with the divine standard of holiness. 
"But the Lord of hosts shall be exalted in judgment, and God 
that is holy shall be sanctified in righteousness (Is. 5:16; 
cf. 28:17). 
Isaiah was the first also to define holiness in the 
purely moral sense and to draw for humanity the practical con-
clusions from it. He, more clearly than any other, defined 
the belief that not by material forces, and not by economic 
necessity does mankind end~e and progress, but by purely 
spiritual forces; and that, wherever these essential spiritual 
rorces are not in ascendancy, the life of nations is doomed to 
destruction. The following poetic expression is his con-
ception of progress of the future nation. tt The people that 
walked in darkness have seen a great light: they that dwell 
in the land of the shadow of death, upon them hath the light 
shined" (Is. 9:2) ·. 
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The moral values of Isaiah are not unlike the moral 
values of Amos and Hosea. He has a strong social passion 
mingled with a gentle and long-suffering love. However, he 
not only calls -the nation to pay attention to Yahweh, but he 
literally takes Yahweh by the hand and leads him into the 
affairs of the nation. The Holiness of God is the glory of 
nations . In the book of Isaiah a practical application is 
. . 
given the beauty of holiness, "Holy, holy 1 holy 1 is the Lord 
of hosts: the whole earth is full of his glory" (Is. 6:3) ·. 
Fleming James says, 
He carried over into the port ion of God's people which 
was destined to survive the sublime inheritance of Amos 
and Hosea. What he got from these prophets nevertheless 
became a new thing in his hands for he gave it a fresh and 
individual expression which in splendor and sheer massive -
ness of impact far surpassed the work of his 
predecessors.66 
The great moral values of the prophets, Amos and Hosea, 
are given unmistakable aesthetic values by Isaiah. Even the 
beauty of Isaiah's call finds an echo in the magnificant 
splendor of the temple=. 
Driver gives us this impressive statement with which to 
begin a study of the aesthetic values of Isaiah. 
Isaiah1 s poetical genius is superb. His character-
istics are grandeur and beauty of conception, wealth of 
imagination, vividness of illustration, compres sed energy 
and splendour of diction.67 
66 Fleming James, op ', cit., p. 267. 
67 s. R. Driver , op. cit., p. 215. 
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The greatest classic of Israel is what Cornil l calls 
Isaiah, 
Never did the speech of Canaan pour forth with more 
brilliant splendor and triumphant beauty than from his 
lips. He has a strength and power of language, a majesty 
and sublimity of expression, an inexhaustible richness of 
fitting apd stirring imagery, that overwhelms the reader, 
nay, fairly bewilders him.68 
'fhen McFadyen speaks of the artistic quality of Isaiah 
he combines beauty and goodness·. To him Isaiah is the most 
regal of all the prophets. "His words and thoughts are those 
of a man whose eyes had seen the King" (Is. 6:5).69 The King 
was the Lord of hosts, whose glory (honor) filled the whole 
earth·. 
The King was "holy," partly, no doubt, in the ethical 
sense--for the man of unclean lips is afraid in His 
presence-.:.but also partly in the older sense of being 
separated, elevated, lifted above the chances and changes 
of humanity. Holiness here is almost equivalent to 
majesty, it is the other side of the divine glory; and it 
is this thought that inspires the message of Isaiah with 
such serene confidence.70 
To illustrate the majestic beaut¥ of the book of Isais.h, 
McFadyen calls attention to Isaiah 5:26-29, and says that the 
book is full of poetry as fine as that example. 
~hether describing the mighty war of the · sea (Is. 17:12-
14), or Jehovah's power to defend Israel (Is. 31:4), or 
singing a tender vineyard song (Is. 5), Isaiah is equally 
at home.7+ 
68 Carl Heinrich CDrnill, ~· cit., p. 68'• 
69 John Edgar McFadyen , op. cit., p. 107. 
70 Ibid., p. 108. 
- .. 
71 Ibid., p. 109 f. 
See! hastily; swiftly he comes# 
None weary# none stumbling among them# 
The band of his loins never loosed# 
The thong of his shoes never torn. 
His arrows are sharpened# 
His boils are all bent. 
The hoofs of his horses are counted as flint, 
And his wheels as the whirlwind. 
His roar is like that of the lioness# 
And like the young lion he roars# 
Thundering, seizing the prey, 
And bearing it off to a place of 
secur.ity (Is. 5:26 ... 29) '.72 
Careful artistic writing is an aesthetic value of 
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Isaiah~. There are numerous illustrations to prove that Isaiah 
was a conscious artist in langauge. McFadyen says 1 "The 
majesty and originality of Isaiah's thought have their 
counterpart in his langauge."73 
Driver and Dillman have a keen _appreciation of the 
literary genius of the prophet Isaiah. Both have expressed 
their reactions by stating that the prophet's poetical genius 
is superb. Its characteristics are grandeur and beauty of 
conception, wealth of imagination, vividness of illustration, 
compressed energy and splendor of diction. 
Examples of picturesque and impressive imagery are so 
abundant that selection is diff'icult. In this regard the 
f'ollowing references are pertinent: 
The banner raised aloft upon the mountains (5:26; 
72 Ibid., p. 109. 
73 Loc. cit. 
---
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11:10a; 18,3; 30:17); the restless roar of the sea (5:30); 
the waters rising with irresistible might (8:7 f.); the forest 
consumed rapidly in the circling f~ames, or stripped of its 
foliage by an unseen hand (10:17 f.); the highway (11:16); the 
rushing of many waters (17:12 f.). 
CHAPTER IV 
DEUTERONOMY 
The kernel of the book of Deuteronomy is a manuscript 
found in the collection box of the Temple at Jerusalem in 
621 B.C. It was written by a man who became the founder of 
Judaism. He was inspired by the prophet's ideals to effect a 
compromise between two antagonistic religions, and did this at 
a time when the nation, faced by a choice between the old 
religion of cult and tbe new one of conduct, had discarded the 
latter and was sinking rapidly into insignificance.l 
To substantiate the statement that the author of 
Deuteronomy was the founder of Judaism, it is not without 
purp?se that a statement by Charles E. Schofield is inserted 
here. 
In a real sense we may recognize in Deuteronomy the 
fountain head from which was to come that finely conceived 
and patiently wrought out program of rabbinical in-
struction that has been largely respo~sible for the 
establishment and maintenance of Israel as a distinct and 
unique community among the peoples of the earth.2 
From this very important book the following summary and 
comparison of its laws with JE and P will give at the outset a 
hub from which will stem the coincidence of moral and aes-
thetic values in Deuteronomy. 
1 Robert H. Pfeiffer, Introduction to the Old Testament. 
(New York: Harper and Brothers, 1948), p.~7g:- ---
2 Charles E. Schofield; "An early venture in mass adult 
education." The Iliff Review, 6:3:103, fall 1949. 
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Dr. Leslie makes a strong and vigorous statement of 
our t~sk when he says, 
Accordingly, the reform whi.ch Josiah in 621 B.C. in-
augurated had two basic objectives: the abolition of the 
High places, where, •••• the cult had become practi-
cally Canaanite in nature, and the centralization of all 
public Judaean worship at the Jerusalem Temple 
(Deuteronomy 12:1-7). In no document in the entire Old 
Testament do we get as clear a picture of the popular 
public worship of Judah in the seventh century B.c. as in 
the narrative of the Deuteronomic reform · (II Kings 23), 
and nowhere else do we see more conclusively that even 
after the 8th century prophets had done their work of 
purging the religion of Yahweh, the public cult of Judah 
was still scarcely distinguishable from the Canaanite 
worship.3 
In other words morals and aesthetics have combined to 
make a lasting impression. A clear picture, a reformation, 
and a pure worship are the results of the Deuteronomists. 
The law concerning the slaves is found in the three 
codes, JE, D, and P (Ex. 21:2-7; Deut. 15:12-17; and Lev. 25: 
39-46). Here we can clearly see the differences. Dis dis-
tinguished from JE in the first verse of the law where the 
Hebrews, slaves, or free men are introduced as brothers be-
cause of the bonds of slavery they have endured in common in 
Egypt.(Deut. 15:15). D shows the most humane treatment of the 
slave in permitting him to take with him his wife and children 
during the year of his liberation. Bxodus (21:7) demands ex-
pressly that she is not to enjoy the same privilege as the 
3 Elmer A· Leslie, Old Testament Religion (New York: 
The Abingdon press, 1936),-p: 202. 
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man, whileD (15:17) wants the man and the woman to be 
treated in like fashion, and does not mention the clause of 
Exodus which defends the idea of the woman having to meet 
definite requirements for her freedom as has the man. In JE 
a Hebrew may be the slave of a Hebrew; in D a Hebrew slave is 
considered as a "brother" by his master, and is able to take 
his family with him when he is freed; in P a Hebrew is never 
to be the slave of a Hebrew. It would be difficult to think 
that the authors of the law of D might have known this from 
P; forD, dominated by these humanitarian considerations, 
would not have reverted to a more severe law than that which 
existed. The logical place for D is between JE and p.4 
"Deuteronomy countenances slavery in the name of 
Yahweh, much as the earlier codes do, but attempts to miti-
gate some of its abuses in practice."5 This is an important 
datum in a study of Hebrew moral development. Deuteronomy 
sanctions the higher moral aspirations and needs of an 
advancing society. 
The principle characteristic of D is the demand for 
the centralization of worship which is found at the beginning 
of the code, and repeated from time to time in the laws. 
4 Arthur Robert Siebens, L1 0rigine du Code 
Deuteronomique (Paris: Librairie Ernest L~oux, 1929), 
P• 198 f • 
5 William Frederic Bade, The Old Testament in the Light 
of To-Day (Boston: Houghton Mifflin Co., 1915), p-.-224. 
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In Exodus there is a plu.ra li ty of altars. Exodus 20: 
24-26 approves the establishment of an altar wherever Yahweh 
has recorded his name. The very simplicity of these altars, 
erected perhaps of earth or of rough stones, would suggest the 
building of other altars. Although historical narratives 
indicate clearly that these altars were erected in various 
places, at various epochs, by various personages, t heir im-
portance was not lessened. Let us mention among others, 
Gideon (Judges 6:24) 1 Samuel (I Sam. 7:17), Saul (I Sam. 15: 
35), and David (I Sam. 6:13; 24:25). Elijah repaired an altar 
(I Kings 18:30) and he lamented because the people bad de-
stroyed so many others (I Kings 19:10). The prophets of the 
8th century found the altars so numerous and the sacrificial 
system so developed that they felt doubtful on the subject of 
all institutions. 
A central place of worship, a regard for the strangers, 
the poor, and the widows, added to the new and brotherly re-
lation of slaves, gives the legislation of Deuteronomy a high 
moral tone. 
Fleming James s~ys, nit is in the domain of love that 
we should expect to find the chief ethical contribution of the 
Deuteronomists, and we are not disappointed.u6 Yahweh is es-
pecially interested in those who cannot protect themselves 
6 Fleming James, Personalities of the Old Testament 
(New York: Charles Scribner's Sons, 1939),p. 289. 
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from unfair dealings--the fatherless, the widow, and the 
alien (10:18; 27:19; 24:17). 
Dr. Pfeiffer says, 
In the case of the Deuteronomist, the spiritual 
religion and exacting morality of the prophets was codi-
fied in a series of concrete enactments. On the other 
hand popular worship was sterilized of its heathen ele-
ments and given spiritual significance.7 
Spontaneously the book of Deuteronomy uncovered a 
teaching of the Old Testament which is reflected in the New 
Testament. ttFor God so loved the world that he ga ve his only 
begotten son, that whosoever believeth on him should not 
perish but have eternal life 11 (John 3:16). This initial 
thought of the divine love as a bond between the nation and 
God indicates that there is a recognition of the outpouring of 
all htunan devotion. The nation is considered as the "son of 
Yahweh," and Yahweh as the people's father. The loving God 
had given Israel life by redemption from Egypt. 
One of the figures used in the Old Testament to express 
the idea of the divine love is that of God as Father.8 In 
eleven places in the Old Testament God is spoken of as Father 
(Jer. 3:4, 19; 31:9; Is. 63:16; 64:8; Deut. 32:6; II Sam. 7: 
14; Ps. 68:5; 89:27; Mal. 1:6; 2:10). 'Nith the exception of 
the last two instances, the term is used in a kindly 
7 Robert H. Pfeiffer,~· cit., p. 180. 
8 Albert c. Knudson, The Religious Teaching of the Old 
Testament (New York: The Abingdon Press, 1918), p.~8~ ---
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affectionate sense. 
Like as a father pitieth his children, 
So Yahweh pitieth them that fear him (Ps. 103:13). 
This intirr~te relation strengthens a covenant bond . On 
the part of the nation--Israel ought to cleave to Yahweh and 
not follow other gods. 
For if ye shall diligently keep all this commandment 
which I command you, to do it, to love Yahweh your God, to 
walk in all his ways, and to cleave unto him (Deut. 11: 
22). 
A national hope and confidence is born in t his period 
of the nation's life--the result of this new covenant. 
For thou art a holy people unto Yahweh thy God: Yahweh 
thy God hath chosen thee to be a people for his own 
possession, above all peoples that are upon the face of 
the earth (Deut. 7:6). 
And thou shalt love Yahweh tby God with all thy heart, 
and with all thy soul, and with all thy might (Deut. 6:5). 
Amos bad said, "Let judgment run down as waters, and 
righteousness as a mighty streamn (5:24). Righteousness for 
Amos was merely a principle, while in D it means observing to 
do "all these commandments before Yahweh our God, as he has 
commanded us 11 (6:5). For the Deuteronomist, as for Hosea, 
love for God is the essence of true religion (Deut. 6:5), but 
this love consisted primarily in keeping the divine 
commandments (7:9; 10:12 f.; 11:1, 13, 22; 19:9). The tra-
ditional ceremonies of the cult are now to be regarded as the 
expression of religious feeling, particularly gratitude for 
God's blessings, and rejoicing (Deut. 5:15; 12:11 f., 18; 
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14:26; 16:1-15; 26:10 f.). 
Carpenter and Harford make this significant statement 
about Deuteronomy, 
Its definite enunciation of monotheism and its de-
pendence on the Mosaic tradition set the book in line with 
the prophets' schools; and Deuteronomy, therefore, which 
is pervaded by a spirit of human sympathy, for which an 
Amos, an Isaiah, a Micah, had apparently not pleaded in 
vain, may be regarded as the first great effort of 
prophecy to reduce its demands to practical shape, and 
embody its ideals in a scheme of religious and social 
reform.9 
Matthews says, 11 It is not too much to say that 
Deuteronomy aided greatly in the organization and the preser-
vation of Judaism."l0 
s. A. Cook considers that in Deuteronomy there is a 
"high social morality, a noble humanism, and CO!Th110n humanity 
is the motive for various requirements ,. 11 11 
"And what great nation is there, that hath statutes and 
ordinances so righteous as all this law, which I set before 
you?" (Deut. 4:8) 9 This verse sounds the keynote of the 
"righteousness" of His law that called forth their devotion. 
He is always against filial impiety (5:16; 27:15; 21:18 ff.), 
9 J. Estlin Carpenter and George Harford, The 
Composition of the Hexateuch (New York: Longmans~reen, and 
Co., 1902), P. "!74. 
10 I. G. Matthews, The Reli~ious Pilgrimage of Israel 
(New York: Harper and Brolners, 1 47), p. 143. 
11 Stanley A. Cook, The Old Testament. A 
Reinterpretation (New York: Macmillan Co., 1955), p. 185. 
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murder (5:17; 19:11 ff.), adultery (5:18), dishonesty (25:13), 
sacred prostitution (23:17), theft (5:19), false witness 
(5:20; 19:15 ff.). A rebellious son is to be stoned; he who 
removes landmarks, or smites another in secret, or takes re-
ward to kill an innocent person, is cursed (27:17 ff.); he who 
kidnaps an Israelite shall die (24:7). Lost animals are to be 
returned to their rightful owner--a significant extension of 
the eighth commandment (22:1 ff.). The author of Deuteronomy 
dwelt much on the justice of God, who "regardeth not persons, 
nor taketh reward" ( 10: 17) • High and low, rich and poor, a 11 
stand before him as being equal. Men must deal in like 
fas bion with one another. 11 Ye shall not respect persons in 
judgment, ye shall hear the smali and the great alike (1:17). 
Yahweh is especially interested in those who cannot protect 
themselves from unfair dealings. 
This emphasis on conduct and character, along with its 
attacks on pagan worship, and its appeal to racial pride and 
hope, and its insistence on the presence of a just God ac-
cording to Matthews, 11 immunized the leaders against much of 
the immorality, idolatry, and superstitutions in the religion 
of the nations ."12 
The writers of the J document left no question in our 
minds concerning Yahweh's regard for the nation Israel. 
12 I. G. Matthews, loc. cit. 
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Under the leadership and guidance of Yahweh, the nation 
prospered. In the eighth century the prophets painted a 
picture of doom. Prosperity reduced the nation· to a low moral 
standard and ultimately to rejection of their God. False and 
unreal worship of strange gods, oppression of the poor and 
needy, a low spiritual regard for any good cause led the 
prophets' voiees to sound the note of national ruin. 
Deuteronomy's attempt at a comp~omise between Yahweh and his 
people is successful. A pure worship and high morals result 
in a lasting covenant. Charles Schofield . says, "The 
Deuteronomists registered one of the most amazing achievements 
of which history has record.nl3 
Dr. Leslie clearly traces the steps that lead to this 
new covenant in his book, Old Testament Religion. Following 
the religion of Moses he calls the ensuing struggle 11 C lash and 
Transition." This was a physical combat. The spiritual 
struggle iS "Yahweh or Ba.al. 11 In this contest the prophets 
spoke their clear and final note of. warning. This is the 
"Prophetic Clarification." The covenant relation with God 
brought about by Deuteronomy is called, "The Final Synthesis •11 
Deuteronomy is rightly conceived as a synthesis of the 
prophetic religion and the public cult in Israel. It is 
one of the most realistic and practical books in the Old 
Testament. The neuteronomic Code is a clear expression of 
Hegelian dialetic· of thesis, antithesis, and synthesis. 
The thesis is the vigorous and decisive demand for 
13 Charles E. Schofield,~· cit., p. 102. 
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justice, righteousness, piety and faith, uttered by the 
prophets without exception from Amos to Micah, over 
against sacrifice, as the way to Yahweh. The antithesis 
is the stubbornly entrenched popular cult of Israel, im-
pregnated thoroughly by the Canaanite pr~ctices such as 
the sacrificial system taken over from the Canaanite High 
Place and Temple. The synthesis is represented by the 
ideals of the Deuteronomic r·eform. They embodied the 
prophetic demands of the eighth century in statutes that 
were binding upon Israel. But they retained the strongly 
entrenched sacrificial cult, purging it of its ~oral­
ities and connecting it in motivation yet more intimately 
than the Code of the Covenant had done, with Israelite 
history (Deuteronomy 16:1, 3c, d, 6, 12) -.14 
In Professor I. G. Matthews• book, The Religious 
Pilgrimage of Israel, this idea is expressed in the following 
order: uThe Religion of Nationalism," 11 The Religion of the 
Reactionaries," and uThe Religion of Co-operation. 
Deuteronomy .n 
The mind of the priest, absorbed in the affairs of 
deity, rites and taboos, genealogies and festivals, and 
the spirit of the prophet, concerned with the affairs of 
men, justice, chastity, and human dignity, had co-operated 
to produce this comprehensive program. Thus nationalism 
had become a religion, and Israel a holy people, unto 
Yahweh their God. "Yahweh thy God has chosen thee to be a 
people for his own possession, above all peoples that are 
upon the face £~ the earth" (Deut. 7:6; 12:2, 21; 26:17-19; 
28:1-6, 9-13). 
Our task is not that of critical analysis of the 
various theories of authorship and date. It is a critical 
analysis of the substance of Deuteronomy to determine moral 
and aesthetic Values. However, historical circumstances, evi-
dences of compilation, and its probable date require at least 
14 Elmer A. Leslie, op. cit., pp. 201-2. 
15 I. G. Matthews, E£• cit., PP• 139-40. 
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a very brief and serious consideration. Two books, L'Origine 
du Code Deuteronomique, by Arthur Robert Siebens, and~ 
Composition of the Hexateuch, by J. Estlin Carpenter and 
George Harford, cover these problems adequately. 
Dr. Pfeiffer in one paragraph gives enough scholarly 
direction on this subject for our use. 
It has been tacitly assumed •••• that the 11 book of 
Torah•• found in the temple in 621, upon which Josiah based 
his religious reformation (II Kings 22:3-23:25), was the 
bulk of Deuteronomy. This assumption, which is older than 
Jerome and has generally been considered axiomatic by most 
critics since the time of De Wette, has recently been dis-
puted by competent scholars. But their arguments are not 
convincing. No other theory does justice to the facts so 
well as the view still generally held.l6 
Samaria was conquered in 722. The Judaean kings of the 
period (700-625) through complete submission to Assyria saved 
their kingdom from a fate similar to that which befell 
Samaria·. Manasseh ( 692-639), in particular 1 not only pe.1d his 
tribute, but he encouraged the introduction into Jerusalem of 
Assyrian culture as well as foreign religious practices. He 
did this to strengthen his nation's bond with Assyria, and 
promote good r@J.ations. Jeremiah speaks of the 11 abominationstt 
housed in the temple of Yahweh at Jerusalem {Jer. 7:30). 
These VIere principally ,Assyrian cult objects 1 such as the 
altars on the roof for the Babylonian astral deities 
(II Kings 23:12), and for the sun-god, Shamash, horses for the 
16 Robert H. Pfeiffer, ~· cit., p. 181. 
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chariot (a throne on wheels) (II Kings 23:11). The worship of 
these gods of the foreigners supplemented the worship of 
Yahweh. The reforming prophets denounced the policy of 
Manasseh and the superstitious practices of the masses. The 
reason for imitating Assyrian customs was purely political. 
The revival of the ancient barbaric rite of human sacrifice 
was inspired by the belief that, by giving to the deity the 
most precious things on e arth, its wrath would be allayed. 
The teaching or. the prophets was too revolutionary to 
make the slightest impression on the masses. Deuteronomy 
makes a comparison between the old religion of cult and the 
new one of conduct. 
A comparison of the Deuteronomic Code with the teaching 
of the eighth century prophets will throw light on the 
struggle for the recognition of Yahweh's supremacy. The 
centralization of worship in Jerusalem was intended to purify 
the religion of Yahweh. An examination of the prophets of the 
eighth century will show that they attempted to give the 
religion of Yahweh a dignity and an importance not heretofore 
known. 
A scientific analysis of the moral values of 
Deuteronomy leads us to a scrutiny of the prophets of the 
eighth century. There is a definite connection between the 
t wo. The prophets of the eighth century may have been the 
direct h eirs of the men of God who preceeded them, but their 
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insistence on the intern&tional justice, loyalty, and i mpar-
tiality of God is not recorded before Amos. 
Amos is the first of the prophets to recognize Yahweh 
as a God who demonstrated His power and interest not only 
nationally, but also internationally. The judgments of Yahweh 
are directed not only toward Israel, but toward the peoples of 
the entire world. Along with ethical monotheism, Amos intro-
duced a moral ideal requiring not only legality but also 
philanthropy, and here again we are able to make a comparison 
to the Deuteronomic Code. Amos not only ignored the gods of 
other nations, but he extends the justice of Yahweh to some 
countries where he was unknown. Social justice was the grea t 
principle with which Amos struggled. "Hate the evil, and love 
the good, and establish judgment in the gate: it may be that 
the Lord God of hosts will be gracious unto the remnant of 
Joseph'! (Amos 5:15). 
Deuteronomy also demands specifically the elevation. of 
moral standards as can be seen in the following examples: 
Deuteronomy 12:19 evinces solicitude for the Levites, 
11 Take heed to thyself that thou forsake not the Levite as long 
as thou livest upon the earth. 11 
Deuteronomy 14:29 shows concern for the widow and 
orphan, 
And the Levite, (because he hath no part nor inherit-
ance with thee,~. and the stranger, and the fatherless, and 
the widow, which are within thy gates, shall come, and 
shall eat and be sa tisfied; that the Lord thy God may 
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bless thee in all the work of thine hand which thou doest. 
Deuteronomy 15:7-8 makes special mention concerning 
kindness and generosity toward the poor, 
If there be among you a poor man of one of thy brethren 
within any of thy gate s in thy land which the Lord thy God 
giveth thee, thou shalt not harden thine heart, nor shut 
thine hand from thy poor brother: But thou shalt open 
thine hand wide unto him, and shalt surely lend him suf-
ficient for his need, in that which he wanteth. 
Deuteronomy 24:14-15 explains the kind treatment to be 
given the servants, 
Thou shalt not oppress an hired servant that is poor 
and needy, whether he be of thy brethren, or of thy 
strangers that are in thy land within thy gates: At his 
day thou shalt give him his hire, neither shall the sun go 
down upon it; for he is poor, and setteth his heart upon 
it: lest he cry against thee unto the Lord, and it be sin 
unto thee. 
Deuteronomy 24:6 speaks of the interest due on loans 
and forbids one to take in pawn the equipment of another's 
livelihood, for that is the same as taking a man 1 s life, "No 
man shell take the nether or the upper millstone to pledge: 
for he ta keth a man's life to pledge." 
Deut eronomy 24:19-21 makes it unlawful to completely 
clear the harvest fields of all gleanings. Gleanings must be 
left in the field for the poor and needy, 
When thou cuttest down thine harvest in thy field, and 
hast forgot a sheaf in the field, thou shalt not go again 
to fetch it: it shall be for the stranger, for the 
fatherless, and for the widow: that the Lord thy God may 
bless thee in all the work of thine hands. When thou 
beatest thine olive tree, thou shalt not go over the 
boughs again: it shall be for the stranger, for the 
fatherless, and for the widow. And thou shalt remember 
that thou wast a bondman in the land of Egypt: therefore 
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I command thee to do this thing. 
Deuteronomy 16:19; 24:17 extends justice to all with no 
class discrimination, 
Thou shalt not wrest judgment; thou ·shalt not respect 
persons ., neither take a gift: for a gift doth blind the 
eyes of the wise, and pervert the words of the righteous. 
Thou shalt not pervert the judgment of the stranger, 
nor of the f a therless; nor take a widow's raiment to 
pledge. 
In aosea we find an allegory of a very intimate charac-
ter showing the manner in which Israel had abandoned Yahweh. 
In the adoration of other gods Israel committed a trans-
gression comparable to the infidelity of a wife towards her 
husband. The people whom God loved, and to whom He shoVled 
faithfulness and lovingkindness, deserted Him for the ado-
ration of Baal. Bven after their demonstration of infidelity 
God loved them again as had the prophet loved again his un-
faithful wire. The sweetening of the bitter sentiment which 
Hosea had now sustained toward his false wife is likened to 
the love and patience of God. Hosea placed prime importance 
on these qualities of love and patience to illuminate the 
history of Israel. In the neuteronomic Code we find also ex-
pressed this close connection between Yahweh and his people. 
Deuteronomy 14:2 clearly shows that Israel is a chosen 
people, more precious in His eyes than any other nation, "For 
thou art an holy peDple unto the Lord thy God, and the Lord 
hath chosen thee to be a peculiar people unto himself, above 
all the nations that are upon the earth." 
Deuteronomy 16:6-8 expands the spirit of the love of 
Yahweh. Even the priests who have served Baal in the high 
places against the will of Yahweh ought to be welcomed at 
Jerusalem, 
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And if a Levite come from any of thy gates out of all 
Israel, where he sojourned, and come with all the desire 
of his mind unto the place which the Lord shall choose; 
then be shall minister in the name of the Lord his God, 
a.s all his brethren the Levi tes do 1 which stand there be-
fore the Lord. They shall have like portions to eat, 
beside that which cometh of the sale of his patrimony. 
Deuteronomy 12:12, 19; 14:27, 29; 16:11, 14 are repe-
titions of special consideration for the Levite priest, 
And ye shall rejoice before the Lord your God, ye, and 
your sons, and your daughters, and your menservants, and 
your maidservants, and the Levite that is within your 
gates; forasmuch as he hath no part nor inheritance with 
you·. 
Take heed to thyself that thou forsake not the Levite 
as long as thou livest upon the earth. 
And the Levite that is within thy gates; t hou shalt not 
forsake him; for he hath no part nor inheritance with 
thee. 
And the Levite, (because he hath no part nor inherit- , 
ance with thee,) and the stranger, and the fatherless, and 
the widow, which are within thy gates, shall come, and 
shall eat and be satisfie~; that the Lord thy God may 
bless thee in all the work of thine hand which thou doest. 
And thou shalt rejoice before t he Lord thy God, thou, 
and thy son, and thy daughter, and thy manservant, and thy 
maidserVant, and the Levite that is within thy gates, and 
the stranger, and the fatherless, and the widow, that are 
among you, in the place which the Lord thy God hath chosen 
to place his name there. 
And thou shalt rejoice in thy fe a st, thou, and thy son, 
and thy daughter, and thy manservant, and thy maidservant, 
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and the Levite, the stranger, and the fatherless, and the 
widow, that are within thy gates. 
Deuteronomy 22:1-4, 6-7 expands Yahweh's love even to 
the treatment of animals, 
Thou shalt not see thy brother's ox or his sheep go 
astray, and hide thyself from them: thou shalt in any 
case bring them again upto thy brother. And if thy 
brother be not nigh unto thee, or if thou know him not, 
then thou shalt bring it unto thine ov1n house, and it 
shall be with thee until thy brother seek after it, and 
thou shalt restore it to him again. In like manner shalt 
thou do with his ass; and so shalt thou do with his 
raiment; and with all lost thing of thy brother's, which 
he hath lost and thou hast found, shalt thou do likewise: 
thou mayest not hide thyself. Thou shalt not see thy 
brother's ass or his ox fall down by the way, and hide 
thyself from them: thou shalt surely help him to lift 
them up aga in. 
If a bird1 s nest chance to be before thee i n the way in 
any tree, or on the ground, whether they be young ones or 
eggs, and the dam sitting upon the young, or upon the 
eggs, thou shalt not take the dam with the young: but 
thou shalt in any case let the dam go, and take the young 
to thee; that it may be well with thee, and that thou 
mayest prolong thy days. 
Deuteronomy 23:15-16 concerns the return of a fugitive 
slave. He is not to be oppressed, 
Thou shalt not deliver unto his master the servant 
which is escaped from his master unto thee: he shall 
dwell with thee, even among you, in that place which he 
shall choose in one of thy gates, where it liketh him 
best: thou shalt not oppress him. 
In the last half of the eighth century Micah takes his 
place in the stately line of the prophets: . As did his prede-
cesso~s, he sings the praises of Yahweh also. 
Micah is preeminently the prophet of the poor, and he 
condenms the avarice and the tyranny of the rich. As Amos 
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did, be likewise denounces the national standards of the 
North·. Micah criticized the social conditions of Jei'Usalem 
with a venom not found in any other part of the Old Testament 
(Chapt. 2). 
There is a new note in the invectives of Micah. It is 
a denunciation of the method in vogue during that epoch where-
by the wishes of Yahweh are brought to light. Micah 3:7 is an 
expression of his indignation against the false prophets--men 
who misguided the people with their pretense of knowing the 
will of God since they spoke falsely, "Then shall the seers be 
ashamed, and the diviners confounded: yea, they sl~ll all 
cover their lips; for there is no answer of God." 
Deuteronomy 18:15 is a text which emphasizes a point of 
great importance, 11 The Lord thy God will raise up unto thee a 
Prophet from the midst of thee, of thy brethren, like unto me; 
·unto him ye shall hearken·. 11 
Deuteronomy 18:10-13 opposes the seers and diviners and 
may be compared to Micah 3:7, 
There shall not be found among you any one that maketh 
his son or his daughter to pass through fire, or that 
useth divination, or an observer of times, or an en-
chanter, or a witch, or a charmer, or a consulter with 
familiar spirits, or a wizard, or a necromancer. For all 
that dO these things are an abomination unto the Lord: 
and because of these abominations the Lord thy God doth 
drive them out from before thee. Thou shalt be perfect 
with the Lord thy God. 
There are passages then in Micah which show a strong 
resemblance to passages in the Deuteronomic Code. 
Isaiah is the most powerful and most imposing of all 
the prophets. Just as the other prophets did 1 Isaiah con-
demned the corruption, the iniquity, and the avarice, and 
pleaded the cause of the widow and the orphan. 
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It is necessary to state that in the ideas of Isaiah 
about equality, his conceptions are not new, but the vehemence 
and coura ge with Which he placed them in the midst of influ-
ence are new. Isaiah incorporated in his teaching all the 
ideas of his predecessors. Similar to Deuteronomy, his 
writings seemed to be the result of an irrestible desire to 
cause a penetration of a new ideal into Israel. 
The high idea of the majesty and the holiness of God 
is characteristic of his message, which had never before been 
expressed. For him, as for Amos 1 Yahweh was the God of 
foreign nations as well as of Israel. However , he went beyond 
Amos in this idea--Yahweh is also the God of the entire 
universe. Here again, one is struck with the resemblance 
which exists between Isaiah and the code of Deuteronomy. 
The author of D not only sensed the moral values of 
the eighth century prophets, but he knew the art of preaching 
so tha t, with an impact of aesthetic values, the reception of 
the book would have far-reaching possibilities to recreate a 
national consciousness under the will of Yahweh. 
Deuteronomy contains the last sermons which Moses de-
livered in Moab shortly before the invasion of Canaan. 
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Following the study of Pfeiffer, there are three distinct 
speeches (1:6-4:40; 5-26; 28; 29-30), each one of which has a 
special introduction (1:1-5; 4:44-49; 29:2(H. 28:69]); the 
main address, 5-26, ends in narrative form (29:l[H. 28:69]). 
Two poems (32; 33) which Moses recited are included in ad-
dition to the three speeches. Chapter 33, which is the 
Blessings of Moses, is enclosed within a poetical framework 
(33:2-5, 26-29).17 
The aesthetic values of Deuteronomy are clearly dis-
cernible in the oratorical pattern of the book. The 
reformers in Josiah's time energetically set about to effect 
a sweeping revolution in manners and customs, in institution-
al practices and in popular observances, in faith and 
fundamental philosophy of life, of their own immediate living 
generation. The method by which they hoped to achieve these 
desired results was that of speech making by representatives 
of the King. Deuteronomy was part of the practical prepa-
ration for a definite campaign. The fact that before the 
book reached its final form it passed through the hands of 
many editors who left their marks upon its pages, does not 
lessen the great literary achievement which has sustained the 
test of repeated readings. It is a high tribute to the 
lasting impression made by the work of these literary 
17 Robert H. Pfeiffer, op. cit., p. 182. 
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geniuses that when, in the course of the final editing of the 
Hebrew Scriptures, Deuteronomy was incorporated in the larger 
composite whole, this document was permitted to stand more 
nearly in its own original form than any other document that 
was included in the collection. 
Fleming James makes a pertinent statement about the 
beauty of' Deuteronomy which also includes a moral value, "The 
Deuteronomists saw in the history of Israel evidence of a 
divine love. Nowhere in the Old Testament is this familiar 
idea more beautifully expressed.nl8 
Various aesthetic values in D are combined with great 
moral principles. There are two primary aesthetic values 
which are linked in a unique way. The book itself, examined 
from an artistic viewpoint, will produce amazing results. 
This is our present task. Another aspect of this beauty of 
holiness is exemplified in the purity of the ritual and the 
sanctuary·. From cover to cover of the book the worship of 
the one true God in the one true sanctuary is emphasized 
(6:4; 12:5-14; 16:5-17). The exacting ritual requirements of 
the pure worship may be seen reflected in the beauty of 
certain Psalms. Chapter 27 of Deuteronomy is exacting and 
precise. 11 Thou shalt therefore obey the voice or Yahweh thy 
God, and do his commandments and his statutes" (27:10). 
18 Fleming James, op. cit., p·. 287. 
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Psalm 5 reflects the Deuteronomist 1 s emphasis on the purity of 
worship. Dr. Leslie calls this Psalm, 11Awaiting a Morning 
Revelation.ul9 One has been falsely accused, and he is in the 
Temple praying with great hope, for he has not sinned. 
Thou shalt destroy them that speak leasing: Yahweh 
will abhor the bloody and deceitful man. But as for me, I 
will come into thy house in the multitude of thy mercy: 
and in thy rear will I worship toward thy holy temple 
(Ps. 5:6-7). 
Psalm 26 is another reflection of the purity of worship, 
a combination of beauty and goodness. Dr. Leslie calls this 
Psalm, "The Love of God 1 s House and its Rituals." Following 
his opening words of verses 1-3, Leslie calls attention to our 
Deuteronomic analysis, 
Then occurs an interesting -bit of ritual. The psalmist 
ceremonially washes his bands, as a solemn declaration on 
the part or one accused that he is innocent. The 
psalmist's prayer is his oath before God~ his solemn at-
testation that he is guiltless (cf. Deut. 21:6; Ps. 73:13; 
Matt. 27:24). And as he performs this ceremonial act, he 
intones the words: ttr wash my hands in innocency.at20 
The spirit and essence of Psabn 28 is one of purity and 
righteousness, 
Hear the voice o:f my supplications, when I cry unto 
thee, when I lift up my hands toward thy holy oracle. 
Draw me not away with the wicked, and with the ·workers of 
iniquity, which speak peace to their neighbors, but 
mischief is in their hearts (Ps. 28:2-4). 
_ The emphasis on the state of purity of the worship in 
19 Elmer A. Leslie, The Psalms (New York: The 
Abingdon Press, _1949), 1?• 350:' 
20 Ibid., p. 323. 
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Deuteronomy is worthy of our appreciation and interest. 
Chapter 16 combines moral and aesthetic values. The sacri-
fices unto God are to be performed with exactness. The people 
are to be morally upright before Him. 
Thou shalt not plant thee a grove of any trees near 
unto the altar of Yahweh thy God •••• neither shalt 
thou set thee up any image; which Yahweh thy God hateth 
(16:21, 22). 
Following prescribed rules of worship, there are these 
words, "Tba.t which is altogether just shalt thou follow, that 
thou mayest live, and inherit the -land which Yahweh thy God 
giveth thee 11 ( 16:20). 
This chapter (16) has overtones of great rejoicing in 
the presence of God. This new covenant relation between God 
and His people gives sufficient cause for this happiness. 
The ringing tones of moral and aesthetic joy are very strong 
and rich. 
Fleming James says concerning Chapter 16, "They wanted 
worship to be associated with the pleasant moments of life 
and the temple to become dear through such memories and 
anticipations.»21 
At the central sanctuary three great festivals were to 
be celebrated with ritual worship--Passover, Weeks, and 
Tabernacles--when al l males were required to appear before 
Yahweh and make their offerings (Chapter 16). Because the 
21 Fleming James, ~· cit., p. 292. 
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Deuteronomists preserved the idea that worship was to be a 
happy sociable matter when people made merry with food and 
drink and the pleasures of companionship, these rites were to 
be characterized by feasting and enjoyment. 
James gives substantial weight to our theory of the 
close union of goodness and beauty when he makes a specific 
sta t ement about the worship of Deuteronomy. 
It was this very mingling of ethical and ritual com-
mandments t hat was destined to characterize the piety of 
later Judaism. Thus the Dauteronomis t s proved more sue -
cessful than the propr1ets, for Israel retained the 
ceremonial along with the moral, and put both on the same 
footing.22 . · 
The book of Deuteronomy is artistically created. Its 
pulpit oratory became classic. Beauty, like the beauty of 
the great expanse of a cathedral, is found in the long 
sentences--sentences that are not complicated but beautiful 
and enduring. The phraseology is sonorous and full of person-
al feel ing, and, like the work of a poet, is burs t i ng wi th 
inspiration. Pfeiffer says, "Elaborate self-conscious elo-
quence appears first in Deuteronomy. "23 
Chapter 8 is a good example of classical oratory. 
For Yahweh thy God bringeth thee into a good land, a 
land of brooks of water, of fountains and depths that 
spring out of valleys and hills, a land of wheat, and 
barley, and vines, and fig trees, and pomegranates; a 
land .of oil olive, and honey; a land wherein thou shalt 
22 ~., p. 293. 
23 Robert H. Pfeiffer, op. cit., p. 18. 
eat bread without scarceness, thou shalt riot aack any 
thing in it; a land whose stones are iron~ and out of 
whose hills thou mayest dig brass {8:7-9). 
Pfeiffer compares the language of Deuteronomy with 
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Demosthenes and Cicero. He makes a lasting impression with a 
statement regarding the classical oratory of D. He calls it, 
"oratory in the grand .manner." 
Elaborate self-conscious eloquence appears first in 
Deuteronomy (Deut. 8 is a good example of oratory in the 
grand manner) ; but the pro.li.:lti ty and majesty of the 
flowing sentence·g in Deuteronomy lack the logical clarity 
and well-rounded complexity of Demosthenes or Cicero. · 
How unsuited Hebrew was for long complicated sentences, · 
which may be perfectly lucid in Greek, Latin, or German, 
may be seen in the ambitious but deplorable attempt of 
the author of Prov. 2 to construct a colossal sentence in 
the Greek manner: he bas only succeeded in hiding the 
forest by means of the trees.24 
Aesthetic values of Hebrew literature are included in 
the same classification as law codes and · poems. An example 
of this is seen in Pfeiffer's chronological cla.ssifica tion of 
the poetry and prose of the Old Testament. There are twelve 
sections from before 1200 B.C. (?)down to 100 B.C. Section 
six covers the period from 700-600 B.C. 
Poems: Nahum's ode ( Nah. 1:10 ff); Num .12:6-8. 
Narratives: JE, · parts of the late sources in Samuel; 
parts of the History of the Kings of Judah and of the 
Temple Chronicle; the first edition of Ki~gs (ca. 600). 
Prophetic oracles: Jeremiah (626-585) 1 Zephaniah, 
Habakkuk. The Deuteronomic Code found in 621·. 
24 Robert H. Pfeiffer, loc. cit. 
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Philanthropic legislation in Ex.· 22-23. The Ten 
Commandments • 
Wisdom: Earliest parts of Proverbs Cchs. 25-27, etc.), 
some psalms (104, etc.), Job (ca·. 600).25 
The genius of Israel was religious and literary. Even 
the writers of legal documents were able to endow those docu-
ments with beautiful qualities of artistic creation. The 
manner in which the author of D rewrites actual laws in a 
beautiful style can be seen in 15:12-15 where the old law of 
Ex'. 21:2 is adapted to pulpit delivery;: "If thou buy a Hebrew 
servant, six years shall he serve; and in the seventh he shall 
go out free, without payment" (Ex. 21:2). 
And if thy brother, an Hebrew man, or an Hebrew woman, 
be sold unto thee, and serve thee six years; then in the 
seventh year thou shalt let him go free from thee·. And 
when thou sendest him out free from thee, thou shalt not 
let him go away empty: thou shalt furnish him liberally 
out of thy flock, and out of thy flour, and out of thy 
winepress: of that wherewith the Lord thy God hath 
blessed thee thou shalt give unto him. And thou shalt 
remember that thou wast a b .ondman in the land of Egypt, 
and the Lord thy God redeemed thee: therefore I command 
thee this thing to day (Deut. 15:12-15). 
Twenty-two words of the old law were expanded to one 
hundred nine words under the pen of the literary artist. A 
real artist can cover the plain sketches of an amateur with 
. . 
foliage, and sky, and water, and lights, and shadows so that 
on the canvas will appear a masterpiece. For lights and 
shadows, and sweeping landscapes, and splashes of color the 
25 Ibid., p. 22. 
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Hebrew artist uses words, and endows them with a special 
quality so that they live and sing. In D Moses appears in the 
role of prophet or preacher (Deut. 18:18), not lawgiver {Ex. 
15:25b), nor priest obtaining oracles through the manipulation 
of sacred lots. The D code is a sermon by Moses, having the 
standard division into three parts, introduction {Deut. 5-11), 
exposition (12-26), and conc.lusion (28) ·. 
The painter is an artist who creates the picture. The 
sculptor is an artist who creates the statue. The musician is 
an artist who creates the melody·. "Preaching is also an art 
• • • • and the laws which govern all art govern preaching--
or should.n26 Incil.U.ded in these laws are the following: 
composition, the handling of lights and shadows, color values, 
brush work, the filling in of the empty spaces, the proper di-
recting of the highlights, and the placing of the last highly 
impressionistic stroke on the canvas. 
Dr. Atkins makes the following statement which is 
closely associated with what the philosophers call insight and 
verification--the notion of authentication. It is the as-
sumption that a reference to reality is assumed both in the 
creation and appreciation of art·. 
The preacher and the congregation must not only speak 
the same language; they must live in the •same world; the 
26 Gaius Glenn Atkins, · preachin~ and the Mind of Today 
{New York: Round Table Press, Inc., 1 3"4}, p:-5:---
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same imponderable world of faith, experience, and 
inheritance. They must share between them a community of 
understanding •••• what the -sermon says means little 
enough until the congregation gives it meaning through 
some subtle and sometimes une~pected appropriation and 
application of their own.27 
Art is a revelation of reality as determined by value 
appreciation, and it can be true art only by value appre-
ciation. The writer of Deuteronomy very sincerely works like 
an artist for this value appreciation. In Deuteronomy 15:12-
15 he strives for a community of understanding. The law is 
not coldly stated, but it is wrapped in warm garments of au-
thentication. The authentication of a poetic symbol will 
serve as an illustration. If we appreciate the lines of 
Shelley as good poetry--that ulife does stain the white radi-
ance of Eternityn-.. it is because we find it an authentic 
symbol for actual relations in life as determined by value 
appreciation. A work of art does not come into be .ing until it 
is communicated. Language has no reality except in the speech 
corrnnunity, so the special"languageSt of tl?-e arts have no 
reality except in the aesthetic comntunity. In any case there 
is no authentication of it as a work of art except through 
communication. 
Pfeiffer must have felt this authentication of special 
language of the preacher when he wrote concerning the author 
27 Ibid., p. 37. 
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of Deut eronomy, 
From beginning to end, the style, is tha t of a pul pi t 
orator. In impressive elabora te sentences and flowing 
rhythmica l language, through ins isten t reitera tion and re-
statement, the preacher pleads, exhorts, warns, with a 
warmth of feeling, tender solicitude, and glowing ferv or 
totally at variance with the serene objectivity, limpi d 
consciousness, and imper sonal aloofness of a juris t c om-
piling a code of laws. The manner in which the author of 
D rewri t es actual laws in oratorical style can be seen i n 
15:12-15 where the old law of Ex. 21:2 is adapted t o 
pulpit delivery.28 
Joseph G. Brin mainta ins that the art of public speech 
conforms to the principles which form the basis of the other 
The speech must have the same unity~ coherence, and 
emphasis demanded of literature, music, and architecture; 
it must also have the same goal as the other arts--
pleasure--. • • • speech may appear to be circumscri bed 
in its purpose, but it is not. The Empire State Build ing 
i s not circumscribed because it can be used for n othing 
but a nice building; it subscribed to all -the principles 
of architecture, and the result is beauty.29 
The classical oratory, or oratory in the grand manner, 
·or the long roll of Deuteronomic ora tory finds echoes in the 
writings of Jeremiah. Since the beaut y of the language is 
best appreciated when it is exhibited, a comparison with 
parallels in Jeremiah will be va luable. These parallels are 
insufficient to prove identity of authorship, but they 
certainly indicate a relation of no common closeness. 
28 Robert H. Pfeiffer, ~· cit., ~ p. 53. 
29 Joseph G. Brin, Speech and Human Relations (Boston : 
Bruce Humphries, In~., 1946), p. 43. --- --
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Considering the fact that Jeremiah has created the language of 
the devout soul in the presence of its Maker30 this 
strengthens our aesthetic regard for the language of 
Deuteronomy. 
Deuteronomy 
10:17 •••• a great God, a mighty, and a terrible. 
7:21 •••• a mighty God, and terrible. 
Jeremiah 
32:18 •••• the great, the mighty God. 
Deu tero~on!l 
4:34 •••• by temptations, by signs, and by wonders, 
and by war, and by a mighty hand, and by a stretched out 
arm, and by great terrors. 
5:15 •••• a mighty hand, and by a stretched out 
arm. 
7:19 The great ' tetnp·ta.tions which thine eyes saw, and 
the signs and the wonders, and the mighty hand, and the 
s·tre tc he d out arm. 
9:29 •••• by thy mighty power, and by thy stretched 
out arm. 
11:2 •••• his greatness, his mighty hand, and his 
stretched out arm. 
26:8 • • •• with a mighty hand, and with an out-
stretched arm, and with great terribleness, and with 
30 J. Wellhausen, Israelitische und Judische Geschichte 
(dritte ed.; Berlin: Georg Reimer, 1897}; p. 141. 
signs and with wonders. 
Jeremiah 
21:5 •••• with an outstretched band and with a 









• • • 
• • • 
by thy great power and stretched out 
Deuteronomy 
he shall cause Israel to inherit it. 
3:28 • • •• he shall cause them to inherit the land. 
12:10 • • • · ·• the land which Yahweh your God giveth 
you to inher~ t. 
19:3 •••• thy land, which Yahweh thy God giveth 
thee to inberi t. 
31:7 • • • • thou shalt cause them to inherit it. 
Jeremiah 
3:18 •••• the land that I have given for an inherit-
ance unto your fathers. 
12:14 •••• the inheritance which I have caused my 
people Israel to inherit. 
Deuteronomy 
4:10 •••• that they may learn to fear me all the 
days that they shall live upon the earth. 
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5:29 •••• that they would fear me, and keep all my 
comrr~ndments always. 
6:2 That thou mightest fear Yahweh thy God 
the days of thy life. 




to fear Yahweh our God for our good 
all 
14:23 •••• that thou mayest learn to fear Yahweh thy 
God always. 
31:13 •••• and learn to fear Yahweh your God as long 
as ye live. 
Jeremiah 
32:39 •••• that they may fear me forever. 
Deuteronomy 
8:19 •••• if thou do at all forget Yahweh thy God, 
and walk after other gods, and serve them. 
11:16 •••• and ye turn aside, and serve other gods 
and worship them. 
12:2 • • •• let us go after other gods •••• and 
serve them. 
17:3 And hath gone and served other gods, and 
worshipped them. 
26:14 • • • • to go after othe·r gods to serve them. 
29:18 •••• to go and serve the gods of these 
nations·. 
29:26 •••• went and served other gods, and 
worshipped them. 
30:17 •••• be drawn away, and worship other gods, 
and serve them. 
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Jeremiah 
11:10 •••• they went after other gods to serve them. 
13:10 •••• and walk after other gods, to serve them, 
and to worship them. 
16: 11 • • • • because your fathers have forsaken me, 
saith Yahweh, and have walked after other gods, and have 
served them, and have worshipped them. 
22:9 •••• because they have forsaken the covenant of 
Yahweh their God, and worshipped other gods, and served 
them. 
25:6 And go not after other gods to serve them, and to 
worship them, and provoke me not to anger with the work 
of your hands . 
35:15 •••• go not after other gods to serve them. 
Deuteronomy 
4:20 •••• brought you forth out of the iron furnace, 
even out of Egypt. 
Jeremiah 
11:4 •••• brought them forth out of the land of 
Egypt, from the iron furnace. 
Deuteronomy 
30:15 See, I have set before thee this day life and 
good; and , dea~h . and evil. 
30:19 •••• I have set before you life and death. 
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Jeremiah 
21:8 • .••• behold, I set before you the way of life, 
and the way of death. 
Deuteronomy 
28:63 •••• as Yahweh rejoiced over you to do good. 
30:9 •••• Yahweh will again rejoice over thee for 
good. 
Jeremiah 
32:41 •••• I will rejoice over them to do them good. 
Deuteronomy 
10:16 Circumcise therefore the foreskin of your heart. 
30:6 •••• Yahweh thy God will circumcise thine 
heart. 
Jeremiah 
4:4 Circumcise yourselves to Yahweh, and take away the 
foreskins of .your heart. 
9:26 •••• the house of Israel are uncircumcised in 
heart. 
Deuteronomy 
4:29 But if from thence thou shalt seek Yahweh thy God, 
thou shalt find him if thou seek him with all thy heart 
and with all thy soul. 
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Jeremiah 
29:13 And ye shall seek me, and find me, when ye shall 
search for me with all your heart. 
Deuteronomy 




•• upon every high hill and under every green 
3:6 •••• upon every high mountain and under every 
green tree. 
3;13 •••• under every green tree. 
17:2 •••• by the green trees upon the high hills. 
Deuteronomy 
1. 
12:11; 14:23; 16:6, 11; 26:2 •••• a place which 
Yahweh your God shall choose, to cause his name to dwell 
there. 
Jeremiah 
7:12 • • •• my place which was in Shiloh, where I set 
my name at the first. 
Deuteronomy 
10:16 •••• be no more stiffnecked. 
Jeremiah 
7:26; 17:23; 19:15 • • • • . but hardened their neck. 
;. ~euteronomz 
13:5 •••• because he hath spoken to turn you away 
from Yahweh your God. 
Jeremiah 
28:16; 29:32 •••• because thou bast taught re-
bellion against Yahweh. 
Deuteronomy 
29:19 • • • • walk in the imagination of my heart·. 
Jeremiah 
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3:17 •••• neither shall they walk anymore after the 
imagine. ti on of' their evil heart'. 
7:24 •••• walked •••• in the imagination of' 
their evil heart. 
. . 
9:14 •••• · have walked af'ter the imagination of' 
their own heart. 
11:8 •••• walked everyone in the imagination of' 
their evil heart. 
13:10 •••• walk in the imagination of' their heart. 
16:12 •••• ye walk every one af'ter the imagination 
of' his evi 1 heart:. 
18:12 • • • • we will walk af'ter our own devices, and 
we will every one do the imagination of' his evil heart. 
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23:17 •••• every · one that walketh after the imagin-
ation of his own heart. 
Deuteronomy 
26:18 Yahweh hath avouched thee this day to be his 
peculiar people 1 as he hath promised thee·. 
Jeremiah 
13:11 •••• that they might .be unto me for a people, 
and for a name, and for a praise, and for a glory. 
Despicable political practices, idol worship, and the 
degradation of a religion allegedly to please the national God 
eventually gave way before the teaching of the eighth century 
prophets, and a spiritual religion was at last born. The 
author of the Deuteronomic material sensed this spiritual con-
ception of religion, but he codified it in a series of 
concrete enactments thus bringing the exacting morality of the 
prophets closer to the masses • . Righteousness for Amos was 
merely a ~rinciple, but for the Deuteronomist it was a series 
of duties. As for Hosea, love for God was the essence of 
true religion, but again expressed in obedience to God's 
commandments • 
The Hebrew literary genius in Deuteronomy makes the law 
stand before us with a strange fresh beauty. This was the 
purpose of the romantic literature of the Hebrews. The 
difference between romantic and classical literature is 
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expressed in the words of Duncan Bla~k MacDonald: 
Hebrew literature is romantic, not classical. The s e 
two words are often used with many ·implications and have 
become battle-grounds f or theo:r•ies , not simply of litera -
ture but of life and of .fundamental attitudes t o life 
• • • • a c las sice.l literature • • • · • means a literature 
· governed by a sense of artistic form, a literature which 
has stand§rds to which it must adhere • • • • they may be 
explicit •••• or implicit in the mind of the artist, 
something to which by his own nature he must conform and 
by which he must shape his work. .. . . . • • Romantic litera-
ture •••• knows no rule, its source is impulse, the 
creative impulse of the moment in the soul of the artist. 
This, by its nature, brings with it freshness and over-
whelming, instantaneous reality . 31 
"An Early Venture in :Mass Education," has been sug-
gested as a title to the book of Deuteronomy, and its thesis 
is developed by Charles Schofield in the Iliff Review. This 
work is put forth in the 11 guise 11 of a. series of orations to 
educate the masses. These texts were written as addresses 
for use in the pressing of the reform of Josiah . Deuteronomy 
was a part of a practical campaign. Deuteronomy inspired a 
reform•. He says, 
The outcome of the Deuteronomic reform abundantly 
justified Isaiah ' s wisdom in organizing his followers and 
t raining ' successors who should carry on his work after he 
had gone . 32 
This work he says was the work of a creative artist . 
In other words the idea of Hebrew romantic literature ex-
pressed by MacDonald is here being put in a practical setting, 
31 Duncan Black MacDonald, The Hebrew Liter~ry Genius 
(Princeton: Princeton University Press, 1933~. 61. 
32 Charles E. Schofield, op . cit., p. 106. 
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The character and quality of literary style in which it 
is cast bespeak the dominant influence of some gifted 
creative mind. But this creative artist must have had the 
support and collaboration of many assistants. The task of 
collecting, collating, and codifying a nation's laws is 
much more than a one-man assignment. The form in which it 
was finally cast may very well reflect tne guiding hand of 
a literary genius of the .first magnitude. Like so many of 
the authors of scripture, be was so intent upon his 
mission that he was content to lose himself in the cause 
that he sought to serve.33 
The author of Deuteronomy knows the legal and moral 
aspect of the existing codes so well that he was able to make 
his selections from them literally "sing" for all eternity. 
His finished work is not only sensitive, but it makes sense·. 
This combination is the result of style and povier·. A rare 
gift is here uncovered when one almost at once realizes how 
cold, lifeless, and mechanical a legal code can be. Here is 
a writer who is not troubled in the least by the mechanics of 
legalistic codes. In D there is a lack of expressive 
fla'tness and an abundance of vi tal spontaneity. 
The term "expressive flatness" is borrowed from the vo-
cabulary of music critics. In speaking of the rendition of 
musical harmony they sometimes refer to the execution of the 
.. work as lacking "expressive flatness •11 The mood is raised 
and lowered--there are lights and shadows which take away the 
monotony of a barren and uninte:r•esting flatness. Variety and 
lively expression create a beauty. The musician at the piano 
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creates a desir ed effect with sounds. The painter uses a 
variety of brushes as he works on the canvas to create a 
masterpiece . Just as the painter uses a variety of brushes, 
so the writer, as a painter of pic~ures with words, should be 
able to make delicate distinc tions and to select the exact 
word which will best suit his purpose. In order to avoid 
monotonous repetition, and in order to secure variety, inter-
est, and emphasis, it is necessary to know the possibilities 
of language, and to be able to use a stronger or a weaker 
word, a more or less suggestive one, a wider or a narrower 
term where the requirements of style demand a nice choice and 
subtle discrimination. Carpenter and Harford call this 
quality in Deuteronomy "the long roll." 
The language of eighth-century prophecy • • • • 
contains none of its recurring phrases, and the long roll 
of Deuteronomic oratory ' finds no echoes amid the thunders 
of an Amos or an Isa.iah.34 
Aage Bentzen sp~aks of this characteristic as 
"totality and movement." -
It is important to make clear to ourselves that the Old 
Testament orators •••• aim at other results than 
speeches generally · do in Western Europe ••••• Israelite 
thought is generally dominated by a striving after 
totality and movement.35 · 
He also says that there is something of the 
35 Aage Bentzen, Introduction to the Old Testament 
(Copenhagen: G. E. c. Gad, 1948), p.2o4. --
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"incantation," a spell in all Old Testament speech, and that 
it has been most eminently characterized by Lindblom. 
Burnett Hillman Streeter talks about Deuteronomy in a 
chapter he calls, n Through Song and Story, 11 in his book, The 
God 1fi ho Speaks. He says, "Codes of ancient law, •• • • make 
heavy readi~g except . to experts; • • • • • The book of 
Deuteronomy, however, is much more than a mePe code."36 The 
thought and language are like Jeremiah. It is the book of the 
Old Testament most often quoted by Christ. 
Hear, 0 Israel the Lord our God is one Lord: and thou 
shalt love the Lord thy God vvi th all thine heart, and 
with all thy soul, and with all thy 'might. And these 
words which I command thee this day, shall be upon thine 
heart: and thou shalt teach them diligently unto thy 
children, and thou shalt talk of them when thou sittest 
in thine house, and when thou walkest by the way, and 
when thou liest down, and when thou risest up. And thou 
shalt bind them for a sign upon thine hand, and they 
shall be for frontlets between thine eyes. And thou 
shalt write them upon the door posts of thy house, and 
upon thy gates (Deut. 6:4-9) '• 
The eternal God is thy refuge 
And underneath are the everlasting arms (Deut. 33:27 )·. 
The aesthetic value of Deuteronomy lies in its im-
passioned and eompell~ng oratory s~ressing God's love, 
righteousness, purity, and justice, and their implications 
for Israel. God had revealed the law; but conversely the law 
' . 
also had revealed God, and the true Jew sought as his 
York: 
36 Burnett Hillman Streeter, The God Who Speaks (New 
The Macmillan co., 1936), p. 68:------
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"summum bonumtt of life to become as much like God as possible. 
Philo states this by saying, 11 My good man, the best of all 
prayers, and the end, the proper object of happiness, is to 
attain to a likeness of God."37 
The literature of Deuteronomy, written so to speak with 
indelible ink, calls Israel back to the paths of true morality 
which God had long before revealed, and in which they had at 
first walked, but from which they had strayed. It is largely 
concerned with the practical, didactic, and sermonic values'• 
These aesthetic values expounded and developed the sacred 
history and literature in an edifying and often entertaining 
vein. 
Technical control of light-sources enable an artist to 
give a greater intensity to his pictures. Light rays cover-
ing an image are able to interpenetrate one another. And 
light increases light, shadow deepens shadow. The result is 
greater intensity. The very technical term for the results 
of this artistic method is a broader type of space 
representation. Just as X-ray photography opened up a hither-
to invisible aspect of the physical world the artist with 
lights and shadows accomplished the same thing. Things 
formerly hidden from the human eye could be penetrated and 
made visible. 
37 de necal ogo 15 (par. 73), 193M. 
Carleton Noyes agrees with our theory of optical 
density, and allows its aesthetic structure to invade the 
sphere of the Deuteronomist. 11 The stark majesty of legal 
formula is made to burn with the fervor of prophetic 
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eloquence." The people had strayed from the right path, be-
cause they were deaf to all warning and entreaty. King 
Manasseh had led them for more than a century in the worship 
of false gods. In order to recall the people to their true 
allegiance, it was not enough merely to formulate the law 
anew; it was necessary also to smite the conscience and 
arouse the will. The Law given by Moses in so far as it had 
failed to compel loyalty to God needed to be reinforced and 
supplemented. A new code, therefore, but still claiming the 
authority of Moses, was promulgated as the prophetic ora.cle 
of Moses, but was regarded as the Book of the Law. Here 
statutes and ordinances are recast in the form of direct 
address, supplemented by urgent petition. Statement expands 
into exhortation. The ai•tist is at work with lights and 
shadows to make his work intense with the brilliancy of pene-
tration into the hitherto secret or hidden world of God's 
presence with men. Noyes gives us further evidence: 
The view of life expressed by the Deuteronomic writers 
was the unfoldment of that responsiveness to religious 
appeal which was the peculiar gift of the Hebrew p~ople. 
Their conception of the divine developed progressively 
through the centuries. But from the beginning, as it was 
a controlling influence · in their daily affairs, so it 
shaped their literature. Because of their predominant 
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interest in religion, their history was a religious 
history, in substance and in form. Their historical 
narratives, substantially true to the determining facts of 
their national experiences, were preserved as sacred 
scriptures. These scriptures in their own age were un-
equalled for literary beauty. But inspiring them, the 
thought of God 1 s presence with men, which moulded Israel 's 
writings , lends them an elevation that distinguishes them 
from the literature of all other peoples .38 . 
38 carleton Noyes, The Genius of Israel (Boston: 
Houghton Mifflin Co., 1924), p. 302'• 
CHAPTER V 
THE PRIESTLY CODE ( P) 
r ha t Albright has to say about "Archa eology and Man's 
Aesthe t ic and Imaginative Faculties~"l has been derived r rom 
l i terary documents as well as from artistic remains. He is 
viewing the situation centuries l ater , and in the debris is 
able to reconstruct a beauty of hol iness . The grea t beauty 
of the temple (or t emples) , and the Priestly code add in a 
significant and unique manner to the accumula t ion of moral 
values and aesthetic va l ues in the Old Testament. The printed 
word must do for us what the dus t of centuries revealing its 
secrets has done for Albright. 
The revelation of values for our particular purpose 
f rom t he Priestly code, t akes into account the beauty of the 
temple. It was the ptwpose of the Priestly writer s to crea t e 
a holy people unto the Lord , and t hey were surely aware of the 
mysteries of beauty surrounding the personality of their God, 
and believed individuals capable of approaching the great aes-
thetic and moral values of God thr ough mystical legalism and 
t he pageantry of drama. The temple deserves a place near or 
with the Priestly code in order to fully comprehend the aes-
thetic values and moral values of P . 
1 Willi am Foxwell Albright , Archaeology and the 
Reli~ion · or · rsrael (Baltimore: The Johns Hopki~Pres s , 
1942 , p .~ . 
Solomon built a royal chapel which was attached t o 
the palace.2 The royal splendor of the king, and worship 
were closely related. Albright says, 
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By identifying the religious focus of the tribal c on -
federacy of Israel with the court of the king, David and 
Solomon forestalled the most seri ous threat to national 
unlty, and prevented the high priest from setting him-
self up as head of the s ta te·.3 
This was an effective element in the constitutional 
tradition of Judah. The house of David continued to occupy 
the throne for four centuries, and remained t he center of 
Jewish national aspirati ons for many more centuries. 
Thoughtful men in a foreign country under alien po-
litical bonds must have dreamed of this past glory, wi t h the 
temple and its rites, its symbols, and its architecture 
sh ining in resplendent glory like a diamond in the sun. 
These same men in Babylon could have perceived a 
divine meaning when a man once stood at the entrance of the 
temple on a feast day, and in a fiery and biting speech ac-
cused the assembled throng of worsh ippers of stealing, murder, 
adultery, false swearing, and idolatry (Jer. 7:9, 10) ·• 
Jeremiah denounced the whole sacrificial system With 
biting sarcasm, and declared that Yahweh neither commanded 
nor desired it (Jer. 7:21-24). Then he pronounced doom on 
2 Ibid. , p. 139. 
3 Loc. cit. 
---
the people, because they had put their trust in the temple 
which they had reduced to a shambl~s and a . den of robbers. 
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Trust ye not in lying words , saying, the temple of the 
Lord, the temple of the Lord, the temple of the Lord are 
these • • • • • Is this house which is called by my 
name, become a ·den of robbers in yoUr eyes? Behold, even 
I have seen it, saith the Lord (Jer. 4, 11). 
Great beauty displayed by the magnificent splendor of 
the temple, and low moral values related to it caused a 
mystical soul eruption like that of a great volcano in the 
hearts of certain priests in Babylon. The great national 
awakening of the J document, and the serious outbursts of the 
prophets were rising to new heights of moral quickening 
powers, to inspire certain men to design an effective c ode·• 
The purpose of this new code would be creation of harmony be-
tween the glory of _the temple and tJ:e majesty of moral values 
to melt into the beauty of holiness. 
The aesthetic values connected with the temple worship 
were numerous. The beauty of worship consisted of temple 
music, both orchestral and vocal, the burning of incense 
mingled with the charm of perfumes. The sense of taste, 
which is an aesthetic value enjoyed sacred meals. The eating 
of the meal of sacrificial animals, and cakes made for heaven 
are significant in this particular range of aesthetic values. 
The old temple of Solomon stood in the eyes of the 
Priestly writers as an attempt to visualize God without con-
sidering the moral element. The lack of moral values 
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destroyed this great aesthetic va lue. Combining moral and 
aesthetic values, th.e Priestly code attempts to restore this 
grandeur. It was written to serve as the foundation for the 
building of a holy congregation; not visionary, nor an ideal 
beyond human possibilities, but an exact pattern of the theo-
cratic state presented as an ideal to be realized at once. 
The apocalypses dreamt of a political Kingdom of God in the 
age to come; the Priestly code dreamt of a purely ritualistic 
ideal Kingdom of God belonging to the dim past and set out to 
~se into a purely aesthetic framework deep and enriching 
moral values. 
Pfeiffer compares the Priestly code to Augustine's 
greatest work, "The City of God." 
The Priestly Code could be given the title of 
Augustine's greatest work, "The City of God" (De civitate 
Dei), for both books depict the rising of a spiritual 
commonwealth on the ruins of the old order; both are phi-
losophies of history, rather than history, which exercised 
an incalculable influence not only on their times but on 
later centuries. Even though some of the char~cters in 
P's history, like Moses, are genuine, the work as a whole 
is dogmatic rather than historical. It is an account of 
the establishment of an imaginary Utopia, planned and 
organized by God, on this earth. This .ideal commonwealth, 
like the earthly ones, has a sovereign, a people, a 
country, and a body of laws.4 
The aesthetic values of P apart from the great beauty 
of the first chapter of Genesis, includes a mystical legalism, 
4 Robert H. Pfeiffer, Introduction ·to the ' Old 
Testament (New York: Harper and Brothers,-r948),-p: 191 . 
and the pageantry of sacrament. In both there are inter-
'Vfoven deep and penetrating moral values. The pageantry of 
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temple ritual is more than outw§.rd beauty. It is outward 
beauty combined with a divine purpose resulting in a 
sacrament. There is a quiet elegance, and sure taste of the 
power of the spirit of God behind the splendid tapestries, 
the architectural grandeur, and the majestic ritua l . 
The legalism of P is not cold and lifeless when in-
corporated in the plan and purpose of God. The lit erature of 
Israel has always been able to concentrate on achieving 
emotional effects. The so-called legal literature, of which 
the Priestly code is an example, could be transformed by 
passing trhrough the crucible of Israelite affective and 
spiritual genius. The mystical qualities of the Hebrew 
genius leave a lasting imprint on their writings. The 
Priestly code exemplifies this thought in giving us mystical 
- lega lisin. 
Matthews says, 
In reading through these • • • • priestly programs we 
at once find ourselves in an atmosphere altogether strange 
to that of the prophets. It is like passing from the in-
tellectual and moral warmth of the chapel to the maze of 
the High Mass in the cathedral • • • • • The congregation 
has displaced the nation, and the priest and his acolytes 
meet us at every turn • • • • • Cleansing was a ceremoni-
al act accomplished by rites of water, fire, odors, or 
blood carried out with technical skill by qualified 
priests. It follows that holiness and holy, as used by p. 
derived their meaning from ritual, and not from the 
social concept of religion. The new vocabulary and new 
forms all belonE to the hierarchy, and are the bearers of 
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a sweet savor to Yahweh. But we have passed from the 
presence of the prophets, and have entered the courts of 
the courteous, well-groomed; soft-spoken servants of 
God, where we hear the call, nBe ye holy, for I am holy." 
If we miss the appeal for social righteousness, we ·cannot 
fail to hear the call to worship the Lord, our God, in the 
beauty of holiness·. With this background we can now form 
an estimate . of the more definite values in each of the 
above codes .5 
The codes to which Matthews refers include the P code. 
The background of the P code is more important for our 
purpose than the statistical features which at first meet the 
eye. The social passion of the prophets is there, and also 
the vision of a covenant relation with God. The secret 
presence of the God of the ark is now dramatized with spirit-
ual ritual. 
In these formal laws there is the seed or germ for the 
actual building and organization of the priesthood to create 
an artistic scene of holy pageantry. The lights and shadows 
reflected from priestly vestments, and aesthetic skills had 
one purpose--to unite the people in a sacrament of pageantry 
so that they could visualize God. 
A holy God insists on a holy people. Ritualistic holi-
ness is characteristic of P, and it becom.es apparent in noting 
the various causes of uncleanness. The list of taboos is ex-
tensive. An unclean thing, animate or inanimate, must not be 
touched. Mildewed garments, moldy walls, various skin 
5 I. G. Matthews, The Religious Pilgrimage of Israel 
{New York: Harper and Brothers, 1947) 1 p. 183. 
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eruptions, running sores, are included in a list of things to 
avoid'• Even to touch a dead body, or under some circum-
stances to dress near to it was to be polluted. 
A requirement of cleansing to sanctify the people from 
every possible source of contamination called for the strict 
observance of all taboos. Everything related to worship, 
vessels, garments, sacrifices, altars , and officers must 
undergo the most exacting purification. Nothing .unclean 
- -
could, without danger, approach the presence of Yahweh. 
Even a glimpse of the impressive solemnity that ac-
companied all the religious acts is enough to make one feel 
the mystic legalism as i ~ regulates the important rite s :r·e-
quired of' the priesthood. The Jewish priesthood had to be 
holy, as well as compe tent. 
The off icial costLwes of the high priest displayed 
great beauty, and they were significant in meaning (Ex. 28: 
2-5; Lev. 8:7-9) . When he performed his priestly function, 
his garments were ornate and colorful. Over the under 
garment worn by all priests was the holy garment of linen, 
and a skirt hung with golden bells and pomegranates. Over 
this was. the breastplate , and the ephod with the Urim and 
Thummin, and he was girded with an embroidered sash . On his 
head was a miter, or turban, while a diadem inscribed with 
holiness to Yahweh was on his forehead (Ex. 28:6 - 43). He was 
attired like this to express the power and the glory of the 
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priesthood, and represented the will of' God in the world of' 
men. '\Tor·ship and its participants · took on the color and mood 
of pageantry. And with the wishes of God at the center, this 
pageantry becomes the pageantry of sacrament. The legis-
lation governing the precise details can be regarded as· 
mystical legalism. 
An illustration of mystical legalism can be seen in 
the requirement of utilizing water to remove impurities, and 
restore holiness. This act is charged with religious symbol-
ism, which is closely associated with mysticism. 
The powers inherent in the language of the p code are 
powers which make for righteousness and holiness. They are 
powers leading to the enhancement and conservation of human 
values. Holy water, incense, fragrant odors, fire offerings, 
and all aesthetic values in the Priestly code created a 
language of poetic mysticism. Its main purpose was that of 
evoking feelings about the majesty and glory of God. Like 
ttnuminoustt poetry it brings with it the notion of the 
uniqueness of an experience that puts God at its very center. 
The experience of God is captured, and revealed in a moral 
and aesthetic setting. The failure of priests and prophets 
is revealed in this r easoning . The prophets attempted to re-
duce God to a moral level, the priests to an aesthetic level. 
The chief function of the priestly writers was that of eleva-
ting God to a moral and aesthetic height. 
Carpenter and Harford make this careful observation 
which is in keeping with our conclusions, 
183 
In such a relation the people were throughout regarded 
as a religious rather than a political community. Of its 
secular government not a word is said. The crown and the 
judiciary are never named. on the side of civil adminis-
tration all is blank. But while there is no allusion to 
any aspect of Israel's life among the nations of the 
world •••• its c~lling as a dedicated people is re-
peatedly emphasized. The most signal manifestation of 
Yahweh's favour is the institutionof his Dwelling among 
them, by which the promise ~n Egypt is fulfilled (Ex. 29: 
45), and Yahweh becomes Israel's God. The construction 
of the sanctuary, the ranks of its officers~ the laws of 
its service, its daily or its annual ritual, these are 
all divinely ordained.€ 
Divinely ordained laws make a body of legislation with 
a mystical quality, and the institution of his Dwelling, and 
the construction of the sanctuary with its daily or annual 
ritual is the pageantry of sacrament. 
Add to these aesthetic values the sublime opening of 
his work in the first chapter of Genesis and we stand in awe 
of the splendor and magnificance of this great beauty. And 
it is designed for the one purpose of raising moral values to 
the level of God 1 s overpowering holiness '• 
Drivel' describes the literary quality of P which is 
recognized as a norm or standard. Fleming James says, "Its 
(P) style is well described by Driver.••7 
6 J. Estlin Carpenter and George Harford, The 
Composition of the 'Hexateuch (New York: Longmans~reen, and 
co., 1902), p. 234. 
7 Fleming James, Personalities of the Old Testament 
(New York: Charles Scribner's Sons, 1939~p. 425. 
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The literary style of P is strongly marked. If JE--
and especially J--be free, flowing~ and picturesque, P is 
stereotyped, measured, and prosaic ••••• Metaphors, 
similes, etc., are eschewed, •••• and there is 
generally an absence of the poetical or dramatic element, 
which is frequently conspicuous in the ' other historical 
books of the o. T. {including JandE). To a greater 
degree than in any other part of the o. T. is a pr .efer-
ence shovm in P for standing formulae and expressions.8 
The beauty of P is so true and practical that is is 
very easy to pass completely over it without any realization 
of i t •. 
The technical skills of the great scholars hide at 
times the beauty of simplicity. The story of creation is 
stripped of all unnecessary ornaments, but the beauty is there 
reve8.led in all the loveliness of great artistic creation. 
Simplicity is a component of beauty. In truth the simple 
treatment is always the most difficult, demanding .more of the 
artist;. Beauty is not elaboration; rather it is the simple, 
the unadorned, the natural. The artist's skill is taxed to 
the limit in producin~ the simple work of art, because here 
ther·e can be no flaws. On the other hand, poor material and 
workmanship may be concealed by ornamen te. tion . The plain 
gown is a beautiful one; it is also the more expensive one be-
cause the workmanship is at once apparent. Simplicity hides 
nothing; it reveals what the artist himself is, or tried to 
be. verbiage in a speecp, or writing is like ornaments on a 
8 S:~ .. R. Driver, An Introduction to the Li terature of 
the Old Testament {New York: Charles Scribner's Sons, 1892), 
p ·. 122. 
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dre ss; it detracts from the purpose and creates a suspicion 
of insincerity, artificiality, and poor workmanship. 
Genesis 1 manifests deep sincerity, good workmanship, 
and its portrayal of the act of creation is far from arti-
ficial·. The writer of this story has risen to heights of 
impressive dignity. It illustrates the quiet elegance of 
portraying a divine purpose. In it there is mystery, tender-
ness, and majesty; all that i~ necessary for the beauty of 
the story of earth's creation. 
In the beginning God created the heaven and t he earth 
• • • • • And God said let there be light; and there was 
light •••• and the spirit of God moved upon the face 
of the w~ters (Gen. 1:1-3). 
Everything in this beautiful story serves its purpose 
without the crowding of unnecessary obstructions, though they 
have the quality of aesthetics. For example, Brooklyn Bridge 
is a beautiful structure serving a purpose, and its beauty 
would be marred by the addition of artistically carved 
statues along its roadway. The path of the bridge from one 
island to another does not call for sculptured figures in 
addition to the majesty of its graceful span. 
This first chapter of Genesis is a rare illustration 
of a beauty, dignified, simple, quiet and constructive. The 
majesty of P in this instance is both artistic and religious. 
It is serving a grandeur of purpose beyond the reckoning of 
the purely cold scientific mind. The beauty of P's s t atement, 
"Let t here be light, and there was light" (Gen. 1:3), is 
exquisitely enhanced when compared with the suggestion of 
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E. Konig in Theologie des Alten Testaments, 11 Therefore, he 
could set in rotation the atom parts, and he could stir up 
the ether ways for glowing bodies • 11 It is plain that such a 
scientific statement suffers considerably in contrast to the 
lovely composition of P. 
The Priestly writers have understood and fashioned in 
a grand manner the beauty of holiness. Gunkel says, 
This much, then, is certain, that the conceptions ..... of 
God in P are loftier and more advanced than those of the 
old legends • • • • • Just as P purified the religion of 
the patriarchs, so did he also purge their morality. 
Here, too, P adds the last word to a development which we 
have followe.d up in J and E. The old legends of the 
patriarchs, being an expression of the most primitive 
life of the people, contained a great deal that those of 
a later time could not but regard as wrong and sinful, if 
they were quite honest about it.9 
9 Hermann Gunkel, The Legends of Genesis (Chicago: 
The Open Court Publishing co., 1901),-p. 152. 
CHAPTER VI 
THE S DOCUMENT 
A deciding characteristic in the classification of 
Individual Moral Values is the stress laid upon philosophical 
speculation. The Book of Job, s~me Psalms, the Book of 
Proverbs, all raise the question, and attempt to answer with 
great favor to the individual, why God allows pain and suffer-
ing. Anothel' doubt about which there is considerable specu-
lation is God's attitude toward sin. We are impressed by the 
overwhelming sense of guilt in the mind of a few Psalmists. 
For example, in Psalm 51 one can see the poet's way of ex-
pressing his own intense feeling of sinfulness in the presence 
of an utterly pure and holy God. "Behold, I was shapen in 
iniquity; and in sin did my mothev conceive me11 (Ps. 51:5). 
Dr. Leslie calls this Psalm, "The Cry of a soul For Cleansing 
and Pardon." Even in this title one can almost feel an echo 
of the sentiments of Job. Dr. Leslie says, "Psalm 51, the 
most heart-searching of all the penitential psalms, is an in-
dividual lament because of sin."l 
In the Wisdom Literature, which includes several 
Psalms. proverbs, and Job, we detect clearly the individual 
moral values, inasmuch as it has to do with the soul-life in 
1 Elmer A. Leslie, The Psalms (New York: The Abingdon 
Press, 1949), P• 399. 
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respect to joy and grief, love, anger, jealousy, hatred, 
emotion, and all other mood~ of the individual. This type of 
litera.tu.re is also, however, an expression of a people 1 s 
mind . 
In the classification of individual morals we place 
the literature which reflects on God1 s relation to man, and 
the liter-ature which is predominantly interested in soul-life. 
The S document fits into this classification, for the editor 
of S was concerned with the progress of mankind. 
Pfeiffer says, 
The S document consists of a dozen stories, same of 
which may have been joined originally in separate cycles 
(for instance, the stories of Creation, of the Garden of 
Eden, and of the Tower of Babel). The stories are 
different in character and origin and were brought "to-
gether, without being welded into an organic whole, by an 
editor expressing a definite philosophical viewpoint.2 
By including S under individual morals we will have 
the same arrangement ~as in our discussion of national morals; 
pre-prophetic, prophetic, and . exilic. The date of S probably 
is the time of Solomon in the tenth century.3 
We are indebted to Dr. Robert H. Pfeiffe r for the dis-
covery of the S (Seir) document, as it is sometimes called. 
This docurrLent was first discussed by Dr. Pfeiffer in, "A Non-
rsraelitic Source of the Book of Genes:ts." Zeitschrift f'ilr 
2 Robert H. Pfeif'fer , Introduction · to the ·old 
Testament (New York: Harper and Brothers,~949),-p: 161. 
3 Ibid., p. 166. 
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die altesta.mentliche Wissenschaft rmd die Krmde des 
nachbiblischen Judentums, Neue Folge, 7. Band, 1930. 
In 1912 R. Smend in , Die Erzahlung des Hexa~euch auf 
ihre Que llen untersucht, recognized that four strands could 
be distinguished in the narrative portions of the Hexateuch, 
. . 
and these were de signa ted by the symbols, J~, J 2 , E, and p-. 
Eissfeldt, ten years later, agreed with this theory, but he 
used the symbols Land J instead of J~ _and J 2 • L represented 
the Lay Source which, according to him, ran parallel to J 
from the Creation to the death of David.4 Pfeiffer did not 
fully agree with Eissfeldt, because outside of Genesis L and 
J either supplemented each other or consisted of mere 
snatches of narrative or isola ·ted stories. 
Unless we suppose that large portions are lost, no 
"sources" or '*documents 11 can be reconstructed out of this 
literary debris. Since it is doubtful that a convincing 
analysis can be achieved by a . hypothetical and subjective 
reconstruction of lost material, it seems preferable to 
recognize the fact that there are in the books from 
Exodus to Samuel, in addition to · the primary sources, not 
only brief glosses but also bits of poetry and prose 
which have at some time been added to the text, either 
from books now lost (such as anthologies of poetry or 
books of law and history) or freely composed "ad hoc" 
(II Sam. 7 is a good example of a lengthy interpolation 
composed far the context) .5 
Three guiding . principles based on the .labors of 
W ellhausen were definite principles in Pfeiffer r: s analysis: 
first, the great primary sources (J and E) as we now have 
4 Ibid., P• 159. 
5 Loc. cit., 
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them are interpolated epic masterpieces ratber t b.an 
"schools"; and second , if , in a given section, the analysis 
brings to light one fairly complete story on the one hand, 
and nothing but disconnected literary debris on the other, 
these ~ragments should generally be regarded as redactional 
material or glosses, rather than 11 disjecta membran of a 
literary work . Finally, no independent literary existence 
can be postulated for material that has the character of a 
running commentary to another work. 
The conclusions of this study that are most at vari-
ance with the views of contemporary critics are: the 
Priestly Code in Genesis {Pg) is an introduction and comment -
ary to JE rather than a separate literary document; the J 
document like the E source, begins :Lts narrative with Abraham; 
and aside from J, E, and P, the book of Genesis contains a 
document written s omewhere south-east of Canaan, probably in 
Edom (hence it is indicated by the symbol Ss South, or Seir, 
for the symbols J 1 or L would be misleading).6 
Comparing J .and s, Dr . Pfeiffer has conclusively shown 
that they cannot have come from the pen of the same author . 
In the first place, J draws his materials from two 
classes of oral traditions: Canaanitic and Israelitic. ~ ith 
6 Robert H . Pfeiffer , "Zei tschrift fUr die 
altestamentliche Wissenschaft11 (Neue Folge, 7. Band, 1930), 
p. 66 f . 
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an artistic treatment these stories are welded into one con-
tinuous narrative of the adventures of the _great men of the 
past·. J breathes life into his characters. He emphasizes 
personalities rather than facts. In moulding the materials 
into a highly original work the J author has not harmed in 
the least one characteristic difference between the two 
groups of tradition. 
In the stories transmitted orally at the various 
sanctuaries of canaan, the patriarchs are like pioneers 
advancing alone and unafraid into an unknown wilderness 
and discovering unsuspected domiciles of local 
divinities; in solitary grandeur they receive reve-
lations and build al,tars or plant trees to commemorate 
the event. Thus originated according to the saga, the 
flourishing sanctuaries of Bethel, Beersheba, and 
Shechem, Hebron. But the background of the tribal tra-
ditions of Israel is not this empty wilderness un-
troddert by human foot, but the sparsely populated 
steppe, with wells, nomads living in tents, caravans of 
Ishmaelites, ' settled Arameans and Philistines.z and, in 
the distance, Egypt With its glorious cities.'! 
S also draws from two groups of sources, but uses 
cosmological myths, and it is evident that this author knows 
nothing of the cultic legends of Canaan. While J is an origin-
al writer of rare genius, S is primarily a collector of myths 
and traditioni. 
In the second place, the literary structure and style 
of J is much superior to that of s. 
J achieves a dramatic unity unknown to s. Grouping 
his stories around the towering figures of the past, which 
7 ~., p. 70. 
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he portrays with unexcelled vividness and relief, J 
adorns his narrative with a wealth of anecdote and of 
descriptive detail that never conceals the main thread; 
events are interlocked into one continuous history, into 
a chain of cause and effect. Even the colorful ad-
ventures of Joseph, in which J gives free play to his 
imagination, are but a link in the chain and explain the 
presence of the Children of Israel in the land of Egypt. 
In the noble structure that J builds up, the charming 
details of ornamentation are subservient to the whole 
and actually enhance the simple beauty of the 
architectural lines.B 
Compared to J, the S document is but a collection of 
episodes told in chronological order; a series of myths 
rather than one great epic cycle. There is a difference of 
tone in the two documents. One is legato {J), the other is 
staccato ( S) • 
A very distinguishing quality of the style in J is its 
poetic imagination. Instead of possessing this imaginative, 
poetical style 1 S is merely adequate, matter-of-fact. 
Genesis 18:1-8 in J is a colorful painting describing 
Abraham's welcome to three strangers. 
And the Lord appeared unto him in the plains of Mamre: 
and he sat in the tent door in the heat of the day; and 
he lift up his eyes and looked, and, lo, three men stood 
by him: and when he saw them, he ran to meet them from 
the tent door; and bowed himself toward the ground, and 
said, My Lord; if now I have found favour in thy sight, 
pass not away, I pray theei, from thy -servant: Let a 
little water, I pray you, be fetched, and wash your feet, 
and rest yourselves under the tree: and I will fetch a 
morsel of bread, and comfort ye your hearts; after that 
ye shall pass on: for therefore are ye come to your 
8 Robert H. Pfeiffer, loc .. cit. 
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servant. And they said,So do, as thou hast said. And 
Abraham hastened into the tent unto Sarah, and said; Make 
ready quickly three measures of fine meal, knead it, and 
make cakes upon the hearth. And Abraham ran unto the 
herd, and fetcht a calf tender and good, and gave it unto 
a young man; and ·he hasted to dress it. And he took 
butter, and milk, and the calf which he had dressed, and 
set it before them; and he stood by them under the t ree, 
and they did eat (Gen. 18:1-8) ·. 
Genesis 19:1-3 in S is a severe etching. 
And there came two angels to Sodom at even; and Lot 
sat in the gate of Sodom: and Lot seeing them rose up to 
meet them; and he bowed himself -with his face toward the 
ground; and he said, Behold now, my lords, turn in, I 
pray you, into your servant's house, and tarry all night, 
and wash your feet, and ye shall rise up ear l y, and go on 
your ways. And they said, Nay; but we will abide in the 
street all night. And he pressed upon them greatly; and 
they turned in unto him, and entered into his house; and 
he made them a feast, and did bake unleavened bread, and 
they did eat (Gen. 19:1-3). 
This distinction used for scientific purposes gives an 
opportunity to point out the use of aesthetic values even in 
the case of Biblical criticism. The judgments of the art 
student are based on this same pr~1ciple. It is a judgment 
based on cumulative effect. What criteria determines the 
identi fication of a statue, or a picture with a particular 
sculptor or painter? The trained critic, who is conversant 
with the works of the founders and principal masters of each 
school, bas learned to discriminate between their genuine 
productions and those of their pupils and imitators. To a 
bystander be may seem to be relying upon general impressions, 
but this is not true. He has arrived at his conclusion 
through various considerations which are the result of 
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practiced judgment. 
He examines the choice of a subject, whether it be 
classical, sacred, or romantic. He contemplates the general 
design, the motives of the composition. He compares the pe-
culiarities of form and expression, the pose of a figure, the 
shape of a race, the treatment of a hand or of an ear, the 
folds of a drapery, till he can perhaps assign them to suc-
cessive periods in the career of a specific artist. Fresh 
evidence may be dr~wn from the scale and harmonies of color, 
from the values of light and shade, from the adjustment of 
the perspective, or from the characteristics of the landscape 
with its arrangements of mountains, or trees, or sky. The 
artist in his analysis can come to a practical certainty of 
judgment in assigning a particular work to a special school . 
The inquiry of Dr. Pfeiffer with which we are engaged at the 
present time, into the age and constituents of documents of 
unknown authorship reaches its -conclusions in like manner , 
along many different lines of evidence; and the power of the 
result depends upon the number of _independent circumstances 
which point in the same direction. There are two more spe-
cific considerations in our list to determine the authen-
ticity of the S document. 
The third consideration is mood . In J the picture of 
the patriarchal age is idyllic. Rape, murder, and war are 
outside the picture. J never speaks of the death of the 
l 
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patriarchs. The mood inS is desperately pessimistic . There 
is a curse hanging over mankind1 and wickedness invades the 
sphere of divine beings. Human depravity reaches its apex. 
No one can give a summary of this situation any better than 
Dr. Pfeiffer . 
The picture of hwaan life throughout S is pessimistic 
in the extreme: after the expulsion from Eden, man 
draws a precarious sustenance from the soil by the sweat 
of his brow, woman is subject to the labors of child-
birth1 enmity prevails between mankind and animals like 
the serpent, the battle for existence is incessant1 evil 
impulses lurking at the door of man' s soul are uncon-
trolled and lead to deeds of violence, incest, and 
sexual abominations; and even divine beings are subject 
to lust. Rape 1 murder, and war form the plot of most of 
the stories; religion neither soothes human pain nor 
checks the wickedness of the hmaan heart .9 
J is a "Paradise Regained." S is a "Paradise Lost.n 
And fourth is religion. In J, Yahweh is the God of 
Israel. This document sounds an utterance in no m1certain 
terms, an uncompromising faith in Yahweh, and in the glorious 
destiny of his people. 
In S God shows no particular interest in the glory of 
Israel as a nation. Such a deity as S portrays does not in-
spire a feeling of trust, but one of fear. 11 And he said, I 
heard thy voice in the garden, and I was afraid, because I 
was naked, and I hid myself" ( Gen. 3:10). 
I f for no other reason, the r ecent addition of S to 
9 Robe1~t H. Pfeiffer, Introduction to the Old 
Testament , p. 165. 
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the field of Biblical study warrants a sununary of' its 
contents. 
There are two main divisions of S: the primeval 
mythological history of mankind, and the legendary history of 
Southern Palestine and Transjordanis.. The first division 
contains, the story of creation (2:5-9); the expulsion from 
the Garden of Eden (3); cain and his de~cendents (4:[1 ] , 
17-24) ; the birth of the giants (6:1-4); Noah and his s ons 
(9:20-27); the Tower of Babel (11:1-9); and the second di-
vi sion contains, Abr~ham ' s victory aga inst the kings of the 
East (14:1-17, 21 -24); Lot's deliverance from Sodom (19:1-26), 
and the birth of Moab and Ammon ( 19:30-38); Simeon and Levi r s 
t r eac he r ous attack on Shechem (34; 35:5); Re uben's ince s t 
(35:21 - 22a); the annals of Edom (36:9-39); Judah and Tamar 
(38 ). 
Pfeiffer calls the redactional additions and isolated 
stories s2 • These are:: the four river's flowing out of Eden 
(2 :10-14 ); Cain and Abel (_4:1-16 ); Seth (4:25 f); the Flood 
(5: 2~ ; 6:~ -8; 7:1-5, 7-10, 12, l6b, l7b, 22 f., 8:2b-3a , 
6-12, 13b, 20 - 22); the descendants of Shem, Ham, and Japhetb. 
(10:1b, 8 -19, 21, 24-30); the descendants of Terah (11:28- 30); 
Melchizedek ( 14:18-20); the descendants of Keturah (25:1-4). 
Two writers in the Old Testament stand out above the 
others in one particular field of endeavor . The writer of 
the s document and the writer of Job are interested in the 
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direct meaning of life for the individual . The vehicle of 
language was necessary for the expression of the se views. 
"Tbe meaning of life can neither be apprehended nor expressed 
except in language of some kind. Such expression or comnnmi-
cation is part of the life process itself."l0 The limits of 
a person ' s language are the limits of his world. The writers 
of s, because of this limitation waited many years for their 
work to become segregated from the work of other writers. 
The writer of J was not so limited, and consequently his 
work has always had the aura of a beautiful masterpiece recog -
nized by almost everyone as a superb work of art . Aesthetic 
values can expand the limits of language . To appreciate the 
beauty of language widens the intelligible world; the world 
expands, and there is more room for happiness and the joy of 
under• standing . 
Even science in the last analysis is language well 
made. In some of its more sophisticated forms and stages it 
mAy avoid natural language and resort to graphs and 
equations, and may even deny that these ·can or need b e re -
translated into words, but the fact remains that such graphs 
and equations are, afte r all, but the means by which the mind 
takes possession of its objects and operates with them. To 
convey meaning even graphs and charts require language. The 
10 ¥: ilbur Marshall Urban, Language and Reality (London: 
George Allen and Unwin Ltd . , 1939) , p . 21 . 
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ouestion as to what science says can be answered only in 
.. 
normal language. The writer of S used language to the best 
of his ability in order to expres s his scientific thoughts 
about the world and the relation of the individual to the 
world. The beauty of language reaches to the soul of an 
audience and holds its attention with an appreciation so that 
knowledge which is being conveyed may have a steady and clear 
stream for its flow of translation. The beauty of S though 
buried for a long time has never lost its bold philosophical 
or scientific speculation. 
The writer of S by careful selection and arrangement 
of miscellaneous stories has succeeded in conveying to the 
reader some notion of his philosophy of history. It is obvi-
ous from his arrangement that he distinguishes five eras, 
The primitive age: men were naked and lived from the 
fruit of trees (2). 
Thus the heavens and the earth were finished, and all 
the host of them (2:1). And the Lord God formed man of 
the dust of the ground, and breathed into his nostrils 
the breath of life; and man became a living soul (2:7). 
And the Lord God took the man, and put him into the 
garden of Eden to keep it (2:15). And the rib, which the 
Lord God had taken from man, made he a woman, and brought 
her unto the man (2:22). And they were both naked, the 
man and his wife, and were not ashamed (2:25). 
The beginning of civilization: the use of garments of 
leaves or skins, and the cultivation of the soil. 
And th e eyes of them both were opened, and they knew 
that they were naked; and they sewed fig leaves together, 
and made themselves aprons (3:7). 
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unto Adam also and to his wife did the Lord God make 
coats of skins, and clothed them (3:21). 
And unto Adam he said, Because thou hast hearkened 
unto the voice of thy wife, and bast eaten of the tree 
•••• cursed is the ground •••• in sorrow shalt 
thou eat of it all the days of thy life; thorns also and 
thistles shall it bring forth to thee; and thou shalt eat 
the herb of the field; in the sweat of thy face shalt 
thou eat bread, till thou return unto the ground; for out 
of it wast thou taken: for dust thou art, and unto dust 
shalt thou return (3:17-19). · 
The development of arts and crafts: the making of 
tents (weaving), and of musical instruments; the working of 
metals. 
And Adah bare Jabal: he was the father of such a s 
dwell in tents, and of such as have cattle. And his 
brother's name was Jubal: he was the father of all such 
as handle the harp and organ. And Zillah she also bare 
Tubal-cain, an instructor of every artificer in brass and 
iron: and the sis.ter of Tubal-cain was Nasmah (4:20-22). 
The age of the giants (6:1-4). 
There were giants in the earth in those days (6:4a). 
The present age: the planting of vineyards, and the 
making of wine; the distinction of nations and languag es, the 
building of cities (11:1-19). 
And Noah began to be a husbandman, and he planted a 
vineyard: and he drank of the wine (9:20 f.). 
And the who le earth was of one language and one 
speech (11:1). 
And they said •••• let us build us a city (1:4a). 
Under stress of emotion the writer of S penned beauti-
ful stories to answer the following questions .: 
Why man has a body and soul. 
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And the Lord Goci f ormed man of the dust of t he ground, 
and breathed into his nostrils the breath of life; and 
man became a living soul (2::7) . 
Why man and woman are·. differ·ent and yet are one in 
matrimony. 
And the Lord caused a deep sleep to fall upon Adam, 
and he slept: and he took one of his ribs, and closed up 
the flesh instead thereof; and the rib, ·which the Lord 
Go d had taken from man, made he a woman, and brought her 
unto the man. And Adam said, this is now bone of my 
bones, and flesh of my flesh: she shall be called Woman, 
because she was taken out of Man ( 2: 21 -23). 
Why serpents have no legs and must crawl in the dust·. 
And t he Lord God said unt o the serpent, Because t h ou 
hast done this, thou art cursed above all catt le , and 
above every beast of the field; upon thy belly shalt t hou 
go, and dust shall thou eat all the days of t hy life 
(3:14). 
Why wanen give birth in great pain . 
Unto the woman be said, I will · greatly multiply thy 
sorrow and thy conception; in sorrow thou shalt bring 
forth children (3:16a). 
The tilling of the soil: why it is laborious a nd pre-
carious since the expulsion of man from the earthly paradise 
(3:17-19). 
Therefore the Lord God sent him forth from the Garden 
of Eden , to till t he ground from whence he was taken 
(3:23). 
How the giants origina tea ( 6::1-4) . In the first days 
. when men snw the beauty of women and were attracted t o t~em · 
t here were great men like giants in the world, and the 
children they bore, "became mighty men which wer e of old, 
men of renowntt ( 6:4) • 
l 
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How the various crafts originated (4:20-22). 
And Adah bare Jabal: he was the father of such as 
dwell in tents, and of such as have cattle. And his 
brother's name was Jubal: he was the father of all such 
as handle the harp and organ. And Zillah, she also bore 
Tubal-cain, an instructor of every artificer in brass and 
iron (4:20-22a). 
How nations speaking different tongues came into 
being (11:1-9) . In the land of Shinar the people built a 
tower as a memorial that the whole earth was of one language, 
and of one dialect. 
And the Lord said, Behold, the people is one, and they 
have all one language, and this they begin to do: and 
now nothing will be ·restrained from them, which they have 
imagined to do. Go, to, let us go down, and there c on-
found their language, that they may not Q~derstand one 
another 's speech (11:6-7). 
How the story of Cain and Abel may have been an ex-
planation of the feud between nomadic Bedouins and settled 
peasants (4:1-16). 
And the Lord said unto him, Therefore whosoever 
slayeth Cain, vengeance shall be taken on him seven fold. 
And the Lord set a mark upon Cain, lest any finding him 
should kill him (11:15). · 
~10 values are self-evident in the S document. The 
moral value of knowledge, and the value of language. The 
writer by means of stories hopes to convey knowledge. The 
aesthetic value of the language of S is not so self-evident. 
However , it exists, and the harmony of beauty and goodness is 
rich and valuable in this document. 
In the realm of moral values Pfeif fer senses the 
stress of emotion swelling in the breast of the writer . 
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It is probable that the editor of S believed the ac-
quisition of knowledge, with its resulting divine curses, 
human suffering and wickedness , to be preferable to the 
placid s tupidity and ·moronic i~~ocence which man could 
have enjoifed in Eden , in accordance with the wishes of 
the deity. It is probable that the editor admired the 
rebel Cain, setting out in the trackless wilderness to 
create a civilization, more than he did the meek 
frightened Adam, struggling With an ·unyielding soil and 
thvrarted in returning to the Garden, as he obviously 
wished to, by the flaming sword and the Cherubim. Like 
Lucifer in Milton's Paradise Lost, man in ~den and Babe l 
is defeated by God but, armed with his newly purloined 
knowledge, refuses to surrender and marches ·on, godless 
and bold, to new tragedies, new discoveries, new 
iniquities .11 
Philosophical semantics is a term which might be ap-
plied to this document. Its great desire to answer questions 
makes philosophy self-evident. Semantics is concerned with 
the nature of linguistic meaning, the historical mutations of 
meaning, problems of translation, or of the conveyance of 
meaning from one linguistic mediQm to another. A study of 
the language of S which takes into account aesthetic values 
will erase the gloom of pessimism and stamp it with the 
beauty of holiness. 
Gunkel has considered the problem of semantics in the 
entire book of Genesis. From ~he standpoint of the signifi-
cance and scope of the legends, the varieties of the legends, 
the literary form of the legends, and the history of the de-
velopment of the legends in oral tradition, he concludes that 
11 Robert H. Pfeiffer, ~· cit., p. 164. 
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outside of Genesis 49, which is a poem and not a narrative, 
and on that ground alone is out of place in Genesis , all that 
the book contains is prose in form. He says, 
Detailed investigations of the nature of this prose 
have not been carried on. Meanwhile, at least this may 
be said, that this prose is not the common colloquial 
language of every-day life, but it is more artistic in 
its compositi£n and has some sort of rhythmical 
construction. 2 
For the most part Gunkel uses the narratives, which 
are assigned to s, in bringing out the aesthetic values of 
these stories. 
But the important point is and will remain the poetic 
tone of the narratives. History, whicn claims to inform 
us of what has actually happened is in its very nature 
prose, while legend is by nature poetry, its aim being to 
please, to elevate, to inspire and to move.l3 
E . E. Clark in his book, Poetry, An Interpretation of 
Life, agrees with the thesis we hold concerning S as related 
to poetry and art in general. We have called our idea the 
strain of emotion to answer phi losophical questions artistic-
ally; or philosophical semantics. He says, 
But poetry is far more than the rhythmic relief of 
feelings. Only when those emotions, those ideas, those 
experiences ; of the outer and inner life are of permanent 
and universal interest, and only when they are expressed 
in artistic form; is there poetry. The true poet 
12 Hermann Gunkel, The Lj~ends of Genesis (Chicago: 
The Open court Publishing co., o--r),' p. 38. 
13 I bid. , p. 10 • 
204 
universalizes the personal and the particular.l4 
The poetic element in S may be acknowledged from the 
fact that the. writer, as representing the whole human race, 
has thrown himself into an imagined situation, and gives us 
what general humanity would have thought, felt, said, or 
done, in that situation, not what one particular individual 
and he alone would have thought, felt, said, or done. 
Tennyson's "In Memoriam" rises above the merely 
personal and expresses the universal grief of mankind and the 
universal questionings concerning the immortality of the 
soul. Wordsworth 1 s 11 Michae 111 is not only a particular 
shepherd of the northern mountains, but a symbol of the deep 
personal affections, the universal sorrows of our human lot. 
Dante's and Milton's interest in the conflict between the 
forces of good and evil--these interests many people of all 
eras have held in common with the poets. Shakespeare, 
through the speeches and actions of his characters, expresses 
universal truths. 
Appreciating aesthetic values, Gunkel has every right 
to c la im that , 
He who wishes to do justice to such narratives [S] 
must have some aesthetic faculty, to catch in the telling 
of a · story what it is and what it purports to be. And in 
doing so ·he is not expressing a hostile or even skeptical 
judgment, but simply studying lovingly the nature of 
14 E. E. Clark, Poetry, An Interpretation of Life (New 
York: Rinehart and co. Inc., 1~5), p. 9. - --
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his material.l5 
An understanding of S from an aesthetic point of view 
takes into account the background soil of poetry out of which 
these legends grew. In every literature of which we have 
early record, we find that the actions of heroes, the 
emotions of the people and of individual bards were recorded 
in verse long before they were in prose. The "Illad1t and the 
"Odyss ey" with which Greek literature is supposed to have 
begun, were preceded and accompanied, scholars believe, by a 
large number of other poems on the mythological history of 
Greece. Before the great philosophers, historians, and 
rhetoricians used prose as a medilm, Greek lyric and dramatic 
poetry, as well as epic, reached a high plane of excellence. 
Spanish literature began with the "Poem of the Cidtt; French 
literature , with the "chansons de geste. 11 In northern Europe 
literature began with heroic poetry. 
It is difficult to see why poetry originated and de-
veloped, for poetry , like all te rms standing for things or 
ideas in which emotion is involved, is difficult if not im-
possible to define. It has diverse meanings to different 
people and even to one person at various stages of his de-
velopment. Instead of trying to define the poetic substance 
of the legends of Israel, let us look at one of the stories 
15 Hermann Gunkel, .££• cit., P• 10 f. 
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of Genesis with this idea in mind. 
In the cnse of the sacrifice of Isaac , the important 
matter is not to establish certain historical facts , but to 
impart to the hearer the heartrending grief of the father who 
is commanded to s acrifice his child with his own hand, and 
then his boundless gratitude and joy when God 1 s mercy re-
leases him from that grievous trial . How true are these 
words of Gunkel in this connection, 
And everyone who pe r ceives the poetic charm of these 
old legends must feel irritated by the barbarian- -for 
these are pious barbarians - -who thinks he is putting the 
true value upon these narratives only when he treats 
them as prose and history . l6 
There are those who believe it is irreverent to give a 
poetical classification, and call the writings of Gene sis 
legends . Gunkel recognizes this, and the people so believing 
he meets with a great for ce of conviction . 
The conclusion , then , that one of these narratives is 
legend is by no means intended to detract from the value 
of t he narrative; it only means that the one who pro -
nounces it has perceived somewhat of the poetic beauty of 
the narrative and thinks t hat he has thus arrived at an 
understanding of the story. Only ignorance can regard 
such a conclusion as irreverent , for it is the judgment 
of reverence and love. These poetic narratives are the 
most beauttful possession which a people brings down 
through the course of its history , and the legends of 
Israel, especially those of Genesis , are perhaps the most 
beautiful and most profound ever known on earth.l7 
16 Ibid., p . 11. 
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s . A . Cook says that, 11 Hebrew prophecy is an inex -
haustible subject . Here is unstU~passed language of beauty, 
vigour, emotion and wor·ship . 11 1 The prophet Jeremiah combines 
the beauty of expression which is outwardly proclaimed with 
an inner beauty that the psalmists express. With great force 
Cook gives an estimate of this man. 
As for Jeremiah, in the book that bears his name we 
learn more of the psychology of religious genius than 
anywhere else in the Bible. uHe is the father of true 
prayeru (W ellha us en); he is the n father of Hebrew 
psalmody,u for in him prophet and psalmist are combined.2 
The artistic genius of Jeremiah is recognized by Cook 
when he perceives in this man a combination of prophet and 
psalmist. Prayer is also somethi.ng with which to reckon. 
Grief in his heart has been tied to something world-v;ide, and 
his "Confessions 11 are an amplification of this statement, 
But I was like a lamb or an ox that is brought to the 
slaughter; and I kriew not that they had devised devices 
against me, saying, Let us destroy the tree with the 
fruit thereof, and let us cut him off from the land of 
the living, that his name may be no more remembered 
( 11:19) . . 
Righteous art thou, 0 Lord, when I plead with thee: 
yet let me talk with thee of thy judgments; wherefore 
dOth the way of the wicked prosper? wherefore are they 
all happy that deal tregcherously? (12:1). 
1 Stanley A. Cook, The Old Testament. A H.einterpre-
tation (New York: Macmillan Co., 1936), p. 167 . 
2 ~., P • 176 . 
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Woe is me, my mother, that thou hast borne me a man of 
strife and a man of contention to the whole ea.rth ( 15:10) .. 
o Lord, thou hast deceived me, and I was deceived: 
thou art stronger than I, and hast prevailed: I am in 
derision daily, everyone mocketh me (20:7). 
Jeremiah was one of the loneliest, most sensitive, yet 
most courageous of men. True piety is fellowship of the in-
dividual soul with God. The loneliness of his soul reached 
God, and he illustrated in his own life, and testified his 
loyal adherence of "his fa:i th in, a spiritual union with God 
by a long ministry of strife, suffering, and martyrdom. He 
gave the world not only a new and deeper conception of 
religion, but a nob le and inspiring example. 
The artist with paint colors or pliable clay paints 
pictures or fashions statues. He reaches out with his hand 
and uses material at his command to create a picture or mould 
an image. Jeremiah was an artist who took inward feelings 
and wove them through his life in such a way that eve~J human 
element was given a spiritual conception of beauty. Ordinax•y 
human impulses set the tone of Jeremiah 1 s life. There is in 
his literature of devotion the picture of a man overcome by 
human emotions and the divine picture of God's love. A cove-
nant relation based on love is pictured for the world in his 
own life. The circumstances of his world made him what he 
is. Hate can be so hot and overwhelming, fear can cause such 
a sickness, love can be so absolute! 
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Love resides in Jeremiah; the same love that resides 
Go and proclaim in these words toward the north, and 
say, Return, thou backsliding Israel, saith the Lord, and 
I will not cause my anger to fall upon you: for I am 
merciful , saith the Lord, and I will not keep anger 
forever ( 3: 12) • 
The adjective-ron that is translated merciful comes 
•• 
from the root which means to be zealous towards any one. In 
other words to feel desire, kindness, love toward a person. 
"And the king said, Is there not yet any of the house of 
Saul, that I may show the kindness of God unto him?" {II Ss.m. 
9 :3) ;~ In this particular instance it means kindness or love 
like the kindness or love of God. It also can convey the 
idea of turning kindness or love upon anyone to procure favor 
for him. 
And hath extended mercy unto me before the king, and 
his counsellors, and before all the king 1 s miehty princes . 
And I was strengthened -as the hand of the Lord my God 
was upon me {Ezr. 7:28; cr. Dan. 1:9). 
Another meaning implies that goodness, and love may be 
directed toward God. The attitude of men towards God is that 
of piety, goodness, love. 
The righteous perisheth, and no man layeth it to 
heart: and merciful men -( 1 p () 7 7{17 At! ) are taken away, 
none considering that the righteous is taken away from 
the evil to come (Is. 57:1). 
~ben this word is used in the sense of God's treatment 
of men it implies goodness, mercy, grace. nLead me, 0 Lord, 
in thy righteousness because of mine enemies; make thy way 
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straight before my facen (Ps. 5:8; cr. 36:6; 48:10). 
Frequently p.esed is coupled with truth and fidelity--
faithful mercy, constant goodness (Gen. 24:12, 14; Ex. 20:6; 
Deu t '• 5:10; I I Sam. 2:6; 15:20) , God is a merciful bene-
factor, "My goodness, and my fortress, my high tower, and my 
deliverer; my shield, and he in whom I trust; who subdueth my 
people under men (Ps. 144:2; cr. Jon. 2:9). In tb.e plural it 
carries the meaning of mercies and benefits from God, "I will 
sing of the mercies of the Lord forevertt (Ps. 89:1; cf. 107: 
43; Is·. 55:3) '• 
Confirmation of our statement that Jeremiah has 
pictured love as absolute is born out by the variant 
readings. And we can add another authentic observation. The 
trail of this word for love and goodness, a moral value, 
leads to an aesthetic value. Isaiah uses the same word, 
?esed, to denote elegance, beauty. Kittel calls attention to 
the fact that the Septuagint renders it, uThe glory of man.n3 
The love of Jeremiah is the love of God which combines 
moral values and aesthetic values. Beecher says, 
If there is such a personality as the pasidh, then the 
hasidh is he who is distinguished above all others in the 
matter of such manifestation. In nearly all the 
instances, the human persons who are called pasidhim are 
expressly called Yahweh 1 s 9asidhim, and in the few re-
maining instances this is implied. It is safe to say 
3 Rudolf Kittel, Biblia Hebraica (Stuttgart: Privileg. 
Wurtt. Bibelanstalt, 1925), p. 601. 
211 
tba t there are no exceptions. ~~. hen the sacred writers 
thought of a man as pasidb they invariably thought of him 
as Yahweh 1 s hasidh.4 , 
Jeremiah explicitly states that his love is the same 
as the love of God. He urges his characteristic kindly 
feeling as the reason for Israel to turn to him. 
Go thou and proclaim these words toward the north, 
and say: 
0 turn back thou back-turning Israel, saith Yahweh; 
I will not cause my face to fall with you, 
For I am hasidh, saith Yahweh, 
I will not maintain (my displeasure) forever (3:12). 
From a very turbulent life--the enemy both of kings 
and people, a man considered a traitor because he saw in 
Nebucbadnezzar 1 s conquest the one hope of reconstruction for 
his people, a man humiliated publicly, put in the stocks and 
in prison, and for seven years, in order to escape death at 
the hands of King Jehoia.kim, forced to live in seclusion, if 
not in hiding--came the conviction of Jere1mah that only in 
the spiritual salvation of the individual exists the sal-
vation of a people . 
The moral and aesthetic values are combined in a 
unique way in this teaching of individual salvation. Wallis 
says, 
Irt connection with Jeremiah's verdict on Josiahts 
reign is the fact that this volcanic prophet, •••• 
declares that the doing of mishpa t is to "·know Yahv;eh. n 
4 Willis Judson Beecher, The Prophets ·and the Promise 
(New York: Thomas Y. Crowell and co., 1905),-p: 315. 
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He denounces other kinds of secular conduct as proving 
that one f ails to know Yahweh and is acquainted with 
ttother gods ." He does not therefore , say that all secu-
larity is what we call 11 rel igious"; he merely asserts , in 
effect, the position of all the great prophetic leaders; 
but J eremiah , who lived in t he final age of Judah and 
witnessed the death of the ancient Hebrew remnant, brings 
out with special clarity many of his predecessor's 
doc trines .5 
Mishpa~ is a moral value, for it is concerned with 
right, and justice; that which is just and lawful. 11 A just 
Wei ht ond balance are the Lord 1 s·. g_ 0. all the weights of the 
bag are his worktt (Prov. 16:11). The sage is painting a 
vivid picture of a moral attitude of God. In it he makes use 
of tbe word mishpa t (1!J€rlfir.? J· }'x·o ·1 o 1 '?.). 
' T • •• ; • .. • • 
Jeremiah contains a verse where it is used accorQing 
to justice, and another according to right, as is right. 
For I am with thee, saith the Lord to save thee: 
t hough I make a full end of all nations whither I have 
scattered thee, yet wil l I not make a full end of thee: 
but I will correct thee in measure, and will not leave 
thee altogether unpunished (lP~Iitp] )(Jer. 30:11). 
Fear thou not, 0 Jacob my servant, saith the Lord: 
for I am with thee, for I will make a full end of all the 
nations whither I have driven thee: but I wi 11 not make 
a full end of thee, but correct thee in measure; yet will 
I not leave t hee Vlholly unpunished (TJ..:J11iEJS)(Jer. 46:28). 
. .. : . - . 
If mishpat means to know God, as ~'· allis maintains, the 
divine glory or beauty Will mingle and Q~ite with moral 
values ~. There is no doubt that Jeremiah had a concern for 
the beauty of holiness. 
5 Louis Wallis, The Bible 'is Human (New York: 
Columbia University Press, 1942),-p. 218. 
213 
w. F. Lofthouse believes that Jeremiah's thoughts 
about God present a definite picture of God. And this 
pict1we of God is primarily God's own imprint on the soul of 
this prophet. 
God can only be known through man 1 s conception about 
Him·. He writes no message on the rock or sky. · Even when 
men think they hear a divine word from outside, no one 
else hears it; which is as much as to say that the voice 
is not outside at all, but within. Our own thoughts are 
shaped and moulded by the thoughts of others; we edge or 
polish them with other thoughts of our ovm.6 
It is this idea which gives us an appreciation of the 
beauty of Jeremiah's Confessions. They are beautiful in their 
expression of the reality of God, and their deep significance 
lies in the fact that they mark the beginning of a new type 
of poetry which attains its peak in the Psalms. This poetry 
is devotional, mystical, and has for its subject all the 
varied emotions of the human soul, remorse, angui sh, fear, 
peace, joy in the nearness of God and distress in the sen se 
of His absence :. 
one of the best examples of _Jeremiah as a poet is 
found in chapter 4 verses 23 to 27. This foretells the 
threatened invasion of the Wild Scythian hordes: 
I saw the earth, and behold it was formless and void. 
And the heavens, there was no light. 
I saw the mountains, and behold they shook. 
And all the hills were moved. 
6 w. F. Lofthouse, Jeremiah and the New Covenant 
{London: Student Christian Movemen~l925)~. 186. 
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I saw, and behold there was no man. 
And all the birds of the heaven had flown. 
I saw, and behold the beautiful fields were a 
wilderness. 
And all the cities were desolate before Yahweh, 
Before his burning anger. 
For thus saith Yahweh, 
All the earth shall become a waste :, 
But a complete destruction I will not make it. 
The poem is bound together with dramatic effect, a 
result of the obvious device of repetition. at the end there 
is almost a symphonic expression of great depth echoing 
Jeremiah's secret knowledge of his God. He is allowed a 
keener penetration into the ways of God; 11Yet will I not make 
a full end.'t This suggests the faith of a man who, for all 
his habitual anticipations of gloom and horror, or it may be 
because of them, could not put aside the conviction that at 
last, far off, all that there had been of good in ~he nation's 
past should live aga in in some more beautiful form. 
Lofthouse says, 
we could not hear the deeper tones in the voice of 
Jeremiah if we had not heard the music that breathed i n 
Galilee or that rolled from beneath the darkness of 
Calvary . But the richness of that music will not be 
fully understood till we have listened to the notes, 
which, on the lips of the prophets, herald its triumphant 
yet poignant rise and fall. The one chord that is le~t 
to Jeremiah 1 s music knows as little o.f the eager expect-
ation o~ a day when the morning stars sing together as it 
knows of the varied and delightful harmonies of the 
gospel; but it has been touched by the finger of God--
the God who causes ligh·t to shine out of the midst of the 
darkness, and who chooses the very moment of weakness and 
defeat for the birth of a new confidence and an unconquer-
able hope, and of a faith that overcomes the world. And 
when all discords are resolved in ttthe great C major of 
this life," the despised prophet of Anathoth will have 
his due place with all who, "Live with Him and sing in 
endless morn of light • 11 7 
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The career of Jeremiah was interwoven with political 
entanglements. His public ministry covered four dramatic 
decades (626-586). The reign of Manasseh (692-639), was 
peaceful and quiet at the cost of bribery and subservience to 
Assyrian overlords: Sennacherib (705-681), Esarhaddon (681-
668), and Ashurbanipal (668-625). In addition to paying these 
kings tribute money, he adopted Assyrian religious practices, 
and encouraged ancient popular superstitions. 
Before the death of the last great sovere:ign of 
As syria, Ashurbanipal, the devastating invasion of the 
Scythian hordes (630-624), nominally allied to Assyria, had 
weakened the ~1perial power of Assyria. After his death in 
625 there began a disintegration which brought to an end this 
powerful Assyrian Empire. Babylonia under Nabopolasser (625-
605), and Media under Cyaxares (625-593), joined forces in the 
siege and destruction of Nineveh (612), and divided among 
themselves most of the territory of the extinct Assyrian 
Empire. 
Nebucha.dnezzar, son of Nabopolasser, after his fat her 's 
death devoted his energies to deeds of piety and great public 
works. The city of Babylon, with its grandeur and magnifi-
cence, was his creation. 
7 ~·, P• 210. 
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Jeremiah was active during these great changes from the 
time of Ashurbanipal to the time of Nebuchadnezzar, and the 
repercussions in the kingdom of Judah exerted an influence on 
him. 
Josiah, after purging the land of heathen practices in 
compliance with the Deuteronomic Code (621 B.C.) , met Pharaoh 
Necho in battle at Megiddo, and there was slain. The king 
was sincerely mourned by his subjects (Jer. 22:10a). 
Jeremiah had words of praise for this pious king (Jer. 22:15b-
16) .• 
In a desperate attempt to be independent in defiance 
of Pharaoh Necho, the people annointed Jehoahaz (Shallum) as 
their king (II Kings 23:30). Jeremiah (22:10-12), seems to 
have realized the tragic futility of this act;. 
Jehoiakim (609-598), was made king of Judah, and the 
people, disappointed because Yahweh had not come to their aid 
and encouraged by Jehoiakim, returned to the pagan practices 
of their fathers. Jehoiakim followed the policy of Manasseh 
and gave free rein to the superstitions of his subjects while 
restraining all manifestations of their nationalistic dreams 
of independence. Jeremiah had nothing but contempt for this 
king who built himself luxurious palaces with callous in-
difference for the misery of his subjects, and ruled them 
unjustly and despotically (Jer. 22:13-19). 
Jehoiakim1 s son, Jehoiachin {eighteen years of age), 
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after a reign of three months surrende~ed to Nebuchadnezzar 
upon the latter's arrival in Jerusalem. The king of Judah 
and the royal court together with the "men of valor" 
('landowners), the craftsmen, and the iron workers, were 
exiled to Bab ylonia (Jer. 22:24-30; 27:20; 29:2, and possibly 
13:18 f. ). According to Jeremiah (52:28), the number of 
exiled men was three thousand and twenty -three. In II Kings 
24:16, the exiles number eight thousand, and in 24:14 the 
number is increased to ten thousand. 
Nebuchadnezzar erroneously believed that t.he Judaeans, 
deprived of their leaders,, would henceforth submit to his 
yoke . In this belief he placed a third son of Josiah on the 
throne ·. He changed his name from Ma ttaniah to Zedekiah 
(II Kings 24:17), as a public sign of the new king's vassal-
age (cf~ Ez. 17:13). 
Reliance on a new king of Egypt . and the pride of the 
once poor masses, now enjoying the property of the rich, 
seized by them when the rulers were carried to Babylon , 
kindled a new temper which final ly led to open rebell ion. 
This new rich regarded the former owners as God-forsaken 
exiles ; they themselves were now God's people . Jeremiah did 
not gain popularity in their midst when he dec·lared that the 
good figs had been taken to Babylon and the bad figs had been 
left in Jerusa lem (Jer. 24). In 587 Neb~chadnezzar besieged 
Jerusalem with the main body of his troops in January. 
Jeremiah urged pr ompt surrender when the rebellion in 
alliar..ce with Egypt broke out . He even preac hed t ha t only 
t hose who went over t o t he Babyloniz~ns woul d survive (J er. 
21:9) . a nd whe n he himself attempted to slip out of the 
doomed city he was arrested as a deserter (Jer. 37:11- 15) . 
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The siege which lasted one year and a half caused a 
great famine (II Kings 25:3). Eyewitnesses , in the pa ges of 
Lamentations, vividly described the torments of hunger (La r.t . 
2:11 f., 20; 4:3 f. , 10). In July 586 a breach vras made in 
the walls . Zedekiah with a detachment of troops fled by 
night, but was overtaken near Jericho (II Kings 25:4 f.; 
Lam. 4:19 f.). At Riblah, he witnessed the execution of his 
sons, was blinded, and brought in chains to Babylonia 
(II Kings 25:6). Jerusalem was burned to the ground . This 
burning included Temples and palaces which, prev:lous to the 
burning, had been plundered for a month. ~xiled to Babylon 
were eight hundred thirty-two men with their families (Jer. 
52:29). Men of the lowest class were left to tend the fields 
and the vineyards (II Kings 25:12). 
Nebuchadnezzar appointed Gedaliah as the first 
governor of the Babylonian province of Judah, but he was 
assasinated barely t wo months after the burning of the Temple. 
A group of Judaeans who were afraid of Nebuchadnezzar fled to 
Egypt, fore ing the reluctant Jer•emiah to accompany theli-
(Jer. 40:1-43:7; II Kings 25:22-26). 
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This political background is reason enough that 
Jeremiah's heart should "make a noise in him, 11 that be could 
not hold his peace, and that a beautiful note of anguish and 
of bitter distress should be evident in most of his writings. 
Among all the prophets there is none vrbo gave so freely o:f 
himself to his country; none who had so much in himself to 
give, or who bad endured so much physical and mental suffer-
ing for his people and :for his faith. 
These words of Matthew Arnold can be applied to 
Jeremiah: 
Tasks in hours of insight willed 
can be through hours of g loom fulfilled. 
Knudson says, "It is the reaction of his own nature 
upon his prophetic office and upon his total environment that 
forms the most instructive feature of his ministry."S 
According to Knudson the most interesting aspect of 
Jeremiah's teaching is found in the revelations be bas given 
us of his own :feelings and inward experiences that this great 
national catastrophe brought upon his soul, and which led him 
to discover the soul and its significance :for religion. 
Knudson says, 
The message of doom, which he was commissioned to 
deliver, was by no means one that gave him any pleasure. 
At times he seems to have been completely overwhelmed by 
8 Albert c. Knudson, The Beacon Lights of Prophecy 
(Ne\~l York: .!:!:a ton and Mains, '"I914), p. 165. 
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it. Especially was this true in the earlier part of his 
ministry. He cries out, for instance, in 4:19-21: 
My anguish, my anguish 1 
I am pained at my very heart; 
My heart is tumultuous within me, 
I cannot hold my peace, 
Because my soul hath heard the sound of the trumpet, 
The alarm of war. 
Destruction succeeds destruction, 
For the whole land is laid waste: 
Suddenly are my tents destroyed, 
And my curtains in a moment. 
How long shall I see the standard, 
And hear the voice of the trumpet? 
And again in 8:18 and 9:1: 
Incurable is my sorrow, 
My heart is faint within me ••••• 
Oh that my head were waters, 
And mine eyes a fountain of tears, 
That I might weep day and night . 
For the slain of the daughter of my people.9 
The tumult in the bac kground is like black velvet 
ma king the jewels of these verses shine the more brilliantly. 
'rhe beauty of these verses is exquisitely lovely, tender, 
and full of compassion. There is no ornamentation in this 
speech to overplay the artist's handling of his soul. His 
soul is an inseparable part of the creation. It is the 
creation. Its richness and lightness and delicacy, its airy 
d-iaphanous texture and glancing sheen, in themselves, carry 
the whole quality of the message. 
Jeremiah .Lllustrates the poet's response to experience 
9 ·Ibict., P• 195. 
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with his use of fine and full imagery. An artist's response 
to experience is not only finer and fuller, but different 
from that of the average liver of life, so to conununicate 
his response he must find a use of language, which is not 
only finer and fuller, but is also different. 
The book of Jeremiah is divided into three parts: the 
words of Jeremiah (1-25), the biography of Jeremiah (26-45), 
the oracles against foreign nations (46-51). 
The first division of Jeremiah's book contains 
oracles, poems, sermons, and "Confessions." The second di-
vision contains visions, ecstatic experiences, inner 
strugg les, symbolical actions, parables, and personal 
vicissitudes. And the third division, which contains ora-
cles a ga inst foreign nations, raises a question of 
authenticity. Pfeiffer says, 
Tbe poetic sections added to tbe Book of Jeremiah as it 
left the bands of Baruch are far more extensive and sig-
nificent than the prose additions. The mos t important 
is the collection of ten oracles against foreign 
nations {46-51).10 
The Confessions of Jeremiah are lyrical poems of in-
trinsic loftiness and beauty. •rhe mood of hopeless despair 
resulting from predictions of political ruin give to 
Jeremiah's poems areas of abysmal shadows and celestial 
10 Robert H. Pfeiffer, Introduction to the Old 
Testament (New York: Harper and Brothers ,--r948) ,p. 506. 
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vistas. There is intense gloom, tender melancholy, and 
acute mental anguish in these writings.ll The aim of this 
artist is to discriminate between the visible and the unseen 
power around and within the visible, and to learn, if he 
can, the secret of the inter-relationship there existing. 
Jeremiah, passing through the visible world, surprises i t 
with his song , and gives to the fleeting moment some exqui-
site charm and invests the secular with the mantle of the 
divine. In proclaiming the nearness of God, he releases the 
tension between the forces of good and evil. In the senses 
of his own soul be has discovered that through communion 
with his God he has gained victory over himself, r enewed 
consecration to his mission, and received indomitable 
strength and ineffable joy. 
In speaking of the poets of Christian thought, Henry 
Battenhouse says, 
If he is the kind of poet we know as classical, with 
a more serious intent, he will seek to bring the things 
of the transitory world about him into subjection to 
the pattern of his critical philosophical thought. Here, 
almost certainly, he will be aware of the tension be-
tween the forces of good and evil, and w.ill see k to 
resolve this tension by a persistent reference to some 
esta li shed norm of reason or authoritative belief. To 
the poets of this present study the pattern of reference 
is the Christian faith.l2 
11 Ibid • , p • 513 • 
12 Henry M. Battenhouse, Poets of Christian Thought 
(New York: The Ronald Press Co., ~47}, P• 4. 
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In like manner the pattern of reference to Jeremiah is 
God. There are no confessions so s a turated with the sense 
of the presence of God as those of Jeremiah; none which 
breathe so true a devotion, or lay bare so flame-like and 
aspiring a soul. 
The Confessions of Jeremiah reveal more than any docu-
ment of which we have knowledge the birth of a soul. They 
show us by what forces, in what intensities, and with what 
inner travail the heart of Jeremiah grasped the old order, 
recast it, and passed it through fires which changed its 
very interior constitution. He joins together the new 
notion of a personal relation of the individual with his 
God, to the old type of religion based on nationalism. 
His own agonizing inner struggles reflected the power 
of God which was the unifying power that bound together in 
vast harmonies a restlessness of what would otherwise be a 
formless welter of individualism. Pfeiffer says, 
Jeremiah seems to have discovered, in the moment when 
his wor1d was crumbling about him, that it is always 
darkest just before the dawn. In the ruin of his people, 
which he had visualized in advance as a nightmare of 
death, silence, darkness, and chaos, he recognized the 
birth pangs of a new and better order--a religion "in 
spirit and in truth" which he, more than any other man 
up to his time, bad foreshadowed in agony of soul and in 
flashes of blissful illumination.l3 
The outward beauty of worship found, in the soul of 
13 Robert H. Pfeiffer, op. cit., p. 517. 
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Jeremiah, a new appreciation. ·rhe burning of the Temple at 
Jerusalem did not destroy a dwelling place for Yahweh, for 
Jeremiah believed everyman's life is a plan of God, and the 
heart embodies the altar of God. He sought, therefore, to 
discern in his own life revelation of the divine plan. 
Emulating the pattern of God it is possible for an individu-
al to create the beauty of holiness in his own soul. 
The beauty of the tender sadness and compassion of 
this prophet is the record of the poet 1 s experience in three 
worlds: the world of agony and hopelessness; the vast 
upward striving world of human souls; and the realm of joy 
ineffable, of blessed peace reaching to eternity--the beauty 
of heaven. 
Jeremiah 7:34; 16:9; 25:10; 33 :11 picture the f i rst 
world. 1r ords such as horror, pathos, ruin, and hopeless de-
spair are used in describing t hese scenes. Jeremiah paint s 
pathetic pictures of the cessation of human activity in t he 
midst of silence. 
Then will I cause to cease from the cities of Judah, 
and from the streets of Jerusalem, the voice of mirth , 
and t he voice of g l a dness, the voice of the bridegroom, 
and the voice of the bride: for the land s hal l be 
de s o late ( 7 : 3 4 ) • 
The picture of darkness and g loom in t h is world of 
a gony is vivid with a fringe of tender melancholy cling ing 
to i t s borders. 
Give g lory to the Lord your God, before he cause 
darkness, and b e f ore your feet stumble upon the da rk 
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mountains, and, while ye look for light, he turn it into 
the shadow of death, and make it gross darkness ( 13: 16). 
The beauty of God's creation has been turned to chaos. 
In the very beginning God created the he avens and the earth. 
According to Jeremiah, the aesthetic values of this paradise 
were dependent upon moral values. Lack of moral values 
brought ruin and destruction. 
I beheld the earth, and, lo, it was without form and 
void; and the he avens, and they had no light. I beheld 
the mountains, and, lo, they trembled, and all the hills 
moved lightly. I beheld, and, lo, there was no man, and 
all the birds of the heavens were fled. I beheld, and, 
lo, the fruitful place w~s a wilderness, and all the 
cities thereof were broken down at the presence of the 
Lord, and by his fierce anger (4:23-26). 
In the world of upward stri:ving for God, Jeremiah's 
intense intercession for his people is so insistent that he 
meets with rebuke from God. 
Therefore pray not thou for this people, neither lift 
up cry nor prayer for them, neithe r make intercession to 
me: for I will not hear thee (7:16). 
In the realm of joy, of blessed peace, and the beauty 
of heaven, Jeremiah makes his chief contribution. The beauty 
of this world is seen and felt in its close relation to the 
Psalms. 
And he shall be like a tree planted by the rivers of 
water, that bringeth forth his fruit in his season; his 
leaf also shall not wither; and whatsoever he doeth shall 
prosper (Ps. 1:3). 
There is not only similarity between the wording of 
this Psalm and Jeremiah 17:8, but also a similarity in the 
meaning expressed. 
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For he shall be as a tree planted by the waters, and 
that spreadeth out her roots by the river, and shall not 
see when heat cometh, but her leaf shall be green, and 
shall not be careful in the year of drought, neither 
shall cease from yielding fruit (17:8). 
Both moral and ae.stbetic values are portrayed in these 
two writings, and in each the good people and the evil 
people are brought together. 
Charles Snow Thayer, for his doctorate, submitted a 
dissertation titled, "Ueber das Verhaltnis der Psalmen zu 
Jeremiah." It was published in Gottingen in 1901. In this 
dissertation he not only shpws the close relationship of 
ideas but also that of language as contained in the Psalms 
and Jeremiah. The following comparisons are made in this 
study: Ps. 1:3, Jer. 17:8; Ps. 6:2, 38:2, Jer. 10:24; Ps. 7: 
lOb, Jer. 11:20; ps. 28:4, Jer. 23:2; Ps. 33, Jer. 20:10a; 
Ps. 35:6, Jer. 23:12; Ps. 52:10, Jer. 11:16; Ps. 55:7, 8, 
Jer. 9:1; ps. 57, 119, 140, 142, Jer. 18:22; Ps. 63:11, Jer. 
18:21; Ps. 64:7, Jer. 17:9; Ps. 69:8, Jer. 15:15; Ps. 74:1, 
Jer. 23:1; ps. 79:6, 7, Jer. 10:25; Ps. 81:12, 13, Jer • . 7:24. 
Thayer says:, 
With the psalmists, as with Jeremiah God the righteous 
Judge has examined the heart and kidneys, which is 
different between the pious and the ungodly, and ac-
cordingly carries out (brings) reward, In this 
confidence they can often raise themselves out of deep 
distress and grief with rejoicing.l4 
14 Charles Snow Thayer, Ueber das Verhaltnis der 
PsaJ.men zu Jeremiah (Gottingen, 1901), p. 36. 
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The lyrics from the heart of Jeremiah are outbursts of 
joy in the presence of God • 
.And I will gather the rei1U1ant of my flock out of all 
countries whither I have driven them, and will bring 
them again to their folds; and they shall be fruitful 
and increase. And I will set up shepherds over them 
which shall feed them: and they shall fear no more, nor 
be dismayed, neither shall they be lacking, saith the 
Lord (23:3, 4). 
The psalmist says, "My flesh and my heart faileth: 
but God is the strength of my heart, and my portion 
forever" ( Ps. 73:26) • 
A twofold charm--spiritual and literary--attaches to 
the b ook of Jeremiah. From this book, through the gradual 
sense of experiencing the growth of the writer 1 s soul, comes 
a significant aesthetic appreciation. From the beauty of 
Jeremiah comes an amplification of human capacities for 
poetic experience. 
In the book of Jeremiah there is a fusing of moral and 
aesthetic values. The revelation of the winning of a soul 
for which the book is especially noted is a decidedly spe-
cific aesthetic value. In the travail of Jeremiah's spirit 
we see something more infinite, more vast even, than the 
birth of the soul. We see the formulation of new spiritual 
experiences, the birth of new spirittllil relationships, the 
growth of new moral certainties and consecrations. 
The winning of a soul involves also moral values, for 
one 1 s soul, after all, is one 1 s rullest and richest self 
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grown in to fruitful relationship with God. •ro win a soul is 
to establish such relationships, develop such possibilities, 
discover new meanings and new realities# and to come to pos-
sess a real comprehension of the meanings and relationships 
which one has discovered. Love, obedience, truth, service--
all are moral values involved in the birth of a soul. 
Aesthetic values embodied in this process and those 
which are most evident in Jeremiah are the lyrics of love 
which sing of the beauties of God. Pfeiffer speaks of these 
values when he says that the "Confessions11 mark the beginning 
of a ne-y~T type of devotional literature , and that Jeremiah's 
influence on the Psabnists is both general and specific. 
"He contributed •••• in creating a new type of piety, the 
religion of the spirit which found expression in many 
Psalms. 11 15 
The use of the word lyric in describing the 
"Confessions" of Jeremiah is significant, for its use de-
notes the musical and rhythmic expression of personal 
feeling. 
w. Arthur Faus says, 
The personal confessions are written, to a large 
extent, in poetic form. The prophets seemed to find 
that only the exalted, inspiring rhythm of poetry was 
adequate to express their personal religious feelings. 
Much of this literature is found to be poetry of a high 
15 Robert H. Pfeiffer, op. cit., p. 514. 
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quality. Some of the confessions are lyrical, ex-
pressing both the mood of joy, through songs and hymns, 
and the mood of anguish through dirges.l6 
The poetry of the language of the 11 0 onfessions" is the 
kind of poetry that flows directly from the heart that ex-
periences the emotion and which reflects directly the spirit 
and the mental tone of its writer. In t his type of litera-
ture the author is not de t ached from the persons and feelings 
about which he is writing, but he is as a window through 
which one may look to see something of the writer's soul. 
Through the 11 Confessionsn we can understand Jeremiah h imsel.f 
as well as his message. This is the kind of writing in 
which the prophet unveils the spiritual ~xperience of hearing 
God speak to him. 
Jeremiah m1burdens his heart to God, and divulges his 
inmost feelings, and hears God reply to his prayers and 
yearnings ·. 
out of the experiences of his life there thus arose a 
consciousness, clearer, it seems, than had been attained 
before, of a personal relation between God and the 
individual soul.l7 
A life of personal communion with God excites a passion 
for aesthetic expression so deep and genuine that Jeremiah 
cOUld well be called the spiritual father of the Psalmists. 
16 w. Arthur Faus, The Genius of the Prophets (New 
York: Abingdon-Gokesbury Press, 1946),-p: so. 
17 s. R. Driver, The Book of the Prophet Jeremiah (New 
York; Cbarles ScribnerTSSons, 1906), p. xxxviii. 
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By his life of personal co~nunion with God , he becomes 
the spiritual father of those Psalmists, whose names are 
indeed unknown to us , but to whom we owe all the deeper 
outpourings of the heart to God which we find in the 
Book of psalms.l8 
Wellhausen deliberately and concisely explores the 
heart of Jeremiah and finds there the heart of God. 
Unter Schmerzen und Wehen entstand ihm die Gewissheit 
seiner personlichen Gemeinschaft mit der Gottheit, das 
tiefste Wesen der Fro~igkeit wurde bei ihm entbunden.l9 
The moral values of J eremiah concern the closeness of 
God to the human soul . The simple unadorned beauty of his 
sincere meditations are a combination of goodness and beauty. 
National moral values where God is adjudged the pro-
tector of the n~tion give way before Jeremiah to individual 
moral values where God resides in the soul of the individual. 
Jeremiah gives meaning and value to God by making Him a part 
of his own very life. In his soul resides a love so God-
partaking in its authority, so steely terrible in its God 
consciousness that flesh, Hell, and death were not able to 
prevail against it. 11 Woe is me, my mother, that thou hast 
borne me a man of strife and a man of contention to the whole 
earth" ( 15:10). 
The burning fire of God deep in the soul of Jeremiah 
burned any personal ambition for self esteem down to mere 
18 s. R. Driver, lac. cit~ 
.-- --
19 J. Wellhausen, Israelitische und Judische Geschichte, 
dritte Auflage (Berlin: Georg Reimer, 1897), p. 143. 
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ashes. That which has passed through :fire to ash can be 
burned by nothing else . 
To appoint unto them that mourn in Zion, to give unto 
them beauty :for ashes, the oil o:f joy :for mourning, the 
garment o:r praise :for the spirit o:f heaviness; that they 
might be called trees of righteousness, the planting of 
the Lord, that he might be glorifie d (Is . 61:3) . 
Here in the life of a man is a sacrificial scene minus 
the outward phy~ical aspects of altar, sacrificial lamb , 
:fire, and ashes . John Skinner has a chapter in his book, 
Prophecy and Relit?ion, called 11 Jeremiah and Deuteronomy, 11 
and in it he says, 
Jeremiah is • • • • concerned, not directly with the 
contents o:f the law , but with its indirect effect on the 
mind o:f the nation. • • • • • He had looked on 
Deuteronomy as setting forth a high ideal of national 
life, and a means of accomplishing much-needed reforms: 
in that sense it was to him a word o:f God ••••• But 
to the people it became a fetish, and its possession a 
substitute for the inward knowledge of God which t hen 
and always was to Jeremiah the essence of religion.20 
The elaborate ritual of the sacrificial system set up 
by the Pries t 's Code as an earthly greeting to God i s now 
a ccomplished in the inner heart of a Jeremiah where the 
beauty of ashes show that the fire of God has burned in a. 
human heart to give the gift of a glad greeting to spiritual 
things . The heart that conta ins God is the heart that is 
clothed with praises for Hi s goodness. The smoke rises from 
the altar to touch God. The praises of the human heart are 
20 John Skinner, Prophecy and Religion (C ambridge: 
The Univers ity Press , 1922), p. l04 f. 
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as the smoke of sacrificial animals, b~t they are closer to 
God, and in the "garments of praise" is the true reflection 
of God. In the book of Jeremiah, and especially in the 
11 Confessions 11 one can almost see the beautiful soul ·of the 
prophet grasping the heart of God. A. w. Streane says, 
"There is hardly a. clearer illustration of the Providence 
of God in raising up men for special sorts of work than is 
afforded by Jeremiah."21 
Nothing is ever so beautiful as the human soul clothed 
a.s an altar with a glow of crimson comfort above it. Such 
is the contribution of Jeremiah. It is a moral value as , -
well as an aesthetic value. 
Religion, thus, by explicit statement and by impli-
cation, was freed from the old-time limitations of' : 
tribe, soil, altar, temple, institutions, and book. A 
glorious liberation for t hose who were sensitive to the 
inner voice and responsive to the sense of j ustice, to 
which man everywhere, in the depth of his moral nature 
gives assent (Rom. 1:18-20). Liberating religion from 
all externals, at the same time the new covenant 
strengthened and democratized it by placing responsi-
bilities squarely on the shoulder of the individual, 
and purified and deepened it by making it a rna tter of 
convenience. The new covenant, the law written in the 
heart, was one of the great visions of religion.22 
The "confessions" of Jeremiah tell us explicitly of his 
inner life. They are contained in various sections from the 
21 A. W. Streane, 11 Jeremiah together with the 
Lamentations"; The Cambridge Bible for Schools and Colleges 
(Cambridge: University Press, 188l},p. xxv. --
22 I. G. Matthews, The Reliyious Pilgrimage of Israel 
(New York: Harper and Brothers, 947), p. 165. --
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end of Chapter 11 to Chapter 22. 
Skinner says, 
It is not too much to say that if these pr•ec:l.ous 
fragments had perished, not only would the most vital 
element in Jeremiah's individuality and influence have 
remained unknown, but the devotion of the Jewish Church 
would have been immeasurably poorer in that strain of 
personal piety which saved its religion from degenera -
ting into a soulless legalism.23 
The "confessionu found in Chapter 11 tells the story 
of a plot ageinst Jeremiah's life by the men of Anathoth. 
Dark shadows of distress are visibly pictured and outlined 
with the promise of God's salvation • 
. 
And the Lord hath given me knowledge of it, and I know 
it: then thou shewedst me their doings. But I was like 
a lamb or an ox that is brought to the slaughter; and I 
knew not that they had devised devices against me, 
saying, let us destroy the tree with the fruit thereof, 
and let us cut him off from the land of the living, that 
his name may be no more remembered {11:18, 19). 
The answer to the prophet's ~rayer is a revelation of 
the terrible fate in store for his persecutors. There is a 
belief in his heart that his soul is an altar where God may 
speak of His power of deliverance for individuals. 
But, 0 Lord of hosts, that judgest righteously, that 
triest the reins and the heart, let me see thy vengeance 
on them: for unto thee have I revealed my cause. 
Therefore thus saith the Lord of the men of Anathoth, 
that seek thy life, saying, Prophesy not in the name of 
the Lord, that .thou die "not by our hand: Therefore thus 
saith the Lord of hosts, Behold, I will punish them: 
the young men shall die by the sword; their sons and 
their daughters shall die by famine. And there shall be 
23 John Skinner, op. cit., p. 201 f. 
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no remnant of them: for I will bring evil upon the men 
of Ana thoth, even the year of their vis i ta.tion ( 11:20-
23). 
The next meditation is not unlike the one just re-
ferred to. However, in it (12:1-3, 5, 6}, there is a more 
decisive revelation of Jeremiah's mind. There is in this 
"Confessiontt the problem of retribution. Hebrew minds inter-
ested in this problem can trace its origin back to Jeremiah. 
"Righteous art thou, 0 Lord, when I plead with thee of thy 
judgments: Wherefore doth the way of the wicked prosper? 
wherefore are all they happy that deal very treacherously?n 
( 12:1) • 
These two passages (Cha.pters 11:18, 19; 12:1-3 , 5, 6), 
the beginning of his ttconfessions, 11 11 N!ark the opening of 
t hat well-spring of inward devotion which sustained him 
through life."24 
Jeremiah 15:10-18 is an utterance voicing general com-
plaint . The ever stricken man sts.nds steadfast in the face 
of his enemies. The whole world is against him, but there 
is no panic in his soul, for it is a clear reflection of 
heaven, and he drinks in happiness from his thoughts of God. 
If thou return, then wili I bring thee again, and thou 
shalt stand before me: · and if thou take forth the 
precious from the vile, thou shalt be as my mouth: let 
them return unto thee; but return . not thou unto them • 
. And I will make thee unto this people a fenced brazen 
24 Ibid., p. 114. 
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wall:: and they shalt fight against thee: for I am with 
thee to save thee and to deliver thee, saith the Lord. 
And I will deliver thee out of the hand of the wicked, 
and I will redeem thee out of the hand of the terrible 
(5:19-21). 
His strength is in the utterance of God, and that 
strength is pictured in terms of beauty--"a wall strong as 
brass.n 
The prayer of healing (17:14-18), churns no acid 
substance in the soul of Jeremiah, for it is soft and 
soothing. It is not a brooding over the healing powers of 
God, but a. hymn of praise. The gift of the glory of God 
takes place in his soul. 11 Heal me, 0 Lord, and I shall be 
healed: save me and I shall be saved: for thou ar:t my 
praisen ( 17:14). 
The repetition of conspiracies adds zest and ex-
citement to the study of such a devoted life. Chapter 18 : 
18-23 is a vibrant note struck in the soul of Jeremiah when 
he senses a conspiracy aga inst his life. The highest order 
of morality is strength to stand in the face of all the op-
position of the world. This exacts from a person the power 
of faithfulness to God. This is the kind of good which 
makes a man even better. 
Then said they, Come, and let us devise devices 
against Jeremiah; for the law shall not perish from the 
priest, nor counsel from the wise, nor the word from the 
prophet. Come and let us smite him with ' the tongue, and 
let us not give heed to any of his words. Give heed to 
me, 0 Lord, and hearken to the voice of them that con-
tend with me. Shall evil be recompensed for good? for 
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they have digged a pit for my soul . Remember that I 
stood before thee to speak good for them, and to turn 
away thy wrath from them ( 18:18-20) . 
The ttconfessiod' in Chapter 20:7 - 12 is a dramatic ex-
pression overflowing from a repressed acknowledgment of God. 
God's word in his soul is a reproach and a burden. nFor 
since I spake, I cried out, I cried viol ence and spoil, be-
cause the word of the Lord was made a reproach unto me, and 
a derision daily" (20:8) . 
The prophet is in the process of learning the old 
mystical paradox of Emerson's poems on 1t:Brabma": 
If the red slayer thinks he slays 
Or if the slain thinks he is slain -
The artistic grandeur of the atmosphere created by 
Jeremiah is enhanced by the majestic spirit of triumphant 
tort"Ll.re • 
Then I said, I will not make mention of him, nor speak 
any more in his name . But his word was in my heart as a 
burning fire shut up i n my bones , and I was weary with 
forbearing, and I could not stay (20:9) . 
Delicate and intriguing manipulation of Jeremiah's 
great genius results in meltingly soft refinement rather than 
destructive conflagration from the glowing fire in his 
breast . This 11 Confessionrt is a beautiful display of the 
faith at his command, the wholeness of his soul, the vision 
of God, the ultimate peace and wisdom, all of these to wrap 
around him as insulation against the angry threats of his 
enemies. 
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But the Lord is with me as a mighty terrible one: 
therefore my persecutors shall stumble, and they shall 
not prevail.: they shall be greatly ashamed; for they 
shall not prosper: their everlas ting confusion shall 
never be forgotten (20:11). 
The enemies in the presence of his superior moral 
power shrivel visibly. 
The interrupted melody of Jeremiah's life, the note 
cursing the day he was born (20:14-18), is echoed in the 
beautiful book of Job. Pfeiffer says that Job ucould easily 
have read Israelitic writings such as Jer. 20:14-18, which 
may have inspired Job 3. 11 25 
The question raised by Jeremiah, "Wherefore came I · 
forth out of the womb to see labour and sorrow, tha t my days 
should be consumed with shame?tt (20:18) 1 is n ot a question 
of gross darkness in a soul already lighted by the presence 
of God when approached aesthetically. The poetry of Jeremiah 
is beautiful, and here is an instance of perfect welding of 
the beautiful and the g ood. God is good, and His goodness 
can only be seen in the world through the beauty of men's 
souls. Deep insight causes a man to know that this is no 
easy task. One who endeavors to make his light shine often-
times has moments of struggle. There is n o question of the 
struggle taking place in the soul of Jeremiah and fortunate 
indeed are we who are participants in that struggle through 
25 Robert H. Pfeiffer, op. cit., p. 679. 
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the beauty of poetry. We know that regardless of how much 
prose Jeremiah may utter, his heart's voice is pure poetry. 
Matthews has felt the pulsating power of God in the 
beauty of Jeremiah's artistic creation. 
He, the mouthpiece of Yahweh, had ever been the victim 
of man. If be announced the coming doom his life was in 
jeopardy. If he was silent, a tempest raged within. 
Whatever he did brought on suffering. Duty and desire 
were ever at war and he always paid the penalty. For 
vigor of expression, depth of feeling, and intelligent 
understanding of the operation of the revealing spirit, 
we have here a classic (20:7-12, also 15:10, 15-21; 17: 
14-17; 1:9). Yahweh was with him a mighty warrior and 
prevailed. ·such was the summary of Jeremiah's religious 
experiences; his deepest responses to the highest he 
knew gave him the sense of the conquering presence of 
the Invisible. With him the "I" and Yahweh were inte-
gratE;ld in his personalfty.26 
The beauty of God revealed in the deep and abiding 
personality of a man is a close union of beauty and 
goodness. The conception of fine art according to Kant may 
be illustrated from the activity of Jeremiah as he creates a 
performance in his heart from the source of God • 
• • • • Kant arrives at the conception of fine art as 
something absolutely distinct and "sui generis." Its 
rules do not point to anything that can be done . simply 
by the adjustment of means to the required end, nor yet 
to anything that can be done because it ought to be 
done. The possibility of art depends rather upon the 
free play of the cognitive faculties. Hence the rules 
of fine art are not rules prescribed. The rule cannot 
be one . set down in a formula and serving as a precept--
for then the judgment upon the beautiful would be 
determinable according to concepts. Rather must the 
26 I· G. Matthews, op. cit., p. 157. 
rule be §ather ed from. the performance, ·i.e . from the 
product.~ 7 
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The activity of a man's s oul in the ways of God is the 
highest form of fine art. The ways of God are the highest 
of moral values. The soul of Jeremiah is an example of the 
beauty of holiness. 
27 James creed Meredith , Kant 's Critique of Aesthetic 
Jud@Aent (Oxford: Clarendon Press, 1911), p. cxx f. 
CHAPTER VIII 
EZEKIEL 
Recently the book of Ezekiel was subjected to penetra-
. . 
t~ng critical .inquiry, beginning abou~ 1900 when 
R. Kraetzchmar concluded that two distinct recensions were 
.. - -
joined together by an editor before t~e book was ~ranslated 
into Greek. Until this venture or analytical scholarship 
few critics questioned the unity of the book and the data on 
authorship and date which the book so ab~da~tly supplies. 
Baudissin affirmed this opinion when he said; "It can hardly 
be doubted that the Book of Ezekiel was written by one and 
the same hand • • • • • The date of composition is also 
certain.ttl 
s. R. Driver in his Introduction to the Old Testament, 
--~
page 296, maintains that ~ze~iel's proph~cies are arranged 
methodi~ally _bY: his _ own hand. An illustration of this new 
trend is supplie~ . by G. Holscher. · In 1914 he maintained the 
tra<J.i tiona 1 v;ews, bu~ _in 1924 .. r~garded. rnore than 
six-sevenths of the book as editorial supplement (1,103 out 
of a to~l . of 1,273 verses). 
s. A. cook still defends the traditional opinion (The 
. . . - - ~ -
~of Ezekiel [International Critical c ommentary] 2 vols., 
1 Wolf Wilhelm Baudissin~ Einlei t ung in .die bucher des 
Alten Testamentes (Leipzig: s. Hirzel, l90I),-p: 461. 
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New York, 1937h 
R. Kraetzschmar, as we have said, began this critical 
inquiry, because in the book o£ Ezekiel he foun~ unevenness, 
repetitions, and duplicatio~s. There was one account 
written in the £irst person, and anGther written in the 
. - . ' - ·- ' . . 
third pe~~on; 1:1-:-4 1 £irst_ person; 1:2-3, third person, 
24:24 ££., third person, were later put together to form one 
book. 
J. Hermann believes that a collection of independent 
utterances £rom various occasions were later put together by 
Ezekiel who was a practicing pastor, and his book was in-
corporated in varying degrees (Ezechielstudien~ Leipzig, 
1908; Ezechiel, in Sellin's Komme~ta~, Le~p~ig, 1924 1 cf. 
H. Schmidt, Die GrosseD. Proph~ten-! p. 460, i~ Die Schrif'ten 
des Alten Testaments, Vol. II, Pt. 2, Gottingen, 1915, 
. . 
P• 460; c. ~· K~ Kuhl, Di~ literarische Einheit des Buches 
Ezechiel, p. ~o, ~ubingen, .1917) '• 
G. Holscher, Ezekiel, the Poet and_~~' ~924, 
inte~prets Ezekiel as ,a poet and claims that a redactor made 
!1 legalist out of( him. According to him there ~ a:re . fifteen 
poems in Ezekiel. Th~se were works of the prophet. 
c. c. Torrey advances t~e most revolutionary theory in 
regard to the book. He interprets the thir.t~eth year as the 
thirtieth year of Manasseh. A man by the name of Ezekiel 
had lived in the days of Manasseh {II Kings 21:2-16). The 
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work is a pseudepigraph writte~ by a Jerusalem priest who 
made it appear _to have been written by a prophet. About 
200 B.C. an editor from a philosophical school inserted the 
- ' 
interpolations to prove the book a prop~ecy. Torrey thinks 
that Gog represents _Alexander the Great; Magog represents 
the Macedonian kingdoms and the Graecian coastlands. 
James Smith, The~ of~ Frophet Ezekiel, London, 
1931, believes that these prophecies are authentic. The 
author was a Northern Israelite (II Kings 16:29), who had 
been deported in the captivity of 734 speaking to his fellow 
exiles until he had been returned to Palestine in the 
thirtieth year after ~he fall of Sama:ro~~ ( ?22) ·' or in 691. 
After this date _he opposed "the ~erusal~m priesthood and 
their cult -during the reign of Manasseh." Most of his 
- . . -
or~cles ~ere uttered in Pa~estine amo~g the _N~rthe~n _Exiles. 
Smith rejec~~ the Babylonian setting of 1:1-3; 8:3-4; 11:24 
as secondary. 
Volkmar Herntrich (Ezechielstudien. Beih. z A W 61. 
Giessen, 1932) and~· q~ Matt~ews _ (Ez~kiel, in An Amer. 
Commentary on the o. T., Philadelphia, 1939) agree with 
Torrey in regarding the "origi!lal prophecy" as exclusively 
Palestinian. According to Herntrich, Ezekiel exercised the 
prophetic office in Jerusalem from 593 to 586. Later this 
work was edited by an exilic redactor who clothed Ezekiel's 
words in Babylonian dress. 
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A. Berthelet and o. R. Fischer agree on a double 
sphere of activity in the life of Bzekiel, but t hey differ 
in the .details. 
c. Kuhl summarizes the critical theories, 
The Book of Ezekiel shows a mass of divergencies: 
unity or composition, genuineness or pseudepigraph, poet 
or prose writer, prophet or pastor, actual prophecy or 
fiction, Babylonia or Palestine, Samaria or Jerusalem. 
The task of scholarship is still to lift the Book of 
Ezekiel out of this crisis to a clear understanding.2 
poet, prose writer, prophet, pastor, fiction, prophecy, 
composition, are all words which may denote aesthetic values. 
Remove those words from Kuhl 1 s summary, and few words remain. 
It is more a suggestion than an authentic statement that an 
avenue of approach to this critical problem of Ezekiel might 
well be carried on in the realm of aesthetics. Analyzing the 
theories, aesthet~cs has already been utilized without being 
mentioned as such. However, this is not our immediate t a sk. 
It is our intention to emphasize the coincidence of moral and 
aesth~tic values in Ezekiel. 
A very recent attempt to answer questions raised by 
the critical theories was made by iJ:~ illiam H. Brownlee of 
Dlli~e University who considered the moral and aesthetic values 
of the book in an article "Exorcising the Souls from 
Ezekiel 13:17-23." He says, 
2 c. Kuh1, in Theo1. Rundschau 5 [1933] 115. 
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The contributor of this article has - devoted three 
years of intense study to the problems concerning -
Ezekiel~ His research brought him to the conviction 
that ·· the prophet Ezekie 1 was a c onere tely rear · pars onaga 
who preached in the flesh at Jerusalem both before and 
after . the destruction of the city -by- the Chaldaeans · in 
586 B.C~ The prophet had a normal personality-~ His 
messages were primarily ethical though there is an un-
deniably· sacerdotal element in. his -preacning. His 
sermons were indited in masterful poetry.3 
-- - · 
Ezekiel's artistic sense is demonstrated to us not 
only by his sensitiveness, but ~Y his overw}lelming passion 
for nature. The characteristics of this poet are set forth 
by s. Parkes Cadman concisely and effectively. 
He possessed a sensitiveness of almos-t psychic intensi-
ty, and his emotional uprushes occasionally translated 
him into what John Keats called the "Realms of Gold." 
In· his luminous moments he obtained that God conscious-
ness which impregna-ted ·his thinking and ·utterance. His 
capacity for absorbed meditation fotiild vent in mystic 
declarations concerning what was happening at remote 
distances. He thus announced-, "He (Yahweh) put forth 
the form of a hand, and took me by a · lock of my head; 
and the _· spirit lifted me · up between earth and heaven, 
and brought ' me in the visions of God to Jerusalem" · 
(Ezek. 8:3). While iil such moods as this Ezekiel saw 
the "moving throne," went through -ali -imaginary siege of 
his ·:n:ative city, fel-t himself conveyed there from 
Babylonia~ visualized the resplendent Temple that was 
yet to be; and lingered in the unforgettable Valley of 
Dry Bones~ ·He was sometimes dazzled by the celestial 
radiance • • . - • ~ -He made a liberal use of the fan-
tastic imageries suggested by Babylonian mythology and 
art.4 
The book of Ezekiel is divided into three main 
3 William H. Brownl~e, -"Exorcising the souls from 
Ezekiel 13:17•23." "Journal of Biblical Literature, 69:4: 
367, Dec e~ber, _1~50 . _ -
4s. Parkes Cadman, The Prophets of Israel (New York: 
Macmillan co., 1933), . P• 107: 
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divisions: denunciations against Judah and Israel (1-24); 
oracles against foreign nations (25-32); and the future 
restoration or Israel (33-48). 
The first section of the book was written about 593-
588 B.C. 1 and announced the impending doom of Jerusalem in 
586;. Visions 1 symbolical actions, and denunciations are 
prevalent throughout t'J:lis section. The second section is 
almost wholly ~evote~ to oz;acles agains_t four foreign 
nations--Ammon 1 Moab;, Edom 1 P~ilistia7 -and the · predict~on 
that Tyre and Egypt _w1.1.1 be destroyed. Ch~pte~s 25-32, 
dated about 587-571, give us this ~nformation abou~ the 
foreign nat~ons • . The _ l~st section, compris~ng chapters 33-
48 and dated from January 585. \33:21) to October 57~ (40:1), 
informs us _Of two re.sto~ations; one secular (33-39), and the 
other religious (40-48). 
The secular restoration marks the turning point in 
Ezekiel's ministry. Upon the report that Jerusalem has 
. . ·-
fallen, he appoints himself watchman:' ~arnin~ his people of 
the penalties of iniquity (33:1-9); cr. 3:16-21). 
This third section which describes the future religious 
restoration serves as a basis for the classification of this 
prophet as a pure and mystic artist of joy and salvation. 
Ezekiel is brought to Jerusalem in spirit. An angel holding 
measuring instruments explains the following visions to him; 
the enclosing temple wall, the Eastern Gate, and the outer 
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Court, The Inner court, and its three gates, the tables for 
the sacr~f.i~e~ within the Eastern Gate of _the Inner Court, _ 
and the chambers for the __ priests ~djoining the Northern and 
SoutJ::ern Gate~ of th~ ~nne:r- Gour_~, ~he filtar., the __ Temple, 
the vestibule, the Holy Flace and the Holy of Holies, the 
- ... ·-. - . . - - . 
ninety cells surrounding t~e ~emple on three ~ides, _ the 
building behind the Tem~le, the general dimensions of the 
Temple an~ its environs, interior decoration of the Temple, 
two three-story buildings north and south of the Temple con-
taining holy chambers for the use of the priests, and 
measurements of the entire Temple area. 
Into this picture of Temple restoration Ezekiel visu-
alizes the glory of Yahweh entering _thr?ugh the East Gate to 
take p~~session of the Templ~ (43:1:-12). The _ :pri~sthood, 
the Temple r~~ual, and the Holy Land with a supernatural 
stream f~ow~n.~ _ out o~ the __ ~!3mple hill to turn the desert 
into a paradise a~d the D~!i~ S,ea into a fresh-water lake 
abounding in fish, are masterfully pictured by this mystic 
The know~edge_ we have of Ezekiel as a man is limited to 
the info~ation gl~aned from his writings. It is meager, and 
at times ambiguous. He was the son of Buzi and belonged to a 
priestly family (1:3). 
Moral and aesthetic values ar~ combined in the very 
beginning of this book. The call of Ezekiel brings together 
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the majesty and splendor of God; the morality and beauty of 
God as it melts into a human soul, and like molten metal 
forms into a divine reality. The splendor and power of God 
recognized by Ezekiel are the beginning of divine power in 
an individual's soul. Driver says, "It .is the supreme 
majesty of Yahweh which thus takes shape in the prophet's 
imagination." 5 
There is much of spontaneous beauty in Ezekiel's call • 
.And I looked, and, behold, a whirlwind came out of the 
north, a great cloud, and a fire infolding itself, and 
a brightness was about it, and out of the midst thereof 
as the colour of amber, out of the midst of the fire 
(1:4). 
The beauty is almost indescribable: glittering 
pavement, sapphire throne, the figure of God as of the color 
of gold, and a strange brightn~ss about Him. The rainbow 
symbolic of the friendliness of God matches the majesty, the 
greatness and. the glory of God. 
As the appearance of the bow that is in the cloud in 
the day of rain, so was the appearance or the brightness 
round about. This was the appearance of the likeness of 
the glory of Yah'weh. And when I saw it, I fell upon my 
race, and I heard a voice of one that spake ~ (l:28). 
Jeremiah, the great artist of soul colors, could very 
well have left the spirit of his own soul with Ezekiel, his 
pupil. Matthews says, "Thus Jeremiah was not left without a 
5 s. R. Driver, An Introduction to the Literature of 
the Old Testame:Q.t (New York: Charles Scribner* s Son~, 1892), 
P.262. 
witness, Nor did Ezekiel live and write in vain. His 
message was treasured by disciples •11 6 
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The beauty of the vis.ions, and the beauty in the 
visions are as the beauty of souls thrown against the back-
ground of human endeavors. 
Ezekiel fashions against the heavens, so to speak, 
great flashes of light delicately and dramatically tinted 
with the colors of the soul. Jeremiah, the poet of the soul, 
speaks again through Ezekiel, the poet of dramatic action. 
"And the spirit entered into me when he spake unto me, and 
set me upon my feet, that I heard him that spake unto me 
(2:2). 
Tennyson in his poem, "The Human Cry," causes us to 
feel the greatness of God before whom the human spirit bows. 
The humility of Ezekiel in such an instance could very well 
explain his fiery passion when he was certain of his divine 
conunission. 




Hallowed be Thy name--HalleluiahJ 
we reel we are nothing--for all is Thou and in Thee; 
we reel we are something--that also has come from Thee; 
we know we are nothing--but Thou wilt help us to be. 
Hallowed be Thy name--Halleluiahl 
6 I. G. Matthews, The Religious Pilgrimage of Israel 
(New York: Harper and Brothers, 1947), P• 167. 
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The "Eating of the Roll" dramatically sets forth his 
feeling that he believes himself to contain a divine power. 
The divine source of Ezekiel's message has its origin in 
God. 
Matthews believes that the eating of the roll (3:1-3), 
might well indicate his intimate knowledge of an edition of 
the book of Jeremiah.? 
There are explicit truths of abiding value to be 
gained from this experience. First, the divine source of 
Ezekiel's message--it has its origin in God. He is to be 
the interpreter of God. Second, Ezekiel is dependent upon 
those who preceded him in the office of prophet in the 
eighth century, Amos, Hosea, Isaiah, and Micah; in the 
seventh century, Zephaniah, Habakkuk, Jeremiah. The roll 
may refer to these men and the record which they left. His 
message may be designed after theirs, and to include their 
temperament. In Ezekiel there is an absorption of the 
written word of the great teachers of the past. Third, the 
nature of the message he was to deliver. The year 587 B.C. 
causes the striking of a dividing note. From 593-587 B.C. 
the note was one of condemnation, and following 587 B.C. it 
was one of reconstruc~ion. Fourth, the joy e£ receiving the 
word of God. 
7 I. G. Matthews, loc. cit. 
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The full realization and appreciation of this call may 
be reas en for determining whether Ezekiel was a religious 
fanatic, as some have called him, or a genius of artistic 
movement in the realm of aesthetic symbolism. The latter 
opinion is our preference. 
After the commission to preach has been repeated to him 
in symbolic form (2:8-3:3) 1 Ezekiel is encouraged with the 
fUrther assurance that he will be enabled to bear up against 
his opponents (3:4-11; cf. Jer. 1). The vision leaves him 
(3sl2-14), and he proceeds to the scene of his mission among 
the exiles. 
Then I came to them of the captivity at Tel-abib, that 
dwelt by the river of Cbebar, and I sat where they sat, 
and remained there astonished among them seven days 
(3:15). 
After seven days he is commanded to initiate his 
ministry, and is reminded of the nature of the responsibility 
placed upon him. He is a watchman, self-appointed, to warn 
every :sinner of the danger in his path and~ case of his 
failure to so perform he is subject to bear the consequence 
of his neglect {3:16-21). 
The treatment of the purely aesthetic values of 
Ezekiel will be concerned with his methods of teaching, ·. his 
moral values, his regard for God, and man's responsibility 
to Htm. In Ezekiel there is a dominant note of the pio-
neering spirit. He advances a step further than the earlier 
prophets' moral teachings to a practical application of the 
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beauty of holiness. His keen insight into direct means of· 
restoring the community and the central place of the Temple 
is unique. In his idea of the restored community there is 
a powerful blending of moral and aesthetic values. The 
beauty of holiness stands out with unmistakable clarity, 
never to be forgotten. 
There are three things in this book which have sig• 
nificant . ·aesthetic value. They are symbolical figures, 
symbolical actions, and visions. In an artistic creation 
these three things emanate from the same cast of mind thus 
relating them to aesthetics, "being all more or less the 
creations of an imagination or phantasy always grandiose and 
often beautiful."8 
Chapter 19 renders an ideal example of symbolism. In 
this chapter the nation is represented as a mother lioness 
fostering her young. When they had matured and learned to 
catch their prey then did the nations take them. In a pit 
they were caged and held captive·. 
Moreover take thou up a lamentation for the princes of 
Israel, and say, What is thy mother? A lioness: ·she 
lay down among lions, she nourished her whelps among 
young lions. And she brought up one of her whelps: it 
became a young lion, and it learned to catch the prey; 
it devoured men~ The nations also heard of him; he was 
taken in their pit, and they brought him with chains 
into the land of Egypt (19:1-4). 
8 A. B. Davidson, editor, The Book of Ezekiel: The 
Carnbrid!e Bible for Schools and COlleges Trrambridge: 
Univers ty Press~92), P• iii. 
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This chapter is an Elegy on the princes of Israel. It 
is concerned with the captivity of Jehoahaz in Egypt~ 
Jehoiachim in Babylon (vss. 5-8), and the fate of Zedekiah 
and his country {vss. 10-14). 
Chapter 27 manifests a creation of singular beauty in 
the representation of the merchant city Tyre~ rising out of 
the waters on her ·rock island, under the symbol of a gallant 
ship moored in the sea. Her mast is a cedar of Lebanon~ her 
sail fine linen with broidered work from Egypt~ her decks of 
teak wood inlaid wi tb ivory. All the ships of Tarshish wait 
on her and laden her with the richest products of the 
nations. But she is broken by the east wind and founders in 
the depths of the sea. 
Thus saith the Lord God~ 0 Tyrus~ thou bast said~ I am 
of perfect beauty. Thy borders are in the midst of the 
seas, thy builders have perfected thy beauty. They have 
made all thy ship boards of fir trees of Senir: _ they 
have taken cedars from Lebanon to make masts for thee. 
Of the oa_ks of Bashan have they made thine oars; the 
company of the Ashurites have made thy benches of ivory, 
brought out of the isles of Chitten. Fine linen with 
broidered work from Egypt was that which thou spreaded 
forth to be thy sail; blue and purple from the isles of 
Elishah was that which covered thee {27:3-7). 
Then there is the allegory of the foundling child who 
became a faithless wife. The details of this allegory 
offend modern taste, but it is powerful and if the details 
are disregarded and only the general idea kept in mind it is 
beautiful as well as practical {16). An outcast infant, ex-
posed in the open field and polluted in her own blood, was 
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seen by the pitying eye of a passerby. "Thou wast cast out 
in the open field, to the loathing of thy person, in the day 
that thou wast born" (16:5). Given every opportunity to 
live by her rescuer, she grew to fairest womanhood and be-
came the wife of her benefactor who heaped upon her every 
gift that might please or elevate. 
Then washed I thee with water; yea, I thoroughly 
washed away thy blood from thee, and I annointed thee 
with oil. I clothed thee also with broidered work, and 
shod thee with badger's skin, and I girded thee about 
with fine linen and I covered thee . with silk. I decked 
thee also with ornaments, and I put bracelets upon thy 
hands, and a chain on thy neck. And I put a jewel on 
thy forehead and earrings in thine ears, and a beautiful 
crown upon thine head. Thus wast thou decked with gold 
and silver; and tby raiment w~s of fine linen, and silk, 
and broidered work; thou didst e~t fine flour, and 
honey, and oil: and thou wast exceeding beautiful, and 
thou didst pro~per into a kingdom. And thy renown went 
forth among the heathen for thy beauty: for it was 
perfect through my comeliness, which I had put upon thee, 
saith the Lord (16:9-14). 
The moral nature of this individual did not and could 
not appreciate the goodness of good. In the past there bad 
been no beauty and goodness for her. Davidson says, 
But the ways into which he led her were too lofty to 
be understood, and the atmosphere around too pure for 
her to breathe; the old inborn nature (her father was 
the Amorita and her mother a Hittite) was still there 
beneath all the refinements for which it bad no taste, 
and at last it asserted itself in shameless depravity 
and insatiable lewdness .9 · 
The symbolical actions of Ezekiel do not have the 
9 Ibid., P• xxvi. 
aesthetic value that the allegory of the foundling infant 
possesses nor of that contained in the story of the two 
sisters who became harlots (23). Pfeiffer says that in 
these two stories we find the germs of a dramatic 
development. He adds: 
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The most distinguished and really great poetry, free 
from exaggerations and distasteful imagery is that of 
the allegories of the whelps (19:2-6, 8 f.) and of the 
ship of Tyre (27:3b-9a, 25b-36). Here we have Ezekiel 
the poet at his best, writing with unusual clarity and 
simplicity, and withal with impressiveness and force. 
His pictures here are vivid and natural, in fact the 
details of the ship of Tyre are so true to life that 
Ez. 27 is one of the three most important literary 
sources of our knowledge of ancient nayigation (the 
others being the Odyss.ey and Acts) .10 · 
There is an aesthetic value in the symbolical action 
which the book itself exhibits; a parable . is a work of art. 
In 24:3 the symbol of setting the caldron on fire is labeled 
a parable. 
And utter a parable unto the rebellious house, and say 
unto them, Thus saith the Lord God; Set on a pot, set it 
on, and also pour water into it: Gather the pieces 
thereof into it, even every good piece, the thigh, and 
the shoulders; fill it with the choice bones. Take the 
choice of the flock, and burn also the bones . under it, 
and make it boil well, and let them seethe the bones of 
it therein (24:3-5, cf. 20:9). 
The interpretation of symbolical actions, allowing for 
aesthetic values, will add an intelligent quotient to the 
impossibility of the performance of some of these acts. 
10 Robert H. Pfeiffer, Introduction to the Old 
Testament (New York: Harper and Brothers,~948),-p: 564 f. 
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Without this interpretation it would seem most improbable 
that the prophet should have lain on his side immovable ~or 
hal~ a year, and it appears impossible even when other 
actions had to be done simultaneously (4:3 r.). 
The symbolical action o~ using as a razor a sharp 
sword and shaving o~f the hair of his head and beard, 
burning a third o~ it in the city, smiting a ~hird o~ it 
with the sword about the walls, and scattering the remaining 
third to the winds is as the dramatic performance of an 
artist on the stage. The impressive action which is most 
artistically exhibited takes into account that people are 
interesting, what happens to them is interesting, and that 
life itsel~ is intensely interesting whatever its direction, 
be it joyous or tragic. Ezekie 1 is an artist revealing 
li~e's most profound meaning. The aesthetic values o~ these 
-
symbolical actions will reveal the greatness o~ artistic 
drama through the conduct of a man touching our hearts to 
the very core with pity and love for mankind. Dramatic 
action at the death of his wife is an artistic creation also, 
demonstrating his insight into the peculiarity of the human 
species that the unhappy holds more interest than the happy. 
Son of man, behold, I take away ~rom thee the desire 
o~ thine eyes with a st~oke: yet neither shalt thou 
mourn nor weep, neither shall thy tears run down• 
Forbear to cry, make no mourning for the dead, bind the 
tire of thine head upon thee, and put on thy shoes upon 
thy feet, and cover not thy lips, and eat .not the bread 
of men. So I spake unto the people in the morning: and 
at even my wi~e died, and I did in the morning as I was 
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commanded (24:15-18). 
The most famous of all the visions in Ezekiel is the 
vision of the dry bones and their resurrect.ion (37). The 
idea of a people's restoration--an idea which has remained 
dormant in so many minds--is given a dramatic content of 
vitality. Ezekiel throws the operation of this truth into a 
physical form and makes it stand out before the eye of his 
phantasy as if presented to him from without. Literary em-
bellishment of this vision is not lacking (e.g. 1, 40). 
Ezekiel magnetized through language certain truths and 
ideas existent in the minds of the prophets. He had the 
artist's touch of giving to the world of mystical dream a 
fleshly reality. He went beyond the stubborn grandeur of 
tradition, and with exactness and reverence combined with a 
high degree of aesthetic s~nsibility, we find, focused now 
in the clear white flame of the man, an artist. These 
visions were breaths of holiness exuding from him as air 
exhaled from the human lungs. Davidson says, "Ezekiel felt 
such visions as that in Chapt. 37 to be a revelation. of 
God.nll 
Thus saith the Lord God unto these bones: Behold I 
will cause breath to enter into you, and ye shall live: 
•••• As I prophesied, there was a noise, and behold 
a shaking, and the bones came together, bone to his 
bone ••••• the sinews and the flesh came up upon 
11 A. B· Davidson,~· cit., P• xxix. 
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them, and the skin covered them above: but there was no 
breath in them. Then said he unto me, Prophesy unto the 
wind, prophesy, son of man, and say to the wind, Thus 
saith the Lord God; Came from the four winds, 0 breath, 
and breathe upon these slain, that they may live. 
• • • • and the breath came into them, and they lived, 
and stood up upon their feet, an exceeding great army 
(37:5 ff.). 
Here is an artistic attempt to show a relationship 
with God so full of hope that the very intensity of the 
utterance is evidence of the obstacles which faith had to 
overcome. Deutero-Isaiah illustrates this high hope where 
God is a reality. 
The Lord God bath opened mine ear, and I was not re-
bellious 1 neither turned away back. For the ··Lord God 
will help me; therefore have I set my face like a flint, 
and I know that I shall not be ashamed (Is. 50:5 ff.). 
A faith in God born of trials and tribulations is no 
heavy handed fantasy created for a few moments of antic 
enjoyment. The aesthetic values in these creations of 
Ezekiel are characterized by his expressive range., sponta-
neity, and contrast. He expresses with a dignified 
inspiration a faith in God so sincere that the world con-
fuses the meaning of his spiritual values with unimportant 
earthly actions. some scholars claim that Ezekiel's 
symbolical actions and visions are merely ·earthly exercises 
of a religious fanatic. Artistic appreciation will obliter-
ate the confusion and bring reality to his conception of 
God. 
The vision of the dry bones combines aesthetic values 
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and moral values--the beauty of prophecy, and the goodness 
of God. 
Other visions in Chapters 1, 8, 10 and 43 _also reveal 
Ezekiel's conception of God. The spiritualized counterpart 
or an earthly expression of God takes into consideration an 
elegance, a fascination, and something unforgettable. 
Ezekiel's vision of the fourfold nature of the cherubim, of 
their races and wings, and of the wheels~ all forming a 
chariot moving in all directions, and with the speed of 
motion suggested by the wings and wheels, symbolizes the 
omnipresence of God, while the eyes are a token of his 
perfect wisdom and understanding. The throne suggests that 
He is King in heaven, God over all--all powerful. 
A rare use of beauty is effected by Ezekiel's por-
.. 
trayal of God in h'wnan form, while his nature was light of 
such brightness that fire represented him only from the loins 
downward. From the loins upward the effulgence was something 
purer and more dazzling, and he was surrounded by a bright-
ness like the radiance of a rainbow in the day of rain. 
Then the glory of the Lord went up from the cherub, 
and stood over the threshold of the house; and the house 
was filled with the cloud, and the court was full of the 
brightness of the Lord's glory (10:4). 
The inner glory of the nature of God is manifested to 
men by the beauty of holiness. 
So the spirit took me up, and brought me into the 
inner court; and behold, the glory of the Lord filled 
the house. And I heard him speaking to me out of the 
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house; and the man stood by me (43:5, 6). 
A distinct contribution in the realm of mor als and 
aesthetics is the idea of the restora tion of the Temple with 
a devoted people sanctifying the holy place in the beauty of 
holiness. The elaborate language of the Temple expresses 




Ezekiel as a priest, and as one to whom the associ-
ations of the Temple were evidently dear, att aches 
greater weight to the ceremonial observances of reiigion 
than was usually done by the prophets; and he here de-
fines the principles by Which he WOUf~ have t he ritual 
of the restored community regulated. 
God is again to dwell in this holy place and in order 
to maintain the sanctity of the Temple and the holiness of 
the people Ezekiel has created an elaborate ritual with an 
ent ire system of regulations (Chaps. 40-48). 
The attributes of God are righteousness, and ethical 
purity. A moral which Ezekiel stresses in the restored com-
munity is a physical attribute of God which Davidson calls 
aesthetic purity. 
There might be included •••• such natural attributes 
of deity as power, manifested in the rule of nature (Ex. 15:1, 11), or in judgments on the enemies of his 
people (Ez. 28:22, 38:16, 23, 39:7); moral attributes, as 
punitive righteousness (Is. 5:16), or ethical purity 
(Lev. 19:2), and finally physical or what might be called 
aesthetic purity (Lev. 11:44, 20:25, 26; Ez. 13:7, 9).13 
12 s. R· DriYer, op. cit., P• 292. 
13 A. B· Davidson,~· cit., P• xl. 
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And he said unto me, Son of man, the place of my 
throne, and the place of the soles of my feet, where I 
will dwell in the midst of the children of Israel 
forever, and my holy name, shall the house of Israel no 
more defile, neither they, nor their kings, by their 
whoredom, nor by the carcasses of their kings in their 
high places (43:7). 
The beauty of Ezekiel's Temple explains this prophet's 
lofty conception of God, and his profound reverence before 
Him. 
The relationship of Ezekiel to God was as direct and 
immediate as the relationship of well to spring. He had no 
mystical desire to lose his identity in God; rather with 
almost overwhelming intensity he felt the need of declal::"ing 
himself as an outflow or the Source. The beauty of holiness 
--the glory of God, the beauty of ritual, and the sanctity 
of the Te.mple--is the source, and the human life of an indi-
vidual concerned with moral values is the outflow of the 
Source. 
CHAPTER IX 
THE HOLINESS CODE 
The abundance of moral values in the Holiness Code 
makes it stand out in striking contrast to the rest of the 
priestly laws. The program of Judaism as it is especially 
related to the individual is worked out in this code which 
appears principally in Leviticus 17-26. The idea of holiness 
predominates the code, and its enactments purpose to attain 
holiness. 
Holiness is a basic requirement of the covenant re-
lation between God and his people. For the prophets, and the 
Deute ronomic a.ode righteousness and love were the dominant 
elements in this relation between the Lord and his people. 
This idea was not rejected by the legislation of Leviticus 
17-26, but ritual purity was stressed as a condition for ful-
filling the right relat1on between God and man, and there was 
no disregard for moral values. The Holiness Code combines 
moral values and aesthetic values. The purity of worship is 
an aesthetic value of the highest degree, "Worship the Lord 
in the beauty of holiness," is the theme of this legislation 
which is abundant with moral values. 
The prophets used words like justice, righteousness, 
and repentance, but now we are introduced to a new vocabu-
lary practiced 1n connection with strengthening the covenant 
relation. These words are: altar (used in the code 100 
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times), the tabernacle (106 times), -the sin offering and the 
guilt offering (126 times), the oblation (78 times), the fire 
offering, the mercy seat, and the atonement. 
These new words are significant of the new trend in 
worship, and this worship contains rich aesthetic elements 
comparable to those in Ezekiel. Special emphasis is laid 
upon the sanctuary, which must be carefully guarded from 
profanation. 
ye shall keep my sabbaths, and reverence my sanctuary: 
I am the Lord (19:30). 
And I will set my face against that man, and will cut 
him off from among his people; because he hath given of 
his seed unto Molech, to defile my sanctuary, and to pro-
fane my holy name (20:3). 
Neither shall he go out of the sanctuary, nor profane 
the sanctuary of his God; for the crown of the annointing 
oil of his God is upon him: I am the Lord (21:12). 
Only he shall not go in unto the veil, nor come high 
unto the altar, because he hath a blemish; that he pro-
fane not my sanctuaries: for I the .~. Lord::: do sanctify them 
(21:23)· 
Ye shall keep my sabbaths, and reverence my sanctuary: 
I am the Lord (26:2). 
Here are five references from H (Lev. 17-26), with 
several beautiful connotations--annointing oil, crown, veil, 
altar, and sanctuary. T~e sanctuary is beautiful, for it is 
without blemish, and only those who have the annointing oil 
of God as a cleansing and purifying symbol will be permitted 
to part the veil which covers the altar. There i s a hushed 
reverence that surrounds the sanctuary. Closely connected 
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with the holiness or the altar is the holiness or the name of 
God. The altar is not to be profaned; neither is God's holy 
name to be proraned. The sanctuary is rorbidden to men with 
a blemish. The holiness of God indicates his dissociation 
from unclean men. Ceremonial purity will guide men so that 
they may come into His presence. Matthews says, 11 This code 
is a simple manual of cult requirements •••• intended for 
the guidance or the pious layman. 11 1 
In Ezekiel 5:11; 6:6; 23:38; 25:3; 43:7, there is 
indicated a firm conviction for the purity of worship. 
Driver says, 
The principle which determines most conspicuously the 
character of the entire section is that of holiness--
partly ceremonial, partly moral--as a quality dis-
tinguishing Israel, demanded of Israel by Jehovah.2 
The conception of holiness contains the elements of 
beauty and morality and it is this signirica.nce of the 
Holiness code with which we are concerned. 
The term Holiness Code was first introduced in its 
German rorm, Das Heiligkeitegesetz, by A. Klosterman in, 
Zeitschrift fur lutherische Theologie, published in 1877. 
Klosterman gave this body or legislation the title, 
"The Law of Holiness," because it is the leading motive . of 
l I· G. Matthews, The Reli~ious Pilgrimage or Israel 
{New York: Harper and Brothers, 947), p. 185. 
2 s. R. Driver, An Introduction to the Literature of 
the Old Testament {New York: Charles Scribner's Son, 1892), 
P.4r.-
the entire section. In other parts of the Pentateuch it 
appears merely as on injunction among many, but here it is 
insisted upon with emphasis and frequency. 
,, 1 i1 ~ 
T ' 
--the phrase which means I am Yahweh--
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appears nearly fifty times in this particular section. 
Sometimes .it is followed bYO?.,f:lS~--your God, and sometimes 
. . . , . 
it is followed by a participial clause 'D?1f17!.r;> --that 
sanctify you. 
Speak unto the c.hildren of Israel, and say unto them, 
I am the Lord your God (18:2). 
Sanctify yourselves therefore, and be ye holy: for I 
am .the Lord your God. And ye shall keep my statutes and 
do them: I am the Lord which sanctify you (20:7, 8). 
1 ? ~ vij 1 K ,? --For I ;tbe ···. Lord :·youp .· · 
o "?_, n )?f n j n -; God am holy·. 
Speak unto all the congregation of the chi l dren of 
Israel, and say unto them, Ye shall be holy: for I the 
Lord your God am holy (19:2). 
This also occurs in the following passages: 20:26; 
21: 8 '. 
Driver lists twenty characteristic phrases used in H. 
It is evident from this collection of characteristic phrases 
that the ideas of holiness and o~ reverence, due to Yahweh or 
to a holy thing, have been give~ distinctive prominence. 
These phrases are: I am Yahweh; for I Yahweh am holy; that 
sanctify you;li/1£1/;\!. --for whoever; I will set my f ace against; 
I will cut off from the midst of his (its, their); to walk in 
the statutes; my statutes and my judgments; to observe and do; 
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flesh, next of kin; evil purpose (of unchastity); neighbor; 
to profane; my sabbaths; things of nought; vain goods; and 
thou shalt be afraid of thy God; his (their) blood shall be 
upon him (them); the bread of (their) God; to bear sin; to 
bear iniq u1 ty. 
The effective pressure of sentiment on the idea of 
holiness, and the characteristic phrases, according to 
Creelman, form the basis for the separation of this section 
from the Priestly Code. 
Among the different reasons adduced for the opinion 
that these chapters form a distinct code the folloVTing. 
may be noted: {a) the motive of holiness • • • • while 
it is employed in other parts of the legal literature 
(e.g. Ex. 22:31~ E; Deut. 14:2, 21= D), does not have the 
leading place given to it in those sections, such as it 
has in this Code; (b) this group of chapters has an 
opening (Chap. 17) and a closing section (Chap. 26), 
after tbe manner of the Book of the Covenant and the 
Deuteronomic Code; and (c) the distinct phraeseology ex-
pressing the leading ideas of the collection.3 
The Priestly Code stresses a design of particular 
legalism to make a holy people. To Ezekiel, a restored com-
munity, or a holy people need the beauty of a sanctuary 
before their moral values can find adequate expression. The 
Code of Holiness is interested in holiness and morality of 
the individual. There are many parallels existing in H and 
Ezekiel which tend to organize our thoughts along the lines 
3 Harlan Creelman, An Introduction to the Old 
Testament {New York: MacmiTian, l927), p. "!85-.- -
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of beauty and goodness. The temple is a symbol of beauty. 
The jeweled splendor of the temple was always central in this 
people's heightened moral consciousness. Matthews says, "The 
architectural splendor of palace and temple made Jerusalem a 
glamour city ."4 
The sanctuary is beautiful and s&cred. To enter it, 
that one must be sanctified by God is the peculiar and neces-
sary ascription of the Code of Holiness. This sanctification 
is brought about by the erasure or moral blemishes, and obli-
gations of a moral nature. The overtones of this code are 
clear, ri~ging demands for the beauty of holiness. 
The book of Ezekiel, the temple worship, and figures 
or terms designating God, which include a discussion of the 
conception of holiness, will all find a direct re l ation with 
Leviticus 17-26; a clear and precise discussion of sanctifi-
cation, and the practical advice, lucid and concise so that 
there will be the beauty of moral values, and the beauty of 
worship. To defile or profane the sanctuary means to enter 
that holy place while living an unholy life. Moral beauty in 
. a holy place creates harmony. Immoral people, or people with 
blemishes, cause a contrast of such proportionate ugliness 
that it profanes God's sanctuary. 
The main purpose of the Holiness Code is to endow the 
4 I. G. Matthews,~· cit., P• 95. 
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individual with certain powers so that the beauty of worship 
will be a creative work shaped ' in terms or within scope of 
particular human endowment in order that there may be given 
to the world a vision of the unseen. One can almost feel 
the instinct of this author to make visible the invisible by 
endowing mankind with the cloak of holiness. There is 
something about this creative work that goes deep down to 
the very object of divine creation, to bring forth in a new 
realm and category something that already exists, but which 
is not yet revealed to men. 11Ye shall be holy: for I the 
Lord your God am holy" (19:2b). 
This code draws morality and beauty close together. 
Both are dominated by a common conception of holiness which 
is by no means destroyed for either when, in the course of 
time, the individual relation to Yahweh becomes more 
prominent. The Psalms are proof of the beauty of the 
relations hip. "For the Lord taketh pleasure in his people: 
he will beautify the meek with salvation" (Ps. 149:4). 
McFadyen recognize·s the close association in this code 
between morals and beauty. 
This ·section (Lev. 17-26), though still moving largely 
among ritual interests, differs markedly from the rest of 
the book, partly by reason of its hortatory setting • • •• 
but especially by its emphasis on the ethical elements in 
religion. It has been designated the Law of Holiness be-
cause of the frequently recurring phrase, "Ye shall be 
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holy, for I Jehovah, am holy.tt5 
The Priest 1 s Code and the Holiness Code are ·sharp con-
trasts of delicate harmony. In their separation they have 
gained closer union. The minuteness of the ritual require-
ments of p could degenerate into causistry. Throughout it 
emphasizes externals and its lack of kindly human treatment 
is conspicuous. In contrast to this profound symbolism of 
the ritual must be set the . 
• • • • moral virility of the law of holiness--its 
earnest inculcation of commercial honour, reverence for 
the aged (Lev. 19:32), and even unselfish love. For it 
is to this source that we owe the great word adopted by 
our Saviour, 11 Thou shalt love thy neighbor as thyself' ,T• 
19:18, though the first part of this verse shows that 
the noble utterance still moves within the limitations 
of the Old Testament.6 
s. A. cook believes that the idea of holiness in H em-
bOdies an ethical content, and that religion without a moral 
rorce for good loses its distinctive value. Religion takes 
into account righteousness as a principle of activity. The 
concept of holiness adds not only an aesthetic value, but a · 
personal moral force which gives a beauty of holiness. 
What is practiced or tolerated under the aegis of 
Religion--e.g. human sacrifices--~ay become as abhorrent 
as what is sometimes done in the name of Liberty and the 
Brotherhood of Man (cf. rs. 29:13). On the other hand 
much that belongs to normal, unpretentious, kindly 
social intercourse may have the profoundest ultimate 
5 John Edgar McFadyen, Introduction to the Old 
Testament (New York: A. c. Armstrong and S'On-;-1906), p. 31. 
6 ~., P• 34. 
meaning. In a word, when we consider the range of the 
ideas of tabu, sacred and holy we perceive that true 
Holiness involves Righteousness; and as we must also 
recognize, true Righteousness involves Holiness. 
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Religion without ethics or morality is a force-~it may be 
superstition or fanatacism-~it is not necessarily a force 
for good; and the conception of Righteousness has so wide 
a range that by itself it is apt to lose all its dis-
tinctive value. Holiness, it has been said, is a person-
al relationship, Righteousness is a principle of 
A"ctivity.7 
Individual moral values in H are outstanding. They 
are vivid personal experiences that give a vitality to 
religion. The author of this code implies that these person-
al experiences choose, test, verify, and purify the heritage 
of the past. The Code of Holiness combines ritual and sacri-
ficial laws, social morality, and humanitarianism in order 
that the individual may acquire an attribute of God. In 
other words holiness acquires an explicitl¥ ethical 
significance. 
The ritual requirements of this Law of Holiness are 
predominantly aesthetic. Ritual requirements are closely re-
lated to aesthetic symbols. Aesthetic values are determined 
also by a purity. Cleanliness is a requisite for beauty. 
Fleming James considers beauty and morals to be co-mingled in 
this code. 
This code, to be sure, was not completely ethical, for 
like the other ancient codes of the Book of the Covenant 
7 Stanley A. Cook, The "Truth" of the Bible (New York: 
Macmillan, 1938), P• 109. 
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and of Deuteronomy it mingled ritual prescriptions with 
mora 1 demands .B 
Most of the moral values of this code are found in 
Leviticus 19. A study of this chapter will show that the 
laws in H went beyond the other early codes in their calling 
for fundamental .attitudes of the heart which would spontane-
ously bring forth the desired conduct. "Ye shall be holy; 
-
:tor I Yahweh your God am holy" (19:2). "Thou shalt love thy 
neighbor ··as thyse lf11 ( 19:18). The two went together. The 
Israelite imitating God in the midst of the profane nations 
of the world, must love his brother as himself because God 
is like that. "I am Yahweh" (19:18). A study of the contents 
of the Holiness Code shows a definite relation between moral 
values and aesthetic values. 
Individual holiness is silent poetry more eloquent 
than words. Architectural poems in stone create lofty 
temples with a vastness of atmosphere and this vastness is 
filled with magnificent reaches echoing heaven and earth. 
Prophetic poems sound a clarion call of righteousness heard 
in the far corners of the earth. But holiness is silent in 
the secret depths of an individual soul. The stillness is 
the tragrance of silent poetry which pleases the heart of 
God. st. paul may have had something of this idea in mind 
8 Fleming James, Personalities of the Old Testament 
(New York: Charles Scribner's Sons, 1939~p:-436. 
when he said, "The effectual fervent prayer of a righteous 
man availeth much" (James 5:16) • 
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.t sweet savor binds the covenant relation between God 
and the individual. In olden times the aroma of sacrificial 
lambs wafted upward to please God so that He would look with 
favor upon men. A distant aroma of soul freshness and purity 
is what will please God according to the Holiness Code. 
If a man does not hearken unto God to do the com-
mandments there will be no holiness. "And I will make your 
cities waste, and bring your sanctuaries unto desolation, and 
I will not smell the savour of your sweet odours" (Lev. 26:31). 
The last chapter of this legislation (26) is a master• 
piece of composition and detailed enthusiasm to create clean 
hearts. The repetition of desolations as penalties for 
wickedness is like the ominous rolling of muffled drums. 
There is a very keen note of logic and penetrating in-
sight in this code. The Sabbath day is a holy day. In it is 
found rest and quietness. A good man follows the example of 
the Lord, and keeps this day holy by resting. This rest 
gives the land opportunity to enjoy stillness and quietness. 
The wicked man does not follow the example of the Lord, and 
so the Lord must force this rest upon him. 
And I will scatter you among the heathen, and I will 
draw out a ~ sword after you: and your land shall be 
desolate, and your cities w~ste. Then shall the land 
enjoy her sabbaths, as long as it lieth desolate, and ye 
be in your enemies' land: even then shall the land rest, 
and enjoy her sabbath (26:33 f.). 
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God is anxious to establish an era of holiness, to 
create in the world the beauty of holiness. The author of 
the Holiness Code believes this can be accomplished through 
a harmonious relationship between God and man. "And I will 
set my tabernacle ;· among y.ou: and my soul shall p.ot abflOr 
you, and r ·will walk among you, and will be your God, and ye 
shall be my people" ( 26:11 f.) ·• 
Practical suggestions are offered when the writer 
says, "Ye shall make you no idols, nor graven images, neither 
rear you up a standing image, neither shall you set up any 
image of stone in your land to bow down unto it11 (26:1). 
More eloquent than words or actions is the silent 
poetry of an individual's goodness in the sight of God. "Ye 
shall keep my sabbaths, and reverence my sanctuary: I am 
the Lord" (26:2). 
CHAPTER X 
DEUTERO-ISAIAH 
According to A. B. Davidson the second part of Isaiah 
is the most difficult of all the prophetical literature to 
understand. 
The profound redemptive conceptions of the writer have 
been regarded as having received a definite historical 
fulfillment, and it is extremely difficult for the in-
terpreter to avoid reading the book in the light of this 
fulfillme nt, and ass~ing that the prophet had in his own 
mind reference to it. -. 
Added to the aesthetic values of ~nguage so predomin-
ant in prophecy is . an aesthetic value of a different nature; 
the aesthetic ·value of the prophetic message. The Servant of 
the Lord passages of Deutero-Isaiah are not so much a problem 
as they are a beautiful meaning. There is a beauty of 
language in prophetic literature, and there is also a beauty 
of meaning. Pfeiffer says, "The Second Isaiah is more im-
portant as a thinker than as a poet.11 2 
Deutero-Isaiah has good reason to be concerned with the 
beauty of meaning. His message was directed toward dejected, 
pessimistic, and disillusioned Jews during the time from 540 
to 538 B.c. In chapters 40-48 he seems to have written es-
pecially for the Jews living in Babylonia. In chapters 49-55 
1 A. B. Davidson, Old Testament Prophecy (Edinburgh: 
T • and T • Clark, 1904) , p. 377 • 
2 Robert E:• Pfeiffer, Introduction to the Old 
Testament (New York: Harper and Brothers,~94SJ,-p: 463. 
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he seems to have considered a wider circle of readers--Israel 
scattered to the four winds and more particularly the remnant 
in Jerusalem. To visualize his invisible audience is a prime 
requisite for comprehension of the author's purpose and the 
germinating quality of his message. This invisible audience 
bad pressing pro.blems and tormenting doubts .• 
The Jews in Babylon were free, rich, and some even 
held positions of management, but they were not happy. 
Jeremiah (29:5-7), gives information which leads us to be-
lieve that they were allowed free economic and social 
development in the villages around Nippur where they were 
settled. They were not slow in taking advantage of this rich 
country. An officer of Sennacherib described this part of 
Western Asia in that period in such glowing terms that exile 
there could have been regarded as a privilege. 
Until I come and take you away to a land like your 
own land, a land of corn and wine, a land of bread and 
vineyards, a land of oil olive, and of honey, that ye 
may live, and not die (II Kings 18:32). 
The business records of the banking firm, Murashu Sons 
at Nippur, published by H. v. Hilprecht and A. T. Clay (The 
Babylonian Expedition of the University of Pennsylvania, 
Series A: vols. 9 and lO . Philadelphia, 1898, 1904; 
University of Pennsylvania. The Museum. Publications of the 
Babylonian Section II, 1. Philadelphia, 1912), illustrate the 
commercial activity of Babylonian Jews in the time of 
Artaxerxes I and Darius II (465-404 B.c.). They were 
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prosperous as cultivators of the soil at first, but soon be-
came administrators, merchants, and bankers. They were even 
able to send contributions to their destitut e brothers in 
Jerusalem. 
Despite their relative freedom and prosperity, the 
Jews in Babylonia were not happy. Some may have been home-
sick for Zion. "By the rivers of Babylon, there we sat down, 
yea, we wept when we remembered Zion" (Ps. 137:1). 
nr. Leslie in his comments on this Psalm, which he calls, "If 
I forget thee, 0 Jerusale.m,'1 says, · 
The exiles are a long distance from ·their beloved 
homeland, far removed from Zion, its holy Temple and its 
familiar worship, its prayers and r ituals, its hymns, 
songs, and laments. We see the beautiful and stately 
poplar trees, a famed feature of the Babylonian landscape. 
How sick at heart and depressed the .exiles are, when 
from afar they think about Zion and all for which that 
precious word stands.3 
The bankruptcy of the monarchy, the dispersion of the 
nation, and the cessation of the Temple worship seemed to 
leave no hope for a national rebirth. The tri~ph of 
Nebuchadnezzar could be construed as a humiliation of the 
national God. It could have been a sign of His helplessness 
before the Babylonian Deities. 
There were fears and questionings in the minds of these 
people. A tension of unrest and suspense ruled a people of a 
3 Elmer ·A. Leslie, The Psalms (New York: Abingdon 
Press, 1949), P• 256. 
broken nation even though they lived prosperously. 
Could Yahweh redeem Israel by breaking the hold o£ 
Babylon? 11 Shall the prey be taken from the mighty, or the 
lawful captive delivered" (Is. 49:24)? 
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Pious Jews, believing in the overwhelming power of 
their God.; wondered why He appeared to have forgotten His 
people. "Why sayest thou, 0 Jacob, and speakest 0 Israel, My 
way is hid from the Lord, and my judgment is passed over £ro.m 
my God" {Is. 40:27). ''But Zion said, The Lord hath forsaken 
me, and my Lord bath forgotten me" (Is. 49:14). 
These same Jews wondered why Yahweh did no t vindicate 
his honor by blotting out the transgressions of Israel. "I 
even I, am he that blotteth out thy transgressions for mine 
own sake, and will not remember thy sins" (Is. 43:25). 
Also, they wondered why Yahweh did not prevent the 
utter annihilation of the nation. 
For my own name's sake will I defer mine anger, and 
for my praise will I refrain for thee, that I cut thee 
not off. Behold I have refined thee, but not with silver; 
I have chosen thee in the furnace o£ affliction. For 
mine own sake, even for mine own sake, will I do it: for 
how should my name be polluted? and I will not give my 
glory to another {Is. 48:9-11). 
The feeling of the atonement of guilt was prevalent. 
They admitted just punishment for their sins against Yahweh 
{42:24 r.; 43:22-28). Some however, denied this admission 
saying that aliens had oppressed the nation without cause 
(52:4). Their main contention was that Israel had been tried 
1 
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•nd refined in the furnace of affliction, and they ·were con-
vinced that the punishment had been twice as great as the 
sin. 
Comfort ye, comfort ye my people saith your God. 
Speak ye comfortably to Jerusalem, and cry unto her, that 
her warfare is accomplished, that her iniqu'ity is pardon-
ed: for she hath received of the Lord's hand double for 
all her sins (40:1, 2). 
The mental attitude that faced the Second Isaiah was 
one of dejection. Israel was afraid and dismayed. 
Fear thee not; for I am with thee: be not dismayed; 
for I am thy God: I will strengthen thee; yea, I will 
help thee; yea, I will uphold thee with the right band of 
my righteousness (41:10). 
For I the Lord thy God will hold thy right band, 
saying unto thee, Fear not; I will help thee (41:13). 
Israel's faith was shaken: Yahweh had profaned his 
inheritance and allowed his name to be blasphemed. 
I was wroth with my people, I have polluted mine in-
heritance, and given them into thine hand: t hou didst 
show them no mercy; upon the ancient hast thou very 
heavily laid thy yoke (47:6). 
Therefore I have profaned the princes of the sanctu-
ary, and have given Jacob to the curse, and Israel to 
reproaches (43:28). 
And my name continually every day is blasphemed 
(52:5b)· 
Pfeiffer believes that Second Isaiah was both a 
thinker and a poet, rather than a prophet and that he com-
posed a book which was a spiritual epic. 
His spiritual epic not only inflamed the faith of 
Israel, but surpassed all other writings of the Old 
Testament, not excepting the books of Job and Daniel, in 
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its influence on mankind.4 
The beauty of meaning of Second Isaiah is appreciated 
when one examines the "servant" implications concerning God 1 s 
ways of dealing with men. This is a beautiful idea which 
second Isaiah originated to bring hope and faith to a de-
spairing people. He expanded the idea of holiness to express 
the wider activity of God on behalf of the helpless ones. 
Holiness was regarded as something more tban separation, and 
sanctification plus moral perfection. It included salvation. 
He expresses the theme of .his beautiful meaning, "There is 
none like God" (40:18, 25; 46:5; 44:24). He is unique in 
glory and praise, "I am the Lord: that is my name: and my 
glory will I not give to another, neither my praise to graven 
images" (42:8 cf. 48:11). 
When God d~termined to redeem Israel, the author of 
Second Isaiah was convinced that He had the necessary power, 
and needed no counsellor, as He had needed none in His work 
of Creation. 
With whom took he counsel, and who instructed him, a-nd 
taught him in the path of judgment, and taught him 
knowledge, · and showed to him the way of understanding 
(40:14; cf. 41:28). 
There is no other God, no other Saviour. There was 
never such a God before Him, and there can never be any such 
4 Robert H. Pfeiffer, ,£E• cit., p. 471. 
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after Him. 
Ye are my witnesses, saith the Lord, and my servant 
whom I have chosen: that ye may know and .believe me, and 
understand that I am he: before me there was no God 
formed, neither shall there be after me. I, even I, am 
the Lord; and beside me there is no saviour (43:10-11). 
Snaith has a significant statement concerning Isaiah 
45:17 1 "But Israel shall be saved with an everlasting 
salvation." 
In so far • • • • as holiness signifies the essential 
Nature of Jehovah, Second-Isaiah has brought the word 
into the centre of the salvation vocabulary, just as 
certainly as the eighth-century prophets brought it into 
the vocabulary of ethics. We see this from his general 
teaching about God, and it_is emphasized by the way in 
which he makes the word quadhosh (holy) a characteristic 
Name for God.s 
The consolation that was in store for the na'tion in 
the way in which it was expressed by Deutero-Isaiah caused a 
dispute. It was a mysterious figure--the Servant of Yahweh--
which has been misunderstood. Davidson is aware of this 
dispute. 
• • • • • There may be much difference of' opinion 
•••• , namely, what subject had the prophet in his own 
view, when he spoke of the Servant of the Lord? Was it a 
future person, such as has historically appeared in the 
Messiah? or was it a subject or another kind? •••• 
What subject had the prophet in his own mind? that we, 
as historical interpreters of his prophecy, are under 
obligation to answer. The meaning of the prophecy is 
what the prophet in his day meant by it. We all admit 
that Scripture does not consist of words, but of thoUghts 
expressed in words. Revelation is not revelation until 
5 Norman H. Snaith, The Distinctive Ideas of the Old 
Testament (Philadelphia: Tne-Westminster Press, 1946),----
P• Io9. 
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it has formed itself in thoughts in a human mind.6 
The words of Deutero-Isaiah have expressed his 
thoughts concerning the hopes and fears of a dejected and 
disappointed nation--a nation carried into captivi ty. There 
is no existing question as to whether or not the minds of 
this scattered nation were aware ·or the fact that a cruel 
hand had driven them into exile. It is an established fact, 
and with it goes the fact that the band of Yahweh bad led 
them from the land of Egypt in times past. -A religious 
artist whose mind was saturated with past happenings, and 
whose soul was filled with hope and faith, created an idea of 
a deliverance so beautiful that it has been a source of hope 
for all generations. The Servant of the Lord is a beautiful 
meaning of deliverance--so beautiful that it has reached the 
sphere of God, and has given to the world the very thought or 
God. True beauty always endeavors to reach divine thoughts, 
' 
and express them as though they were the very express i ons of 
God. History has verified the fact that the thoughts of 
Deutero-Isaiah have expressed divine thoughts. 
Cook comes close to our idea when he says, 
This mysterious and ever-discussed figure is not . 
Messianic, and it is disputed whether it represented an 
ideal or spiritual Israel, or an individual, and how far 
it belonged to the present or to the future. The Servant 
has a mission to Israel, for Israel, and beyond Israel; 
and the people now crushed and worn have a future before 
6 A· B. Davidson,~· cit., P• 378. 
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them. In magnifying the majesty of Yahweh, of Israel's 
God, Israel herself gains a new glory and a new destiny.? 
cornill says some overpowering things about Deutero-
Isaiah, and goes on to explain what this author is trying to 
do for Israel. Combining beautiful statements wit h a beauti-
ful hope, the result is bound to be a beautiful meaning. 
In many respects this Second or Deutero-Isa iah must be 
accounted the most brilliant jewel of prophetic litera-
ture. In him are gathered together as in a focus all the 
great and noble meditations of the prophecy which preceded 
him, and he reflects them with the most gorgeous re-
flections, and with the most beautiful play of light and 
c olor.B 
The meaning of his message has much beauty and Handel's 
Messiah reflects the wondrously solemn strains of the master. 
Comfort ye, comfort ye my people, saith your God. 
Speak ye comfontably to Jerusalem and cry unto her that 
her warfare is accomplished and that her iniquity is 
pardoned; for she hath received of the Lord's hand double 
for all her sins (40:1-2). 
Cornill agrees with the beauty of meaning, for he 
says, "A more magnificent theology of history, if I may be 
allowed the expression, than that of Deutero-Isaiah, has 
never been given."9 
For a full appreciation of Deutero-Isaiah 1 s art it is 
necessary to understand that he employed symbols which were 
7 Stanley A. Cook, ~he Old Testament. A Reinterpret-
ation (New York: Macmillan co-;;-1936), p·. 179: 
8 Carl Heinrich Cornill, The Prophets of Israel 
(Chicago: The Open Court Publisn!ng Co., 1895J, P• 131. 
9 ~., P• 143. 
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in use in his day and nation. These symbols contain moral 
values. The dejected nation is waiting with seemi ngly vain 
hopes for a spiritual power to revive .. them. The art which 
this writer formed came from humanity--moral values of 
humani ty--whi~.h, for the . imagination, were given an inex-
pressible stamp of charm. 
A study of this message will show how we are immersed 
in beauty, by giving a clear vision of the historical setting 
from which this man has created such splendor and magnificent 
hope. 
The moral values combine the personal and the divine. 
Deutero-Isaiah has attributed to God human abilities and to 
man divine majesty and power. The delicate and sincere touch 
of artistic creation, here manifest to such a high degree, 
prevents any hint of sacrilege toward the divine, and any 
dull magic . or superstition on the part of the human. Whether 
the "Servant" is Yahweh, or the nation, or an individual is 
of little consequence. Our concern is the appreciation of 
the moral values--divine and human--revealed in this compre-
hension of beauty, carrying a message of hope and restoration 
to a fallen people. The divine and human moral values are 
united in a strong bond. Tbe Servant of Yahweh passages 
port~ay an impression of God that is concerned with moral and 
aesthetic values. The moral values of a servant, either an 
individual or a nation, doing the will of God are permeated 
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with the values of God--values of beauty and holiness. It is 
a moral and aesthetic combination uniting the human and the 
divine. It is like the erection of a spiritual architectural 
facade of enduring beauty which spans the entire realm of 
moral and aesthetic values. 
The artist is a genius who adapts to prop~r per-
spective the right procedure of movement and placement of 
objects or persons. For example, the mere disposition of the 
human body and correct focus of the eyes to enjoy a good view 
of a sunset is a simple form of artistic selection. Deutero-
Isaiah with that very same artistic method has taken an 
individual literally from earth's pathways and lifted that 
individual to a -spiritual realm where a vision of God is so 
vivid that God's will motivates that person to be His 
servant. If one can see the desires and thoughts of God 
reach .down to the level of humanity, one can enjoy the beauty 
of God's moral purposes. An artistic appreciation of the 
Servant Passages is a revelation of God. These passages con-
tain vivid values, and clearly indicate that the habit of art 
is the habit of enjoying vivid values. 
What are these values? And what are the concrete 
facts? Very generally stated, value is that which renders 
anything useful. In earthly terms values are the recognized 
directions toward a more satisf&ctory human life. They are 
the comprehended powers in man's relation to God and to his 
,. 
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and concise picture of God as related to struggling humanity. 
He gave concrete form to abstraction. The book is a se-
lection and arrangement of concrete facts eliciting attention 
to particular moral values of God which are realizable by 
them. 
J. Philip Hyatt believes that the goal or message of 
this book is more significant than the identification of the 
Servant. Deutero-Isaiah is intent upon creating a picture of 
God with man. This is a singular combination of moral and 
aesthetic values. In Hyatt's article on the "Sources of the 
Suffering Servant Idea," there are overtones of this particu-
lar thought. He says, 
.More important than the identification of the Servant 
is an understanding of the boldly original idea which the 
prophet presents in the Servant passages--namely, that 
suffering which is faithfully and willingly borne may be 
vicariously redemptive • • • • • Understanding of this 
idea may be facilitated by considering its sources. 
These can be discovered by analyzing various ideas which 
existed in the time of the Second Isaiah and which he 
combined in a new pattern to produce the figure of the 
Servant and the idea that suffering may be redemptive.lO 
The moral values of Deutero-Isaiah begin with God. 
"Look unto me, and be ye saved, all the ends of the earth: 
for I am God, and there is none else (45:22). 
And he said, It is a light thing that thou shouldst be 
my servant to raise up the tribes of Jacob, and to 
restore the preserved of Israel: I will also give thee 
for a light to the Gentiles, that thou mayest be my 
10 J. Philip Hyatt, "Sources of the Suffering Servant 
Idea , 11 Journal of Near Eastern Studies, III, 1944 . 
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salvation unto the end of the earth (49:6). 
The God to which this prophet points is everlasting, 
a~ighty, a creator, and a giver of strength to those who 
need strength. Yahweh is his name, and he is the creator of 
the heavenly host. 
Lift up your eyes on high, and behold who hath created 
these things, that bringeth out their host by number: he 
calleth them all by names by the greatness of his might, 
for that he is strong in power; not one faileth (41:26). 
"Behold your God," is not enough for this · prophet, for 
he knows the moral values of his God, and is inspired to pro-
claim them. Good news can be announced to Zion, because God 
is a strong ruler bringing a just reward, and a just 
punishment. 
Behold, the Lord will come with strong hand, and his 
arm shall rule for him: behold his reward is with him, 
and his work before him. He shall feed his flock like a 
shepherd: he shall gather the lamps with his arm, and 
carry them in his bosom, and shall gently lead them that 
are with young ( 40:10, 11). . -
The incomparable might of God is stx•ongly preached as 
being obviously the most telling agent by which the most 
vital need of the time could be met. In all that concerns 
the moral life of the individual, and has to do with the 
meanings of life and its nobler motivations, Deutero-Issiah 
relies upon the great power of God. 
Comparing God's might and wisdom with the might and 
wisdom of human beings, be says, 
Who hath measured the waters in the hollow of his hand, 
and meted out heaven with the span, and comprehended the 
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dust o~ the earth in a measure, and weighed the mountains 
in scales, and the hills in a balance {40:12)? 
The mind of God is the perfection of wisdom and under-
standing. The mind of God is a sacrament. When compared to 
the mind of God, our minds are like the elements of the 
sacrament on the altar--bread and wine upon the altar, visi-
ble evidences of the Unseen--in the wheat fields and in the 
vineyards. so are our minds symbols of the mind of God. 
Vlho hath directed the Spirit of the Lord, or being his 
counsellor hath taught him? With whom took he counsel, 
and who instructed him, and taught him in the path of 
judgment, and taught him lmowledge, and shewed to him the 
way of understanding (40:13, 14)? 
Great nations and strong empires hold no sway over the 
God of Deutero-Isaiah. All the forests of Lebanon are not 
sufficient for one tiny burnt offering. 
Behold the nations are as a drop of a bucket, and are 
counted as the small dust of the balance: behold he 
taketh up the isles as a very little thing. And Lebanon 
is not sufficient to burn, nor the beasts thereof sUffi-
cient for a burnt offering (40:15, 16) ·. 
These moral values of God are gloriously permeated 
with the majestic values of aesthetics. 11A drop of a 
bucket," "the dust of the balance," are aesthetic symbols . 
used to great advantage by this writer. They are dynamic 
artistic expressions which leave a mighty stamp of reality 
not only on one's mi~d, but also on one's heart. Deutero-
Isaiah has widened the sphere of individual sensibility for 
the delight, honor, and benefit of human beings. He has made 
an application of God to objects of human understanding where 
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never before, nor in like manner, bad it been applied. He 
employed the symbols of nature in such a manner as to produc e 
effects hitherto unknown. This is an advance or a conquest 
made by the soul of an artist. 
The moral values of God are individual moral values, 
because they are intended for the souls of individuals. A 
widening of ·God's sphere is determined by the redemptive 
powers of God for man. The nation is restored only in direct 
proportion as men are redeemed. 
In three outstanding chapters, forty-two, f orty-nine, 
and fifty-two, Deutero-Isaiah tells of Israel's mission to 
the world as ·Yahweh's servant. 
Behold my servant, whom I uphold; mine elect in whom 
my soul delighteth; I have put my spirit upon him: He 
shall bring ~orth judgment to the Gentiles (42:1). 
In Chapter 49 the Servant is expressly insistent on 
proclaiming his mission. 
Listen, 0 isles, unto me; and hearken ye people fram 
far; The Lord hath called me from the womb; from the 
bowels of my mother hath he made mention of my name. And 
he hath made my mouth like a sharp sword; and in the 
shadow of his hand hath he hid me, and made me a polished 
shaft; in his quaver bath he hid me; And said unto me, 
Thou art my servant, 0 Israel, in whom I will be 
glorified {49:1-3). 
Chapter 52 contains the refrain of promise in raptur-
ous enthusiasm and triumphant joy, 
How beautiful upon the motrntains are the feet of him 
tha t bringeth good tidings; that publisheth peace; that 
bripgeth .good tidings of good, that publishetb salvation; 
that saith unto Zion, Thy God reigneth (52:7). 
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The task of the Servant is to bring about the unity of 
Jacob and Israel. 
To be his servant, to bring Jacob again to him, though 
Israel be not gathered, yet shall I be glorious in the 
eyes of the Lord, and my God shall be my strength. And 
he said, It is a light thing that thou shouldest be my 
servant to raise up the tribes of Jacob, and to restore 
the preserved of Israel (49:5, 6). 
The Servant will be a light unto the nations. 11 I will 
also give thee for a light to the Gentiles, that thou mayest 
be my salvation unto the end of the earth" {49:6b). 
A peculiar characteristic of the religion of Yahweh is 
its insistence and dependence upon human endeavors. If God's 
ways are to be known throughout the world individuals as 
messengers or servants of God will be commissioned to carry 
His message. Deutero-Isaiah assigns such a task to his 
Servant. ni will also give thee for a light to the Gentiles, 
that thou mayest be my salvation unto the end of the earth" 
{49:6b). 
Leslie sees in the structure of Deutero-Isaiah a 
synthesis of two qualities which we have come to view as 
being the very essence of prophetic insight--righteousness on 
the one band, redemption and salvation on the other.ll "And 
there is no God else beside me; a just God and a Saviour; 
there is none beside me" {45:2lb). 
11 Elmer A. Leslie, Old Testament Religion (New York: 
The Abingdon Press, 1936), ~233. 
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This great spiritual concept of God is the culmination 
of the development of Old Testament religion. The prophet 
contrasts the living unseen God with the dead weight of 
lifeless idols, too heavy even for beasts to carry (44:9-20; 
46:1-7)~ 
Leslie says, 
In Deutero-Isaiah we reach the climax of the dramatic 
evolution of Old Testament religion. He attained heights 
in the conception of God and the interpretation of the 
mission of the nation, scaled by no other religious 
teacher in Israel. The contribution of a mighty past 
throbs in his words. To it he was profoundly a debtor.l2 
The autobiographical account of the Servant found in 
Chapter 50 summarizes in the heart of an individual the ener-
getic release of the moral values of God. Here is a bridge 
uniting moral values and aesthetic values. The prophet makes 
known his unique gift of speech which gives him the sus-
taining power of words. 
The Lord God hath given me the tongue of the learned, 
that I should know how to speak a word in season to him 
that is weary: he wakeneth morning by morning, he waken-
eth mine ear to hear as the ~earned (50:4). 
The aesthetic values of eloquent and effective speech 
are the results of the moral values of a well disciplined 
soul. The beauty of holiness in this particular instance is 
a response to the word of God. "The Lord God hath opened 
mine ear, and I was not rebellious, neither turned away 
12 Ibid., P• 235. 
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back" (50: 5) • 
Deutero-Isaiah takes upon himself the burden of pro-
claiming to the world that God has chosen him as the Servant, 
because he possesses self control and quiet restraint even 
under shameful treatment. God has kept him .steady· and God 
has made him fearless. 
For the Lord God will help me; therefore will I not be 
confounded • • • • • Who is among you that feareth the 
Lord, that obeyeth the voice of his servant, that walketh 
in darkness, and hath no light? Let him tpust in the 
name of the Lord, and stay upon his God (50:7-10). 
Chapter 53 is a biographical accot.mt of the Servant 
probably written by a disciple of Deutero-Isaiah, a man of 
deep spiritual nature who was a member of the community to 
which the prophet preached and who was awed into penitence to 
speak in behalf of the prophet. 
For he shall grow up before him as a tender plant, and 
as a root out of a dry ground: he hath no form nor 
comeliness; and when we shall see him, there is no b~auty 
that we should desire him (53:2; cr. 52:14). 
In saddened penitence they confess--the servant and 
his fellows--tr~t they had not sensed his master's true 
worth. 
He is despised and rejected or men; a man of sorrows, 
and acquainted with grief: and we hid as it were our 
faces from him; he was despised, and we esteemed him-
not {53:3). 
The biographer explains in poetic language why they 
had failed to sense their master's greatness. There was 
nothing beautiful about him. His background was mediocre and 
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he, as an individual, was even revolting to people. Moral 
values, however, painted another picture of him. They had 
thought God had smitten and humbled him, but then do they 
realize that it was their sins that made him bumble and 
burdened. He took upon himself the consequence of their 
sins. To him they owed their peace. He was destined to 
bring righteousness and peace; to create ha~ony and beauty. 
Yet it pleased the Lord to bruise him; he hath put him 
to grief: when thou shalt make his soul an offering for 
sin, he shall see his seed, he shall prolong his days, 
and the pleasure of the Lord shall prosper in his hand 
(53: 10) '• . 
The moral values of Deutero-Isaiah are especially 
clear and vivid in the interpretation of the national 
calamity as the purging, testing, refining discipline of God. 
The will of Yahweh is linked with history. There is emphasis 
upon a new prophecy, and a new note in God's dealings with 
individuals. In other words we are introduced to a new 
chapter in Israel's history--a transition from Israel as a 
politics 1 nation to Israel as a spiritual people. "Behold 
the former things are come to pass, and new things do I 
declare: before they spring forth I tell you of them" (42:9; 
cf. 43:19). 
The beauty of meaning of Second Isaiah is couched in 
brilliant poetry. Pfeiffer says that, nThe Second Isaiah is 
the Milton of Hebrew poetry • • • • • 'Paradise Regained' 
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could well be the title of Is. 40-55."13 
Like the poet Deutero-Isaiah has made his work unique 
by taking advantage of aesthetic devices. Milton illustrates 
this unusual technique. The poetry of Milton exhibits marked 
peculiarities, because his work deals with scenes and persons 
that are in a sense the creations of his own mind. 
Twill not restore the truth and honesty 
That thou hast banished from thy tongue with lies. 
Was this the cottage and the safe abode 
Thou told1 st me of? What grim aspects are these, 
These ugly-headed monsters? Mercy guard mer 
Hence with thy brewed enchantments, foul deceiver! 
Hast thou betrayed my credulous innocence 
With visored falsehood and base forgery? . 
And wouldst thou seek again to trap me here 
With liquorish baits fit to ensnare a brute? 
Were it a draught for Juno when she banque t s, 
I would not t13-ste thy treasonous offer. None 
But such as are good men can give good things; 
And that which is not gqod is not delfQious 
To a well-governed and wise_ appetite. 4 
Milton makes clear to the reader these imaginative 
conceptions by relying upon abundant illustrations drawn from 
human experiences. When a poet deliberately utilizes illus-
trations to transfer the image of his mind or heart it is 
termed simile. A simile may be called a poetic adornment. 
Milton bas taken good advantage of other poetic adornments, 
namely: the metaphor 1 synec.hdoche 1 and metonymy. 
When the poet applies to some object of thought the 
13 Robert H. Pfeiffer,~· cit., P• 465. 
14 John Milton, "Comus," lines 690-705. 
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name of another object of thought which resembles it in some 
particular manner, the poetic adornment is the metaphor. 
In order to secure condensation in the style an artist 
uses a figure called synechdoche. In this the underlying 
principle is that of substituting for the general name of an 
object of thought the name of some special portion of it, by 
which means the mental image is given more definite outlines 
than it would have if the name of the whole object were used. 
The third kind of figurative expression is metonymy. 
A substitution of names also takes place in this, but the 
objects involved are related, not through resemblance or 
through partial identity, but through habitual association in 
thought. This figure is used to please the mind by its rich 
suggestiveness and by its appeal to man's inherent love for 
symbolism. 
The glorious redemption of Israel is pictured with 
poetic imagination. God rushes into battle like a hero. 
"The Lord shall go forth as a mighty man, he shall stir up 
jealousy like a man of war" (42:13). Idoiaters and idols 
flee before him and go into captivity. 
Bel boweth down, Nebo stoopeth, their idols were upon 
the beasts, and upon the cattle: your carriages were 
heavy laden; they are a burden to the weary heart. They 
stoop, they bow down together; they could not deliver the 
burden, but themselves are gone into captivity (46:1, 2). 
The highway across the desert is an illustration of 
the artist's use of the second figure of speech which Milton 
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used and which is called synechdoche. Deutero-Isaiah as an 
artist used effectively and skillfully variety and contrast 
which this type of figure makes possible. The quintessence 
of this art, however, resides not in these externals, but in 
a subtle harmony of thought and expression recognized through 
its effect upon the aesthetic faculty. 
The voice of him that crieth in the wilderness, Prepare 
ye the way of the Lord, make straight in the desert a 
highway for our God. Every valley shall be exalted, and 
every mountain and hill shall be made low: and the 
crooked shall be made straight, and the rough places 
plain: And the glory of the Lord shall be revealed, and 
all flesh shall see ·it together: for the mouth of the 
Lord ha. th spoken it ( 40:3-5) '• 
Aesthetic values are made manifest in the style of 
Deutero-Isa.iah. "He lifts up his voice with strength" (40:9). 
It is a voi.ce of singing, "Go ye forth • • •• with a voice 
of singing •••• to the end of the earth; say ye, the Lord 
hath redeemed his servant Jacob" (45:20). It is a voice like 
a trumpet, "Lift up thy voice like a trumpet" {58:1). It is 
a voice of melody and hymns burst forth from his lips, 
For the Lord shall comfort Zion: he will comfort all 
her waste places; and he will make her wilderness like 
Eden, and her desert like the garden of the Lord; joy and 
gladness shall be found therein, thanksgiving and the 
voice of melody {51:3). 
In a general way we have called attention to the art-
istic treatment of Second Isaiah, whose technique resembles 
somewhat the technique of Milton. For a detailed reference 
to the figures of speech of which Deutero-Isaiah is so fond, 
attention may be directed to the following passages which 
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Pfeiffer has carefully listed. 
He personifies not only cities (Jerusalem: 51:17; 
52:lb; 54:1; Babylon: 47) and Israel (the Servant)~ but 
also nature (44:25; 49:13; 55:12; cr. 52:9), the points 
of the compass ( 43:6), God's arm ( 40:10; 51:9) 1 and his 
word (55:11). The vicissitudes or Zion are graphically 
depicted under its personification: as a bride (49:18; 
54:5; cr. 62:5); as a wife forsaken . (54:6 r.), though not 
divorced (50:1); barren (54:1), and yet abundantly 
blessed with children (51:1-3) 1 as a mother (49:17, 22 r.; 
51:18-20) bereaved of her children (49:20 r., 51:20) 1 and 
yet suddenly surrounded by far more children than she had 
lost (49:20 r., cr. 60:4 f); and finally as a widow whose 
husband is restored -to her (54:4 f.).l5 
All these figures of speech are a happily facilitated 
stratagem to raise individuals to the very top of human great-
ness. The poet's imagination is so vivid that reflection 
upon the artistic use of these figures will make crystal 
clear the force and beauty of his imaginative expression, -the 
"Servant of the Lord." In this figure which is metonymy there 
is artistic refinement of thought, and subtlety of suggestion 
which harmonizes and blends the -human and the divine. The 
purpose of God, and the mission of the people Israel to ful-
fill that purpose according to Deutero-Isaiah is worthy of 
artistic expression. 
15 Robert H. Pfeiffer, op. cit.~ p. 466. 
CHAPTER XI 
JOB 
The author of Job, whoever he was, ranks as an out-
standing artist • A sombre problem of suffering 1 which for 
the whole world has been a source of perplexity in every age, 
was invested with an unfailing aesthetic quality throughout 
the wide dynamic of interpretation, which attaine~ in the 
book to a tonal timbre of superb art. MacDonald says that, 
In all Hebrew art, whether it is narrative or lyric, 
emotional expressions or philosophical grapplings with 
life, descriptions of natural scenes or scraps of moment-
ary dramatization •••• the great example is the Book 
of Job.l 
Matthews says 1 "The prose section of the book of Job 
(1:1-2:13; 42:7~17), with dramatic art, gave an appealing 
turn to the old solution of suffering."2 
J ·. Me Powis Smith in a discussion of the moral values 
of Job reels compelled to begin with a statement about aes-
thetic values, for he says, "The book of Job is one of the 
masterpieces of world literature. It deals with the eternal~ 
ly insoluble problem _ of suffering."3 
1 Duncan Black MacDonald, The Hebrew Literarz Genius 
(Princeton: Princeton University Press, 1933), P• 23. 
2 I· G. Matthews, The Reli~ious Pilgrimage£! Israel 
(New York: Harper and Brothers, 947), P• 173. 
3 J. M. Powis Smith, The Moral Life of the Hebrews 
(Chicago: . The University of-cliicago Press,-r923), P• 264. 
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James Stalker, writing particularly about the beauty 
of the Bible, is most enthusiastic about the beauty of Job. 
In not a few respects Job is the most remarkable book 
either in the Bible or out of it. Looked at merely as an 
effort of genius, apart altogether from inspiration, it 
is allowed by the best judges to have no equal in the 
profundity of its ideas, the sublimity of its imagery, or 
the abundance and variety of the materi als which it has 
built up into a perfect whole •••• someday when it is 
allowed to stand on its own merit, be seen towering up 
alone, far away above all the poetry of the world.~ 
McFadyen's artistic words praise a great artist. In 
them there is no loss in lucidity or medium and clearness of 
detailed insight. -He skillfully describes Job with a wide 
interpretative range. 
The book of Job is one of the great masterpieces of 
the world 1 s literature, if not indeed the greatest. The 
author was a man of superb literary genius, and of rich, 
daring, and original mind. The problem with which he 
deals is one of inexhaustible interest, and hi s treatment 
of it is everywhere characterized by a phychological in-
sight, an intellectual courage, and a fertility and 
brilliance of resource which are nothing less than 
astonishing.5 
Cheyne, in demonstrating the artistic creation of Job, 
cites a passage from a Psalm which he uses as a motto of Job·. 
Come, and hear 1 all ye that fear God, 
and I will declare what he hath done 
for my soul (Ps. 66:16 1 R.V.). 
A German critic (Dillmann) in speaking of Job, has 
well reminded us that the "idea of a work of art must re-
veal itself in the development of the piece: it is not to 
be condensed into a dry formula." Least of all, surely, 
4 James Stalker, The Beauty of the Bible (London: 
James Clarke and Co., 1918), P• l54:----
5 John Edgar McFadyen, Introduction to the Old 
Testament (New York: A. c. Armstrong and Son, 1906}; p. 264. 
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is such formulation possible when the work of art is an 
idealized portraiture of the author himself, and such, I 
think, to a considerable extent is the Book of Job.6 
A glance at the words qf Job will reveal the echo of 
the heart beats of a great poet and a great sufferer. "Let 
the day perish wherein I was born" (3:3a), is a true ex-
pression of the first effects of some unrecorded sorrow. In 
29:2,. ~'Oh : that I were as in months past, " he is probably 
thinking of happier days before misfortune befell him. 
T. H. Robinson says, 
It will be almost universally agreed that in the Book 
of Job we have the supreme literary masterpiece of the 
Hebrew genius. Indeed, it is not imposs~ble to claim 
that, taking into consideration all those factors which 
go to make up a great work of art, it will be found 
second to none in all the range of human writing.7 
The goal of aesthetic langauge is to communicate 
images and feelings. The language of science represents an 
extreme degree of specialization in the direction of 
precision. Literature in general--poetry in particular--also 
represents a specialization of language for the purpose of 
precision, but it aims at treating materials different from 
those of science. The subject of the poem of Job is the most 
serious problem that has ever troubled the human mind. The 
author, in dealing with this problem, displays an intense 
6 T. K. Cheyne, Job and Solomon (New York: Thomas 
Whittaker, 1887) , P• 63-.- --
7 Theodore H. Robinson, The Poetry of the Old 
Testament (London: Duckworth, l947), P• 67. 
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passion for truth, and that courage which such passion 
carries with it. He bas a power of reading the depths of the 
human heart which has never been surpassed and seldom 
equalled. He sees below the surface of personality, and with 
surety identifies those hidden motives of which men them-
selves are so often oblivious. If this were a problem of 
cold science, the language of formulae would enable us to 
understand it. It is not, however, a problem of cold science 
and therefore needs the language of beauty. To do what we 
have claimed Job succeeded in doing proves the aesthetic 
value of his creation. His speech represents an extreme 
degree of specialization in the direction of a certain kind 
of precision--reading, and communicating the depths of the 
human heart and the mysteries of nature with an intense 
passion ror truth. 
The book of Job may be looked upon as the distillation 
of human suffering creating beauty and goodness. This has 
been accomplished. The poet Writing it with his heart's blood 
has given hUmanity a much needed lesson on the mysterious 
discipline of life. From the raw material of human experi-
ence, the artist most beautifully phrases a promise which 
Eliphaz recites, 
Behold, happy is the man whom God correcteth: 
Therefore despise not the chastenings of the Almighty. 
For he maketh sore, and bindeth up: 
He woundeth and his hands make whole. 
He shall deliver thee in six troubles: 
Yea, in seven there shall no evil touch thee: 
In famine he shall redeem thee from death: 
And in war from the power of the sword. 
Thou shalt be bid from the scourge of the tongue: 
Neither shalt thou be afraid of destruction when 
it cometh. 
At destruction and famine thou shalt laugh: 
Neither shalt thou be afraid of the beasts of the 
earth. 
For thou shalt be in league with the stones of the 
field; 
And the beasts of the field shall be at peace with 
thee, 
And thou shalt know that thy tabernacle shall be in 
peace; 
And thou shalt visit thy habitation, and shalt not 
sin. 
Thou shalt know also that thy seed shall be great, 
And thine offspring as the grass of the earth. 
Thou shalt come to thy grave in a full age, 
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Like as a shock of corn cometh in his season (5:17-28~ 
cf. 11:13-19; 22:21-30). 
The author ·of Job displayed a philosophical under-
standing of knowledge. What has been called knowledge from 
Plato down to Fichte and Hegel~ is after all nothing but a 
powerful conviction, born in man's mind and elevated to 
scientific knowledge. Without an inward passionate feeling 
for truth we can only be certain of the casual connection be-
tween a considerable number of phenomena and the probability 
that it is cer·tain. Job added to the wisdom of the sages an 
inner conviction born of great faith. And such a conviction 
is important, for with the loss of faith, the most effective 
power for morality ,would also be lost.8 The artist painted a 
great masterpiece--a picture of human emotions, visualizing 
8 Hermann Schultz, Outlines of Christian Apologetics 
(New York: Macmillan co., 1905), p:-84. 
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the struggle of a man against hostile forces, arrayed for the 
purpose of breaking his fa.ith in the lovingkindness of God. 
To ma ke an unbeliever of Job would have been the triumph of 
the forces of evil. Leibnitz claimed that we must believe in 
order to lead a moral life, and Goethe bas observed that ages 
of national progress are always ages of faith. 
Fleming James says, 
About the time when Ezra was carrying out his reforms 
one of the world's greatest classics was being written by 
a nameless Jew whom .we know only as the autnor of the 
Book of Job. In it he grappled with the problem of unde-
served suffering which has tormented men in .all ages and 
reached a conclusion which is perhaps as satisfactory 
today as it was then.9 
Lyman Abbott calls the book of Job a spiritual 
tragedy. The soul of a good and godly man is portrayed in 
its living agony, seeking to find, in spite of the apparent 
injus~ice . of life, a ground for its faith in the reality and 
the sovereignty of truth and goodness. He says, 
Job is a kind of spiritual Laocoon, wrestling with the 
twin serpents of doubt and despair, and to him they are 
such dreadful realities that he has no thought for fine 
philosophies or scientific reasonings. The method of the 
Book of Job is t he reverse of the scientific method; the 
problem is presented to the reader as one of experience, 
not as one of pbilosophy.lO 
The knowledge of faith is communicated in the realm of 
aesthetics. The communication of this passionate faith is 
9 Fleming James, Personalities of the Old Testament 
(New York: Charles Scribner's Sons, 1939~p:-515. 
10 Lyman abbott, The Life and Literature of the Ancient 
Hebr~ (Boston: Houghton Mifflin Co., l90l), p:-233. 
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made possible bec ause of intuitive values which belong t o 
art. Croce• s statement brings out the significance of this 
aesthetic symbol which the author of Job has created--a de-
jected man in tragic suffering sitting on a rubbish heap. He 
says, 
Symbol has sometimes been given as the essence of art. 
Now, if the symbol be considered as inseparable from the 
aesthetic intuition it is a synonym for the aesthetic 
intuition itself which always has an ideal character.ll 
This theory has a close bearing on our thought of the 
aesthetic value of Job. In other words, the story of Job may 
be an aesthetic symbol that sugg ests for us a desire for the 
moral values which the picture creates. However, the issue 
becomes even clearer when we examine that form of the 
11 intuitionist theory" which puts the emphasis on the emotive 
or feeling side of the aesthetic intuition. R. M. ~ aerner in 
his study, Des Aesthetische Symbol, distinguishes between the 
classical or intellectual notion of the aesthetic symbol and 
the modern, which emphasizes the emotive o~ f~eling si4e. He 
connects the aesthetic symbol with the process of Einfullung 
or empathy which he conceives of as a kind of intuition. 
The author of Job has created a great work of art, and 
the moral values inherent in it have empathy. Here is a 
vivid illustration of the close connection between moral 
11 Benedetto Croce, The Theory of Aesthet i cs (second 
edition; London: Macmillan co., 1922), p. 34. 
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values and aesthetic values. The aesthetic feeling of Job 
softens rude manners, and lends to an already existing 
morality the charm of beauty. This writer has superbly de-
monstrated that supreme artistic creation thrives only on the 
soil of moral nobility. 
Job, in his personal morality, aimed extremely high. 
"I made a covenant with mine eyes; why then should I think 
upon a ·maid?11 (31:1). He was above falsehood and deceit 
(31:5-8). His neighbor's wife he let absolutely alone 
(31:9-12). He justly defended his servant in any dispute 
(31:13-15). He was friendly to the traveller, and shared his 
home with the stranger. 11 The stranger did not lodge in the 
street: but I opened my doors to the traveller" (31:32). He 
even had good will toward his enemies. Fleming James says, 
nOn the whole we may say that the ethical standard attributed 
by our author to Job is as high as any we find in the Old 
Testament.11 12 
The stage which was set for the enactment of this 
struggle for the supremacy of soul values of faith was 
painstaking in its elaborate arrangement of human partici-
pants with God not far away. Job was a great and powerful 
man: wealthy, pious, and kind-hearted. Everything that had 
been approved b'y the wise men he exemplified. But in one day 
12 Fleming James, op. cit., p. 51~. 
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he lost all that he had, sons, daughters, slaves, cattle. To 
make matters worse, he was even seized by a loathsome and 
painf ul disease. Swellings and ulcers covered his entire 
body. The reader sees him seated upon the rubbish heap of 
the village, scraping his sores with a piece of broken 
pottery to relieve their intolerable itching. His reputation 
gone, everyone sees in his sufferings the condemna t ion of 
God. They ridiculed and mocked Job, and the outcast did not 
hesitate to spit in his face. "They abhor me, they flee far 
from me, and spare not to spit in my face" ( 30:10). 
This tragic change in Job's life is portrayed in the 
following passages: 1:13 ff; 2:7 ff; 30:1 ff., and it was 
because of this change that his three friends came to visit 
him. 
Now when Job's three friends heard of all this evil 
that was come upon him, they came everyone from his own 
place; Eliphaz the Tomanite, and Bildad the Shuhite, and 
Zophar the Naamathite: for they had made an appointment 
together to come to mourn wi t h him and to comfort him. 
And when they lifted up .their eyes afar off, and knew him 
not, they lifted up their voice, and wept; and they rent 
every one his mantle, and sprinkled dust upon their heads 
toward heaven. so they sat down with him upon the ground 
seven days, and seven nights, and none spake a word unto 
him: for they saw that his grief was very great (2:11-13). 
This was the stage setting for the great dialogue. 
Four men sitting on a village refuse heap, in ashes and sack-
cloth, to discuss the question of unlooked for suffering of 
an ideally wise and heretofore happy man. The author, with 
admirable genius, lets the reader know that God is not 
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punishing Job for his sin, but that He is merely permitting 
Satan to test Job's sincerity. However Job and his three 
friends did not know this, 
And the Lord said unto Satan, Behold, all that be hath 
is in thy power; only upon himself put not forth thine 
hand. So Satan went forth from the presence of the Lord 
( 1: 12) • 
And the Lord said unto Satan, Behold, he is in thine 
band; but save his life (2:6). 
The Song of Deborah expresses in beautiful poetry how 
God realizes the hopes of His nation • . Yahweh of Hosts will 
protect the people, and will bring victory to the nation. 
The masterpiece of Job presents a pious individual in the 
hands of Satan. Sincere faith in God will display the folly 
of regarding Satan's afflictions as a punishment of God. 
Just as the nation needs God, so the individual needs God. 
The author of Job, with the beauty of holiness at his command, 
magnificently paints such a picture. 
A suitable classification of this great work of art 
bas not been agreed upon. Adding to the enthusiastic response 
of Biblica 1 scholars what Tennyson and Carlyle say about J .ob, 
we are not far wrong in assuming the originality of this book 
allows it to stand by itself without classification. 
Tennyson called the book of Job, 11 the greatest poem of 
ancient or modern times 11 ; and Carlyle 11 one of the grandest 
things ever written with the pen • • • • • There is nothing 
written, I think, in the Bible or out of it of equal literary· 
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merit." Pfeiffer says, 
Admitting at the outset that there is no close 
parallel to his poem, in form and substance, we may re-
gard it as one of the most original works in the poetry 
of mankind. So original in fact that it does not fit 
into any of the standard categories devised by literary 
criticism. All general classifications fail to do 
justice to the overflowing abundance of its forms, moods, 
and thoughts: it is not exclusively lyric (W.. W. 
Ba.udissin, p. volz), nor epic (J. F. Genung, The Epic of 
the Inner Life, Boston, 1891), nor dramatic (B. Szold, 
'DaS Buch Hiob, p. XXII, Baltimore, 1886; J. Ley, Neue 
jilir~ PEIIos und Padagogik, Vol.l54, PP• 126 f.), nor 
didactTc or reflective (most of critics), unless the poem 
is cut down to fit ~ particular category (as F. 
Baumgartel and E. G. Kraeling are inclined to do). Even 
the more comprehensive characterizations, such as that of 
Friedr. Delitzsch (Das Buch Hiob, P• 15, Leipzig, 1902), 
"a poem with dramat"I'C"movement and essentially didactic 
tendency," or better still that of J. G. von Herder (Vom 
Geist der Ebraischen Poesie, Vol I, p. 148), "an epopee 
of man'Kfiid, a theodicy of God," fail to do justice to the 
scope of the work. According to E. G. Kraeling (The Book 
of the~ of God, P• 238), the book is a combination of 
character-aiaiogue (predominating in cbs. 1-20) and 
philosophical dialogue (predominating in chs. 21-42).13 
Lyman Abbott, after a penetrating discussion of the 
theories of classification, arrives at the conclusion that it 
should be classified as Dramatic Philosophy.l4 This follows 
closely the thought of Charles Foster Kent who calls the book 
Philosophical Drama. 
The Wisdom Literature was the closest approach of the 
Hebrews to Philosophical speculation. The Hebrew thinker was 
not interested in the interrelationship of different truths; 
13 Robert H. Pfeiffer, Introduction to the Old 
Testament (New York: Harper and Brothers, ~4~ p:-684. 
14 Lyman Abbott, op. cit., p. 231. 
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he was not interested in correlating and harmoniz i ng truths, 
and so adjusting them as to make more or less complete 
systems of truth. The Hebrew never attempted this procedure. 
He was interested in truths, but not in abstract truth, and 
in truths which affect human welfare and conduct. His 
wisdom, therefore, took form, not out of general systems, out 
out of specif ic af~irmations of principles in their relation 
to actual life conditions. The Hebrew's philosophy was ex-
pressed in terms of actual life experiences, not through 
abstractions. At any rate the Book of Job is correctly 
classified, as Biblical scholars have classified it, in terms 
of Wisdcm Literature. Lyman Abbott says, 
On the whole it appears to me that in Biblical criti-
cism the Book of Job has been correctly classified; that 
its epic character--as the narrative of a soul struggle--
and its dramatic character--as the interplay of human 
thought and emotion,--are subsid ing to its philosophic 
~haracter, as the discussion of a~ profound problem of 
human life; but that this discussion is not abstract and 
intellectual but vital and dramatic.l5 
MacDonald states that there are three clas ses of 
poets: the lyric, the semi-dramatic, and the absolute 
dramatic. To the first class he assigns Job, and calls one 
of his chapters 11 The Book of Job as Lyric •11 
The gift of the lyric poet is to sing himself and his 
own emotions. Some can do nothing else than this and 
have attempted nothing else. In American literature, Poe 
and Emerson, however little elsewhere they may meet, meet 
in this. Their poems •••• are all songs, and songs of 
15 Lyman Abbott, loc. cit. 
themselves, their emotions and ideas. Poe made one 
attempt at a drama and, wisely, never printed it.l6 
Arthur J. culler calls the book of Job the Biblical 
Epic, and he says, 
309 
The book of Job is without doubt the profoundest book 
of the Bible and must be included in any adequate list of 
the world's classics. It is the peer of the greatest 
Greek tragedies, of the vision of Dante, and of the epic 
of man's inner life in Faust. It is entitled to this 
ranking because of its elevated lyric style, its exqui-
site similes, its sustained dignity and beauty, and 
because of the resoluteness with which it grapples with 
the most baffling problems of life. It presupposes a 
long period of culture and is itself the finest flowering 
of the more mature thought of Israel.l7 
Also culler compares Job to Prometheus Bound, and 
Faust. 
The problems with which these great poems deal are 
anvils on which many an intellectual hammer has been 
broken. Wells, in his novel, The Undying Fire, makes 
Job Huss a twin brother of the Hebrew Job ~lets him 
discuss the problem of evil in the light of its devas-
tating work during the recent World War. Andreyev's 
Anathema is a new and interesting analysis of the cynical 
spirit and love's conquering power.l8 
Books and plays de~ling with .the drama of the ·soul pre-
sumably copied from Job comprise a long list.l9 Culler makes · 
such a list. 
16 Duncan Black MacDonald, op • . cit., p.2o. 
17 Arthur J. Culler, Creative Religious Literature 
{New York: Macmillan Co., 1930), P• ~84. · 
18 Ibid., P• 296. 
19 A list of publications in which Job is regarded as a 
drama and of modern plays based on Job will be found in E. D. 
Coleman, The Bible in English Drama {New York: The New York 
Public Library, 1931J, PP• 78-79. 
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The contents of the book of Job contain prose and 
verse. It begins with a folk tale in prose where Job 1 s piety 
passed every test (1:1-2:10), and was therefore rewarded by 
God (42:10b-l7). 
The dia~ogue portion of the book is found in the 
following sections: 2:11-13; 3-27; 42:7-lOa. The intro-
duction, 2:11-13, tells of the coming of Job 1 s three friends 
to comfort him. After Job 1 s lament in chapter 3, a cycle of 
speeches engages the att.ention or a discussion of this 
misery, each in his own way attempting to account for the 
tragedy, or offering some solution whereby a reconciliation 
may take place. 
The poem of Job is written in the form of a dialogue 
between Job and his three visitors who reply alternately to 
Job's speeches. Job speaks nine times, and each of his 
friends speak three times. After the last speech of Zophar, 
Job concludes his controversy, which was with God rather than 
with his three friends, in a tenth speech of ninety-two lines 
or more. This speech falls into three distinct parts. 
First, Job's description of his position of honor and influ-
ence before his misfortune began (ch. 29). Second, Job 1 s 
statement concerning the miserable position to which he is 
now reduced (ch. 30). And third, Job's presentation of his 
claim to goodness. In this division is contained the noblest 
statement of moral standards in t.he Old Testament (ch. 31). 
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The last words of Job's defense are a challenge to God 
to explain God's unjust treatment of him. God comes quickly 
to the scene and brings Job to submission. The divine 
speech is in two main ~ections (chs. 38-39), extending 
jointly to at least sixty-two lines. A brief dialogue 
follows, in which God and Job each speak twice, fourteen 
lines in all. Job could not sustain his case against God. 
He had always feared this and his friends had always main-
tained it. His last words, and the last .words of the poem 
are, "I abhor myself, and repent in dust and ashes" {42:6). 
The greater part of the poem bas the appearance of a 
debate between Job and his three friends. However, the real 
controversy lay between Job and the Almighty. Being com-
pelled by the violence of Job's attacks on God, the friends 
uphold God's prerogatives and defend Him against Job's criti-
cisms. 
The most common summary which scholars agree upon as 
being the view of the friends. lists the following : one, 
that all suffering is punisrment for sin and therefore all 
sufferers are guilty of sin; two, that Job as a great suffer-
er bas been guilty of great sin against God; and three, that 
he will obtain God 1.s pardon and deliverance from his misery 
by confession of his sin and ammendment of his future life. 
William Barron Stevenson maintains a different view of 
the attitude of the friends which may be summarized as 
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follows:20 First, Job is a good man, whose suffering has 
been appointed by God for his discipline and improvement; if 
he submits to God's will and prays for remission of his 
trials, be will be heard and restored to his former 
prosperity; second, Job's passionate and rebellious utter-
ances are blameworthy and harmful and quite contrary to that 
attitude of obedience which men owe to their Creator and 
Supreme Ruler; third, no man can establish rights against 
God, and it is futile to try to alter God's decisions; and 
fourth, goodness is rewarded by God, and wickedness 
punished. It is impious to say that God is unjust and mis-
governs the world. Even the miscreants, Job's oppressors 
will receive their just deserts in the end·. 
The poem begins with the speech of Job, and continues 
in this fashion: first reply of Eliphaz, Job's second 
speech, first reply of Bildad, Job's third speech, fir s t 
reply of Zophar. In this order each speaks three times, and 
Job nine times. Job's monologue, following the third reply 
of Zophar, may be separated into these divisions: Job's 
former prosperity (ch. 29); Job's recent misfortune (ch. 30); 
Job's conduct of his life (ch. 31). The poem ends liith a 
discussion between God and Job. God speaks to Job and Job's 
2Q William Barron Stevenson, The Poem of Job (London: 
Oxford University Press, 1948), P• 26. ---
reply is succeeded by another speech by God. Job has the 
final word, and he says, 
I grant you to be all-powerful no design is beyond 
I 
your reach, 
admit to have argued rashly of wonders beyond 
my ken, 
I had heard by hears~y of you but now my eyes have 
seen you, 
I, therefore retract entirely I repent over earth 
and ashes .21 
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Stevenson calls the poetic literature of the book of 
-Job a dramatic poem, "Job 3:2 •••• is the first line of a 
dramatic poem, which is the chief literary glory of the Old 
Testament. It is the work of a skilled and experienced 
This same wniLer makes a statement which for us is 
quite pertinent concerning moral values. Speaking of 
Chapter 31 he says, 11 •••• which is the .fullest connected 
statement of moral standards in the Old Testament. 11 23 
Two such statements are perfect illustrations of the 
idea which is concerned with a close connection between moral 
values and aesthetic values. The book of Job brings out the 
following appreciative expressions: one, the chief literary 
glory of the Old Testament, and two, the fullest connected 
statement of moral values in the Old Testament. 
21 Ibid., P• 20. 
22 Ibid., P• 21. 
23 Ibid., p. 26. 
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The book is composed of six main divisions: the folk 
tale in prose (1:1-2:10; 42:lab-17); the dialogue (2:11-13; 
3-27; 42:7·10a); the divine wisdom (28); Job 1 s monologue 
(29·31); the speeches of Elihu (32-37); and the s peeches of 
Yahweh (38-41). 
The following moral values are revealed, f or the most 
part, in Chapter 31: 
Charity: Job declares himself to have been a ready 
helper of the poor and weak. Orphans and widows found in 
him succor and strong defense against the oppressor (29:12-
17; 31:16-20). 
Democracy: Job was brother to his slaves . (31:13-15). 
Honesty: Job was always to be found upon the side of 
' j ustice and righteousness and was of impeccable honesty 
(29:14, 16b; 17; 31:7). 
Strength of character: Job was possessed of a cheer-
ful buoyant disposition which made him an encouragement and 
joy to his fellows (29:1-15). 
Sincerity: Job eschewed all forms of 'insincerity and 
dec e it { 31: 5 ) • 
Purity: Job had no consciousness of any secret sins 
{31:33, 34). 
Virtue: Job was wholly free from· sexual taint, 
avoiding even impure thoughts, much more acts of shame 
(31:1, 9). 
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Inner stability: Job disclaimed all undue esteem ~or 
wealth and declared that he never put his hope and ~aitb in 
riches (31:24, 25). 
Philanthropy: Job shared his abundance with the less 
fortunate and practiced a liberal hospitality both to his 
neighbors and to travellers (31:31, 32). 
Social justice: Job had been faith~ul to all obli-
gations arising out of his position as a holder and tiller 
o~ the soil (31:38 ~.). 
Compassion: Job did not find any satisfaction in the 
mis~ortunes of his personal enemies, nor had he ever called 
down curses upon them (31:29, 30). 
P~eiffer extolls the moral values o~ Job. He says, 
The author's conviction that all men are si~l arose 
~rom the observation o~ human conduct, Which dismally 
violates the tenets of his moral code, the noblest in the 
Old Testament. The author's moral standards rise ~ar 
above the civil and criminal codes o~ his day, in which 
the three basic crimes (murder, theft, and adultery; c~ ·. 
24:14 f) and dishonest practices (moving of landmarks; 
cf. 24:2) were condemned. The author's enlightened 
conscience condemns actions disregarded in the o~~icial 
codifications.24 
In Job we sense a regard ~or and interest in moral 
values neglected by mere legalism. out o~ his fevered and 
tumultuous li~e, governed by codes o~ law, Job discerns in 
his experience the unfolding of the divine plan and, ·,through 
24 Robert H. Pfeiffer, op • .£!.:!::.• 1 p. 700. 
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the stress of his own passions, discerns moral values which 
no legal system can attain. 
An enlightened conscience is the flame which kindles 
humanity's interest in moral values. Legality cannot be 
sufficiently interested in deceit and fraud to know exactly 
how to raise standards so that these practices will 
disappear. Edward Caldwell Moore says, 
It is not surprising that, in the long ages in which 
the source of law was thought to be the personal will of 
a ruler, the divine order should be thought of after the 
same manner. Think of the long history of the language 
about God as king, of the attribution to him of supreme 
wisdom indeed, but also of unlimited power. The as-
cription also to God of all wisdom and power in control 
of nature, with also belief in interventions, at his 
pleasure, in the course of nature for the good of man--
all this seemed to follow of itself. But the long 
history of the evolution of morals shows that men have 
had no such clear vision, certainly no miraculous in-
timation, as to what God intended. Humanity has had to 
learn that by disappointing and distressing experience.25 
The author of Job must have been acquainted with deep 
philosophical reasoning in the realm of morals. "Who can 
bring a clean thing out of an unclean?" ( 14: 14) • Pfeiffer 
speaks of this moral elevation and says, 
For Job, moral evil is neither a violation of a divine 
law nor stubborn selfishness, but an inevitably per-
vasive concomitant of human nature, reaching even to the 
higher sphere of divine things.26 
Included in the moral values of Job are the following 
25 Edward Caldwell Moore, The Nature of Religion (New 
York: Macmillan Co., 1936), p. 345. . 
26 Robert H. Pfeiffer, .££• cit., P• 701. 
which have to do with human experiences, values which the 
law codes disregard: 
Deceit: 
If I have walked with vanity, or if my foo t hath 
hasted to deceit (31:5). 
Fraud: 
If my step hath turned out of the way (31:7). 
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Heartless foreclosure of mortgages and retention o~ 
pledges: 
For thou hast taken a pledge from thy brother for 
nought, and stripped the naked of their clothing (22:6). 
some remove the landmarks; they violently take away 
flocks, and food thereof. They drive away the ass of 
the fatherless, they take the widow's ox for a pledge 
(24:2 f). 
They pluck the fatherless from the breast, and take a 
pledge of the poor (24:9). 
Unfair exploitation of the fields and of the hired 
husbandmen 4 
If my land cry against me, or that the furrows like-
wise thereo~ complain; if I have eaten the fruits 
thereof without money, or have caused the owners thereof 
to lose their life: let thistles grow instead of wheat, 
and cockle instead of barley (31!38-40). 
Callousness for the needs of the unfortunate--sadistic 
oppression of helpless people: brutal display of one's . 
power against the fatherless: 
I~ I have lifted up my hand against the fatherless 
(31:21). 
Brutal display of one's power against the servants: 
If I did despise the cause of my manservant or of my 
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maidservant, when they contended with me (31 : 13). 
Unfeeling indifference for the desperate plight of the 
widow and orphana 
Thou hast sent widows away empty, and the arms of the 
fatherless have been broken (22:9). 
If I have withheld the poor from their desire, or have 
caused the eyes of the widow to fail; or have eaten my 
morsel myself alone, and the fatherless have not eaten 
tbereof (31:16 f' ~ ). 
unreeling indifrerence for the starving: 
Thou hast not given wat~r to the weary to drink, and 
thou bast withholden bread from the hungry {22:7). 
Unfeeling indifference for the naked: 
If I have seen any perish for want of clothing, or any 
poor without covering (31:19). 
Unfeeling indifference for the homeless wanderer: 
The stranger did not lodge in the streets: but I 
opened my doors to the trave'ller ( 31:32). 
The author of Job reaches a higher moral level than 
any other author in the Old Testament. The moral level is so 
high that even wicked thoughts incapable of any concrete 
harm are condemned. 
Lustful glances at a virgin: 
I made a covenant with mine eyes; why then should I 
think upon a maid (31:1; cf. Matt. 5:28). 
Pride and joy in one 1 s wealth: 
If I have made gold my hope, or have said to the fine 
gold, Thou art my confidence; if I rejoiced because mine 
hand had gotten much (31:24 f.). 
A lonely soul in silhouette against the angry words of 
319 
friends a.s proud substitutes for love, suddenly bad the 
whole spiritual universe opened to him by the vo i ce of God. 
Job, seeking comfort from his three friends found in their 
souls only empty windows staring. He was searchi ng in their 
soUls for a brightness to shine in the dark corners of his 
soul where the webs of sin were gathered. He was a prisoner, 
but it was not stone nor iron that made him a prisoner; it 
was the dark web of his sins. A voic.e that breathes under-
standing -and God helps a man to live. 
The speeches of Yahweh in the book of Job are notable 
masterpieces of art. In the· aesthetic values of these 
speeches are moral values covering the whole course of 
nature to lift men to God. Job discovers that God is su-
preme in all fields of action. He is sovereign in all the 
realms of power. He is ruler in all the kingdoms of life. 
All sovereignties are gathered up in Him. He is the King of 
kings, and the Lord of lords. 
The author of Job used this solitary man in the 
presence of God as an example of transforming human experi-
ence · into the serenity 9f art. The Psalmist describes the 
suffering of an individual--a man appealing for help. 
Out of the depths have I cried unto thee, o Lord. 
Lord, hear my voice: let thine ears be attentive to 
the voice of my supplications. 
If thou, Lord, shouldest mark iniquities, 0 Lord, who 
shall stand? 
But there is forgiveness with thee, that thou mayest 
be feared. 
I wait for the Lord, my soul doth wait, and in his 
word do I hope. 
My soul waitetb for the Lord more than they that 
watch for the morning. 
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Let Israel hope in the Lord: for with the Lord there 
is mercy, 
And with him is plenteous redemption. 
And he shall redeem Israel from all his 
iniquities (Psalm 130). 
Leslie says that this Psalm in the form of a prayer of 
penitence is truly a classic. 
• • • • • Its opening verse has been a vehicle of 
utterance for the soul's profoundest distress across the 
long centuries of human experience. The very fact that 
the deeps are not more concretely described than they 
are has made the words applicable to all serious 
suffering, whether it be physical, mental, or spiritual, 
in the lowest moods of life 1 s darkest hours.27 · 
The Psalmist in the beauty of the soul's expression 
reflects the agony of Job and permits one to see the melan-
choly posture of human experience. The author of Job puts 
words into the mouth of God that become a garment of 
sacrament, clothing Job with a substance from heaven as . the 
earth in the time of winter receives its sacrament of snow. 
The beauty of holiness in the words of Yahweh now rests upon 
the soul of Job and he finds living worthwhile. Plato bas 
said, "A man finds it truly worthwhile to live, as he con-
templates essential beauty. 11 28 
27 Elmer A. Leslie, The Psalms (New York: The 
Abingdon Press, 1949), p. 402. 
28 "Symposium," p. 211. 
The speeches of Yahweh give Job an opportunity to 
look upon " •••• essential beauty entire, pure and 
unalloyed; not infected with the flesh and colour of 
humanity ••• • • 1129 
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The words of Plato are a combination of moral and aes-
thetic values and both are clearly visible in Job 1 s 
encounter with the Beauty of God. 
Do but consider •••• that there only will it befall 
him, as be sees the beautiful through that which makes 
it visible, to breed not illusions but true examples of 
virtue, since his contact is not with illusion but with 
truth. So when he bas begotten a true virtue and has 
reared it up be is destined to win the friendship of 
Heaven; he abo¥e all men, is immortal.30 
The author of Job possessed keen insight into the ina-
bility of men to comfort in time of trouble, and with the 
great and majestic sweep of the artistic pen he magnifies 
the beauty of holiness. 
The placid behaviour of Job 1 s friends in a time of 
trouble adds to the turmoil of his soul. All three of them 
expounding the same theory, cover the same ground again and 
again sounding monotonous forebodings of doom, intimating 
that all men are impure and sinful to some extent, and that 
some suffering, therefore, is due to all. Righteous indi-
viduals might suffer somewhat and for a time, and the 
29 11 Symposium," p. 211. 
30 Loc. cit. 
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unrighteous might similarly prosper, but that the un-
righteous did not come to an untimely end (4:7; 8:16-19), 
that the wicked, even when seeming to prosper, were haunted 
by terror of the coming calamity, that was their due (15: 
20 ff.). 
Buttenwieser senses with great passion the effect of 
human beings upon a man in trouble. 
Step by step the conflict in Job 1 s soul is revealed 
to us. We see him bewildered at God's inexplicable 
harshness, weighed down by his appalling afflictions, 
goaded beyond endurance by the coldness and suspicion of 
his friends, those one-time chosen friends of the spirit 
of whose understanding and sympathy he had felt 
confident.31 
The moral values of Job 1 s friends were not suffic ient 
to give him the will to live. 
And Job answered and said: 
How long will ye torment my soul, 
And crush me with your words? 
Ten times have ye insulted me, 
Have wronged 'me without blushing (Job 19:1-3).32 
The speeches of Yahweh represent the glory of heaven, 
and they are in themselves saturated with aesthetic values. 
These aesthetic values bring comfort to this wretched soul. 
Chapter 28 on the wisdom of Yahweh is a suitable intro-
duction to the effect which the speeches of Yahweh had upon 
Job. Pictured here in decisive terms is an earthly beauty, 
31 Moses Buttenwieser, The Book of Job (New York: The 
Macmillan co., 1922), P• 39. 
32 Ibid., P• 122. 
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but, lacking the moral values of God, the true perspective 
of this beauty is 11 hid from the eyes of all living" (28:21). 
When a man divorces himself from evil, then does he under-
stand God and if a man does so repudiate evil, the beauty of 
earthy things by themselves will remain untouched and 
worthless. Such a man will not exchange his wisdom for "the 
gold of Ophir with the precious onyx, or sapphire" (28:16). 
Gold, crystal, rubies, topaz of Ethiopia, jewels, are all 
aesthetic values. The author of Job says that these aes-
thetic values are contingent upon the moral values of God. 
No mention shall be made of coral, 
t he price of wisdom is above rubies. 
Ethiopia shall not equal it, neither 
with pure gold {28:18, 19). 
or of pearls: for 
The topaz of 
shall it be valued 
For the man J.ob the speeches of Yahweh were full of 
wisdom and sympathy and humor and love of life. They reach 
beyond the eye and beyond the brain. They permeate .the 
heart. The author of this book composed these speeches as 
an artist portrays a study. They are masterpieces of color, 
composition, and technique. 
What William Henry Green has said about the speeches 
of Yahweh is true. · 
We have now come to what is beyond all comparison the 
most sublime portion of this wonderrul book. All the 
discourse hitherto, whether of Job or or the other 
speakers, have been well conceived and admirably ex-
pressed •••• they glow with elegant and appropriate 
imagery. And they body forth in vividly graphic 
language the inward excitment and changing emotions of 
those by whom they are uttered. All had been well and 
ably spoken. But now when the Lord Himself speaks to 
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Job~ His discourse is fitly marked by a grandeur and a 
majesty altogether unequalled before~ and which is 
worthy of the divine Being.33 
The highest moral values--those of God--are brought to 
an individual in great beauty. Job standing in the presence 
of God felt in his soul the beauty of holiness. 11 Then the 
Lord answered Job out of the whirlwind" ( 38: 1). 
Dr. Leslie says that the answers of God out of the 
whirlwind "reach the loftiest heights of the poetical genius 
of the Hebrews. The words are intended, harsh as their tone 
seems at t ·:tmes~ to bring Job to awed humility."34 
Swiftly and dramatically by divine speech emanating 
from a voice speaking from the sky Job 1 s complaints are 
answered. Job is alone with the Almigh~y whose Presence is 
revealed in a floating cloud. This speech is divided into 
two main parts. The first part pictures the vastness and 
diversity of the physical world. 
The beauty of the world is conspicuous through its 
very construction of infinite architectural genius whose 
creation is in harmony with "the music of the spheres." 
Tell us you man of insight where you were when the 
eanth was founded; 
Who suppose you, fixed its measures who stretched upon 
it a measuring line? 
33 William Henry Green~ The Argument of the Book of 
Job Unfolded (New York: Rober~arter and Brothers;-1874), 
P.285. 
34 Elmer A. Leslie, Poetry and Wisdom (New York: 
Apingdon-cokesbury Press~ 1945) ~ p. 123. 
In what were its bases sunk, who laid its corner 
stone, 
When the stars of morning sang together and the 
dwellers in heaven shouted (38:2, 4)?35 
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The world is not a haphazard construction. It is 
built according to 11 measures and lines , 11 inspired by purpose 
and plan without any help from Job. 
A picture of t ,he sea as a turbulent child of chaos is 
likened to a giant baby, with swaddling-band of clouds. 
Where were you when the sea was born when it burst and 
came forth from the womb? 
When clouds were put for its dress and in wrappings of 
fog it was swaddled, 
When my boundary closed upon it and I gave it a door 
and bars, 
So far you come and no further here your proud waves 
are stayed ( 38:8) .36 
In contrast to the defiance of the ocean, where once 
its power threatened the beauty of the world, comes the 
quiet, gracious miracle of the dawn, when the world issues 
forth in sudden brightness. 
Have you ever commanded the morning to catch hold of 
the skirts of the earth, 
To change it like clay when sealed, to dip it in 
colour as a garment (38:12)?37 
The world stands forth (bright) as a garment (38:14). 
Following disclosure of the sources of the seas, comes 
35 William Barron Stevenson, op. cit., p. 18. 
36 Ibid., p. 18 f • 
37 Ibid. I p. 19. . 
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the marvel of the light, which is regarded as having a home 
of its own in some corner of God's universe. 
Where is the way to the dwelling of light, 
And where is the habitation of darkness, 
That thou mightest take it to its boundaries, 
And lead it in the paths to its home (38:19, 20)?38 
In the past God helped in the battles of Israel by 
hurling hail against the enemies (Josh. 10:11). Does Job 
know the storehouses wherein the God of battles keeps his 
treasures of snow and hail? Has Job ever visited the 
arsenal wherein those weapons are stored? 
Hast thou entered into the treasures of the snow? 
Or hast thou seen the treasures of the hail, 
Which I have reserved against the time of t rouble, 
against the day of battle and war (38:22, 23)? 
The poet guides the eyes of Job from earth to heaven 
that he may see the mighty miracles enacted there (38:31-
33). In heaven there is no confusion. The heavens above, 
the earth beneath and the waters round about the earth, are 
within the reign of law--a law with which it is very certain 
Job had nothing at all to do (38:34-38). 
A poet who loved the physical world wrot.e t his glori-
ous chapter. In it he is with delicate and lovely strokes 
of color painting on human hearts the picture of a God who 
cares. Even does God provide for the wild beasts. Man 
might rather destroy such creatures: but the God who made 
38 Moses Buttenwieser, op. cit., p. 148. 
them when they cry unto Him provides food for their young 
ones. Some of the Psalmists have struc~ this tender and 
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compassionate note (Ps. 104:14, 28; Ps. 145:16; Ps. 146:9). 
The beauty of the panorama of animal life is amplified 
in the astonishing picture of the war-horse -with its wild 
delight for battle. This panorama of animate and inanimate 
creation evidences the divine wisdom and love in scenes of 
great beauty. 
Hast thou given strength to the horse, 
Clothed his neck with the quivering mane? 
Dost thou make him sweep on like a swarm of locusts 
With majestic and furious snorting? 
He paweth the battlefield and exulteth, 
Full of mettle, he goeth forth to battle. 
He laugheth at fear and is not dismayed, 
He draweth not back from the sword. 
Over his sides rattle the quiver, 
The flashing spear and the shield. 
With rage and fury he devoureth the ground, 
He standeth not still at the sound of the battle-horn. 
~s oft as the battle-horn soundeth, he saith, ahat 
And he scenteth the battle afar off, the thunder of 
the captains and the shouting (39:19-25).39 
The moral values of the power of God to do for us what 
we cannot do for ourselves is presented in the speeches of 
God. True happiness is the knowledge of God's power. The 
pettiness of' the sorrowful mourning of' the individual gives 
way to the joy of' living in the presence of' the power of God 
realizing that this power is within reach of' the individual. 
The sorrows of Job resolve into joy in realization of God 1 s 
39 Ibid. , p. 150 • 
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strength and love for him. When Jesus came down from the 
Mount of Transfiguration the disciples came to hi m with 
great anxiety for they could not free a sick child from tor-
menting demons. Jesus did, and they asked him, 11 Lord, why 
could not we cast it out 11 (Matt. 17:19)? The answer which 
this story implies is similar to the answer of God to Job's 
questions. God can do for us what we cannot do for 
ourselves. 
Davids on says, 
The divine speeches co not solve the problem, for the 
problem is insoluble, b~t they give some satisfaction: 
t hey teach why it is insol~ble, namely, because God and 
His ways are inscrutable. They say in effect two things: 
man cannot do what God does; and he cannot understand 
why He does what He does. And the conclusion is that 
nothing remains for him but acquiescence in the un-
searchable providence of God. This is the great lesson 
which the author designed to teach his generation and 
mankind.40 
The sick froth of grief that lay over the heart of Job 
as, seated on a heap of ashes he talked with his friends, 
was· whisked away by the beauty of the speech of God. The 
beauty of bolines s like sun and sea sponged Job with for-
get fullness of self and he was able to enjoy an eternal 
happiness with God. He may not have been able to repair the 
fractured foundations of a human soul, but he could behold 
the glory and majesty of The Creator. 
40 A· B. Davidson, The Book of Job (Cambridge: The 
University Press, 1918), "P'7""xxxl. --
CHAPTER XII 
THE PSAlMS 
The aesthetic value of the Psalms is elaborate, senti-
ment al, and full of music. Their beauty is impressed upon 
the reader by means of a delicate and rare choice of words 
that sing. The artistic importance of the Psalter is the 
spontaneous utterance of pure feeling in simple, natural 
outbursts of gladness or sorrow that lend themselves to 
musical expression. The writers of this literature of 
beauty adapted their highly sensitive resources of emotion 
to sentiments of civilized refinement and to moods of solemn 
reflection. In the Psalms we have an aesthetic example of 
the poet 1 s thought accompanied by great intensity of feeling 
reflecting itself in patterns of art forms so that the 
language is in keeping with the mood and the idea. There is 
a violence of passion so clothing the moods and ideas of the 
various writers that the result is an impression of reality 
throughout the entire book. Artistic achievement aims at 
this goal. 
H. Wheeler Robinson says, "The rel:igious lyric is the 
one great artistic achievement of ancient Israel, and the 
Book of Psalms is the chief literary monument of that 
achievement."! 
ln. c. Simpson, editor, The Psalmists (London: 
Oxford University Press, 1926),~ 45. 
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The secret of its creation is the emergence of a new 
origination in which the passionate expression of the artist 
portrays the mystic garment of the soul. 
The artist always brings to his particular medium--
stone, pigments, sound, speech--his own range of experi-
ence and vision; the result will depend partly on the _ 
character of the medium, partly on the intensity of the 
experience .2 
The experience of an artist is so bright, warm and 
intensive that it .forms the .flame to distill human experi-
ences into the beauty of religious lyrics. To compose 
religious lyrics there must be the need for present help in 
time of trouble. "And call upon me in the day of trouble: 
I will deliver thee, and thou shall glorify me" (Ps. 50:15) '• 
Deutero-Isaiah uses the word 1-:l.::V in a significant 
- T 
way to show that honor and glory are a result of an in-
tensive reeling for God. nThe beast of the field shall 
honor me, the dragons and the owls: because I give waters 
in the wilderness, and rivers in the desert, to give drink 
to -my people, my chosen" (Is. 43:20). 
The first rendering of this word 1.:::1 'Z' carries the 
- T 
meaning to be heavy. The idea of being heavy may convey the 
sense of weightiness, importance. The Psalmists glorify God 
as the King of kings and God of gods, whose "glory is the 
fullness of the whole earth" (Is. 6: 3). Robinson says, "The 
2 n. c. Simpson, loc. cit. 
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approach to God through the past, and the experience of God 
in the present, the religious lyrics of the Psalter are a 
distillation of life. 11 3 
The theme of this study is expressed by the Psalmist, 
"worship the Lord in the beauty of holinessn ( Ps. 29:2, cf. 
96:9) ·. The life of the individual condenses in one soul 
through a regard for moral values a high aesthetic value. 
The soul can split the sky in two, 
And let the face of God shine through.4 
This is truly the beauty of holiness. In the Psalms 
the melancholy posture of human affairs is given a rare 
treatment of beauty. From the various and sundry affairs of 
life there issues a music of the spheres by the touch of 
master artists. 
The colorful procession of priests and worshippers 
following temple choirs and musicians playing on stringed 
instruments is in itself the dramatization of beauty. The 
glory of the Temple set on Zion's hill is the goal for these 
worshippers. In a setting of beauty a sanctified man will 
worship his God. The Psalms are an expression of the beauty 
of this worship. In the beauty of holiness -there is the 
heart's echo to the words of God. The Psalter is like a 
3 I bid., p. 46. 
-
4 Edm St.Vincent Millay~ "Renascence." 
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great stringed instrument sending forth manifold music. The 
strings are wind-sv:ept by the breath of God passing over 
them. 
Music, royal processions, temple worship, elaborate 
ritual, and elegant array of holy symbols are expressions of 
aesthetic values in the Psalms. 
Wickedness, evil, foolish, upright, suffering, pious ,. 
are words the Psalmist uses to evoke moral feelings. The 
Psalter is like the freshness of earth in the springtime ~. 
when the blooming flowers once again speak of God's glory 
responding to the touch of man. 
The very name we apply to this great collection of 
poetic beauty calls attention to individual moral values. 
/ The meaning of the Greek word psalmos is the playing of a 
stringed instrument and the music thus obtained. The Hebrew 
word mizmor originally meant a musical composition for 
stringed instruments. The music of the Psalms is the direct 
result of the touch of the band of a righteous man on the 
instrument of God. The mizmor,or musical composition, is 
God's music from the heart of man. The psalmos is the 
stringed instrument of the heart echoing the noblest of man's 
impulses and aspirations. 
The beauty of the Psalter comes from a basic human 
impulse, and it fulfills a basic human interest. The poetry 
of the Psalms is not an isolated thing, but springs from the 
most fundamental interests of which human beings are 
possessed. 
Psalm 15 describes the good man who is capable of 
bringing forth the poetry of God from the depth of his own 
soul. 
Lord, who shall abide in thy tabernacle? 
Who shall dwell in thy holy hill? 
He that walketh uprightly, 
And worketh righteousness, 
And speaketh the truth in his heart. 
He that backbiteth not with his tongue, 
Nor doeth evil to his neighbor, 
Nor taketh up a reproach against his neighbor. 
In whose eyes a vile person is contemned; 
But he honoreth them that. fear the Lord. 
He that sweareth not to his own hurt, 
And changeth not. 
He that putteth not out his money to usury, 
Nor taketh reward against the innocent, 
He that doeth these things shall never be moved. 
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Leslie gives the title, "Who Can Dwell in God 1 s Holy 
Hill?" to this Psalm. The beauty of holiness considers moral 
values. Elaborate ritual is not beautiful if the worshippers 
neglect moral values. Moral values of the most obvious kind 
and such as can be tested in daily life and are cultivated by 
rigid abstinence from prevailing evils are the qualifications 
for dwelling in God 1 s sanctified house. This stress on 
homely duties is characteristic of the ethics of the Old 
Testament in general and of the Psalter in particular, and is 
exemplified in the lives of its saints and heroes. 
In profuse strains of unpremeditated art the Psalmist 
bas created love's architecture. The most beautiful religious 
poems of the Old Testament are round in the Psalter. The 
authors of these poems were inspired by a deep and sincere 
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reeling of God's love for the world. So rich is the beauty 
of the Psalter that we can hear in it the carolings of the 
angels. In the Psalms there is a deep conviction of the 
value of morality. A. s. Rappoport says, 
Their religion was a religion of the heart and the 
only condition of a religious life, they maintained, was 
the moral life. External rites and observances they con-
sidered or little value.5 
I will take no bullock out of thy house, 
Nor he-goats out of thy folds. 
For every beast of the forest is mine, 
And the catt le upon a thousand hills. 
If I were hungry, I would not tell thee: 
For the world is mine, and the fullness thereof. 
Will I eat the flesh of bulls, 
Or drink the blood of goats? 
Offer unto God thanksgiving (Ps. 50:9-14). 
The Psalmists maintain that Yahweh is more concerned 
with moral conduct--the beauty of holiness--tr~n in burnt 
offerings. 
For thou delightest not in sacrifices; else should 
I ~five it; 
Thou hast no pleasure in burnt offerings (Ps. 51:16). 
Moral values are very clearly defined, and the Psalmist 
never inquires as to what constitutes happiness or satis-
faction, but he concerns himself with the model. 
Leslie calls specific attention to the prophet Isaiah, 
5 A. s. Rappoport, The Psalms in Life, Legend, and 
Literature (London: The Centenary Press~35), p. 61:--
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And a prophet, with the numinous awe or worship in his 
soul, asks a rhetorical question, berore he answers it: 
Who among us can abide with the devouring rire? 
Who among us can dwell with everlasting burnings 
(Is. 33: 14) .6 
Psalm 15, according to Leslie, is a liturgical Psalm 
or entrance into the Temple. In order to worship in the 
beauty of holiness an ethical standard must be met. 
From within the gates came the answer Of the priests, 
created by them and sung by them. The question gave them 
just the opportunity or ethical religious instruction 
which the best or the priests coveted, and which was dis-
tinctly within their province, even as Malachi had said, 
"The priest's lips should keep lmowledge, and they should 
seek the law at his mouth11 (Mal. 2:7) • 7 
The moral standards or this Psalm are intoned either 
by the priest or the priestly choir. In the grace or this 
dramatic setting of worship there is concentrated in ten 
statements reflections of prophetic teachings, and the three 
great codes or law--covenant (c. 950 -B.C.), Deuteronomic 
(c. 650 B.C.), and Priestly (c. 400 B.C.). 
Leslie says 1 
We note at once that the psalmist in every instance 
emphasizes, not ceremonial or· ritual, but ethical re .. 
quirements, and we feel the influence of the great 
prophets in each command.8 
The rollowing is a Temple Decalogue which this Psalm 
( 15) suggests. 
6 Elmer A. Leslie, The Psalms (New York: The Abingdon 
Press, 1949), P• 187. 
7 Loc. cit. 
---
8 Ibid., P• 188. 
Thou shalt walk uprightly and do what is r ight, 
Thou shalt speak in truthfulness of heart 
Thou shalt refrain from slanderous gossip. 
Thou shalt do no evil to thy neighbor. 
Thou shalt not insult thy nearest kin. 
Thou shalt honor those who fear the Lord. 
Thou shalt reject those whom the Lord despises. 
Thou shalt not change what thou hast sworn for 
something worse. 
Thou shalt not lend out thy money at interest. 
Thou shalt not accept a bribe aga inst the innocent 
man.9 
336 
The moral teachings of the Psalmists are f ounded upon 
the fear of God, truth, social justice, charity, loving-
kindness, religious ceremonies, donations and sacrifices to 
the Temple. The Psalmists insisted upon faith, obedience, 
humility, meekness, clean hands, a clear conscience, and a 
pure heart. 
Recent research carried on by Leslie has given an ade-
quate basis for a comprehensive understanding of moral and 
aesthetic values in the Psalms. The various Psalms have been 
arranged in their proper settings, and the background of 
their existence can be vividly seen so that both moral values 
and aesthetic values are illuminated with keen insight. He 
has given to this great body of spiritual literature a 
physical reality by producing scenes and circumstances from 
which has grown this artistic creation. The physical reality 
will stabilize our experience and harmonize the ethical 
9 Elmer A. Leslie, lac. cit. 
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reality of the Psalms as they point out what one ought to de-
sire and what one ought to do in order to become a good 
member of a perfect community. 
Whatever an artist's task, he must be well informed 
concerning the materials he is going to use in his creation. 
An architect must know the strength of materials, the load a 
wall or beam will carry. A sculptor cannot present a horse 
in mid-air over a fence; and if the horse is standing, the 
material that goes into making the legs must be strong enough 
to carry the weight of the body • . He must know whether the 
material breaks, how it breaks, and how weather will affect 
it. The painter must be informed about paint and brushes, 
and know what brush stroke to use; he must be familiar with 
the grounding of his colors; he must know about varnishes. 
The composer must know about sound, overtones, difference-
tones, and summation tones; he must know the different 
instruments in his orchestra, the manner of playing them, the 
particular timbre of each in isolation and in combination. 
All questions of technique in the various arts are linked 
with the physical properties of the artist's background. 
An apprec~tion of the aesthetic and moral values of 
the Psalms takes into consideration the use the artist has 
made of the life-settings of the Psalms. The life-settings 
are like the physical properties in the hands of an archi~ 
teet, sculptor, painter, or composer. 
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Leslie calls the work of Dr. Hermann Gunkel on the 
Psalms, "The Trail-blazing Research," because his conclusions 
stimulated further research. His conclusions may be SUmma-
rized briefly. The Psalms were studied in the context of 
Babylonian and Egyptian Psalmody. He distinguished literary 
types in the Psalms: Hymns, Songs for the Lord's 
Enthronement, Lamentations of the Nation, Royal Psalms, 
Lamentations of the Individual, Songs of Thanksgiving of the 
Individual, National Songs of Thanksgiving, which he called 
major types, and Blessings and Curses, Pilgrimage Songs, 
Songs of Victory, Wisdom Psalms, which he called minor types, 
and Antiphonal Psalms and Liturgies which he called mixed 
types. The origin of these Psalms is traced back to the 
various functions of the Psalms in general in the living 
worship of ancient Israel (Sitz im Leben). Gunkel also was 
responsible for a masterful guidance in the study of the 
Hebrew text of the Psalms which lead to the discovery of the 
Psalmist 1 s probable original words. 
Dr. Sigmund Mowinckel has contributed to the inter-
pretation of the Psalms. The Fsalms owed their origin 
primarily to the cult. Babylonian religious concepts, rites, 
and cultic terms throw light upon the Psalms and upon the 
technica 1 terms in the superscriptions. Worship is "creative 
drama." His sensitive recognition of the primitive force of 
the covenantal religion of Israel was brought out in his 
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research. 
nr. Hans Schmidt contributed a valuable exposition of 
the worship setting for the prayers of the falsely accused - in 
the Psalms. His insight into the psychological importance of 
the New Year in Israelite worship, as the dramatic moment 
when the expected "turn of fortunes" sets in, was outstanding. 
His intimate and sympathetic knowledge of the folk life of 
Palestine was most revealing. 
According to Leslie there are ten governing principles 
involved in the classification of the Psalms. These princi-
ples are based primarily on their various settings in the 
worship of ancient Israel. For every Psalm we must find the 
connection with the living worship of ancient Israel portray-
ed or inferred therei~. It involves a careful searching of 
each Psa 1m for distinct marks as to literary type, or for any 
vivid indication of its cultic setting. It involves the u-
tilization of data gleaned from the historical books of the 
Old Testament, Kings, Chronicles, Ezra, Nehemiah, especially 
at points where they describe national celebrations or where 
they deal with Temple worship. It involves an accurate use 
of the prophetic pronouncements where is described the 
organized public worship of Israel or Judah, usually in order 
to criticize it. It involves a sensitive knowledge of public 
and private religious ceremonies such as are described in the 
Priestly Code. It involves a study of Ecclesiasticus 50:11-
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21, which pictures the closing scenes of the Temple worship 
in the time of Simon II (the just), son of Onias II 
(Josephus: Antiquities 12:4, 10), 219-199 B.C. It involves 
some knowledge of. the myth-vitual pattern of the Middle East 
and the reeling for drama which characterizes the cultural 
patterns of that area. It involves careful gleanings from 
the Mishnah, Talmud, and Rabbinic writings generally, and ·. 
there we have pictured the living worship of late Judaism 
which, · however, often retains very early elements. It in-
volves the enrichment of the corpus of the Old Testament 
Psa ~~s by the Psalms found in the historical and prophetic 
books and in the gospel according to Luke. Having found each 
Psalm's setting in the worship, the Psalms can then be ar-
ranged in gro:ups according primarily to their distinctive 
function in that worship. 
Leslie's classification of t he entire Psalter is re-
garded as standard today .10 
General Hymns of Praise (Pss. 117, 150), Hymns of Zion 
(Pss. 48, 87, 46, 76), Hymns of Pilgrimage ( Pss. 84, 122), 
Hymns of Great Individuals (Pss. 103, 111, 145), comprise the 
group to which the title, "The Hymn in Hebrew Worship," is 
given'. 
There is a group called, "Hymns, Songs and Prayers for 
10 See Elmer A. Leslie, The Psalms. 
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the Hebrew New Year , 11 and a Preparatory Night Hymn (Ps. 134). 
There are Hymns of the Enthronement of the Lord (Pss. 47, 68, 
93, 97, 98, 99), 11 New Songs" for the Newly Enthroned King 
(Pss. 33, 149), New Year Songs and Prayers for the Reigning 
Monarch (Pss. 2, 21, 72, 101, 110, 132), Hymns of National 
Thanksgiving (Pss. 65, 67, 118, 124), Hymns to the Lord as 
Jud~e and Prayers for the T~n of Fortunes (Pss. 53 [=Ps. 
14], 85, 123, 125, 126, 129). 
There are three types of hymns in the group called, 
"Hymns of the Revelation of God," namely, Hymns of the 
Revelation of God in Nature (Pss. 8, 19:1-6, 29, 104, 147, 
148), Hymns of the Revelation of God in History (Pss. 78, 
105, 106, 114), and Hymns of the Revelation of God in the Law 
(Pss~ 19:7-14, 119). 
"The Psalm Liturgies" are composed of four different 
kinds of Liturgies. They are Liturgies of Entrance (Pss. 15, 
24, 100), Liturgies of Praise and Thanksgiving (Pss. 113, 
115, 135, 136), Prophetic Liturgies (Pss. 50, 75, 81, 95), 
and Liturgy of Supplication (Ps. 121). 
Several Psalms are classified as 11National and 
Congregational Laments," (Pss. 9-10, 12, 36, 44, 58, 60, 74, 
77, 79, 80, 83, 90, 94:1-15, 108, 137). 
There art; II Psalms Concerning the King" ( Pss. 18, 20, 
45, 61, 63, 89, 144:1-11). 
Two groups of prayers comprise the classification, 
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ttprayers of the Falsely Accused": Prayers of the Falsely 
Accused Seeking Vindication (Pss. 7, 11, 25, 26, 27:7-14, 
31:1-8, 42-43, 52, 54, 55:1-18b, 22; 55:18c-21, 23; 56, 64, 
70, 94:16-23, 120, 140, 141, 142), Prayers of the Falsely 
Accused spending a Night in the Sanctuary (Pss. 3, 4, 4, 17, 
27:1-6, 57, 59, 143). 
"The Prayers of the Sick and of the Penitent," include 
three distinct groups: Prayers of the Falsely Accused and 
Ill (Pss. 13, 22, 28, 31:9-24, 35, 38, 41, 69, 71, 86 1 102, 
109), Prayers of the Sick (Pss. 6, 39, 62, 88), and Prayers of 
Peni tence {Pss. 51, 130). 
"Songs of Trust and Wisdom," fall naturally into two 
groups: Songs of Trust {Pss. 16, 91, 131), and Songs Tinged 
with the Temper of Hebrew Wisdom (Pss. 37, 49 1 73, 112, 127, 
128, 133, 144:12-15, 1). 
In the class i fic ation Hymns of Great Individuals 
Psalm 111 is the theme song of the moral and aesthetic values 
of the Psalter. The subject of this hymn bas to do with 
moral values--the deeds of Yahweh--especially the release of 
Israel from Egyptian bondage. An aesthetic value is the 
memorial character of this Psalm. 11 This day shall be unto 
you for a memorial, and ye shall keep it a feast to the Lord" 
(Ex. 12:14). It was to be forever a memorial tha t God, with 
a strong hand, had brought h~s people out of Egypt (Ex. 13: 
8-9) ·• Leslie says, 
So far as the creation of the psalm is concerned we 
have here the private expression of personal piety, an 
artistic exercise of a deeply devoted soul. But its 
rendition was in the public congregation.ll 
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The beginning of the Psalm is "a hymnic introduction 
in the first person: 
I will praise the Lord with all my heart, 
In the assembly of the upright and of the 
c ongregation."l2 
With great beauty and earnest expectation the psalmist 
sings about God and His great works, 
To the psalmist the Lord is a supremely active God, 
and His great works, splendid and majestic are a 
challenge to investigation and exploration. They are all 
the expression of His righteousness. So the psalmist 
sings from a full heart: 
Great are the works of the Lord, 
Worthy of study by all who take pleasure in them. 
Splendor and majesty are His work; 
· And His righteousness stands forever.l3 
Leslie calls this Psalm ".An Artistic Praise for God 1 s 
Wonderful needs •11 14 The central portion of the Psalm ex-
plains the mighty acts of God. They are a practical overflow 
of His graciousness and compassion. These mighty acts of 
which the individual sings are the ransom of His people from 
Egyptian bondage, the presentation of the Law at Sinai, the 
provision of food for them in the wilderness, and the gift of 
11 Ibid., P• 50. 
12 Loc. cit. 
---
l3 Ibid., P• 51. 
14 ~-, P• 50. 
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the land of canaan. These moral values are given an art-
istic utterance of praise. 
A memorial He hath appointed for His wonderful works. 
Gracious and compassionate is the Lord. 
Food He gave to those who feared Him: 
He remembers His covenant forever. 
The power of his acts He has declared to His people, 
t: In giving them the property of nations. 
The works of His hand are truth and justice; 
Faithful are all His precepts, 
Unshakable forever and ever. 
They are done in truth and uprightness. 
Ransom He sent to His people; 
He has commanded His covenant forever; 
Holy and awesome is His name.l5 
The Kingdom of God artistically portrayed is a combi-
nation of moral and aesthetic values. Psalm 145 is called, 
"An Artistic Portrayal of God 1 s Eternal Kingdom." 16 In 
beautiful language the psalmist expresses the greatness of 
God. 
I will extol thee, my @od, 0 king; 
And I will bless thy name forever and ever. 
Every day will I bless thee; 
And I will bless thy name forever and ever. 
Great is the Lord, and greatly to be praised, 
And his greatness is unsearchable. 
A new emphasis expresses a longing that others might 
be aware of glory, and majesty--aesthetic values--and the 
goodness of God and His righteousness--moral values. 
One generation shall praise thy works to another, 
And shall declare thy mighty acts. 
I will speak of the glorious honour of thy majesty, 
And of thy wondrous works. 
15 Ibid., p. 51. 
16 ~., P• 52. 
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And men shall -speak of the might of thy terrible acts: 
And I will declare thy greatness, 
They shall abundantly utter the memory of thy great 
goodness, 
And shall sing of thy righteousness. 
The poet composing this hymn enumerates very carefully 
the moral values of God. 
The Lord is gracious and full of compassion; 
Slow to anger, and of great mercy. 
The Lord is good to all: . 
And his tender mercies are over all his works. 
Like a great organ emphasizing the same strain in 
richer tone.s the psalmist with greater tonal quality lifts a 
note of loftier praise blending at the end into the beauty of 
the eternal Kingdom of God. 
And this rich and profoundly spiritual theme for God 1 s 
praise is introduced by the wish that all His works and 
worshippers may praise Him so as to make known to all 
humanity His kingdom in .its majesty and power.l7 
All thy works shall praise thee, 0 Lord; 
And thy saints shall .bless thee. . 
They shall speak of the glory of thy kingdom, 
And talk of thy power; 
To make known to the sons of men his mighty acts, 
And the glorious -majesty of his kingdom. 
Thy kingdom is an everlasting kingdom, 
And thy dominion endureth throughout all 
generations • 
In the Kingdom of God there is beauty, power, and 
trust. ·From it there is a tender and gracious expression of 
the sustaining power of God. 
The Lord uphaldeth all that fall, 
And raiseth up all those that be bowed down. 
17 ~·~ P• 53. 
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The eyes of all wait upon thee; 
And thou givest them their meat in due season. 
Thou openest thine hand, 
And satisfieth the desire of every livil1g thing. 
And then the psalmist's description of God emphasizes 
moral values. The Lord is righteous, kind, and He is avail-
able and responsive to those who in their need call upon Him 
in the beauty of holiness. 
The Lord is righteous in all his ways, 
And holy in all his works. 
The Lord is nigh unto all them that call upon him, 
To all that call upon him in truth. 
He will fulfill the desire of them that fear him: 
He also will hear their cry, and will save them. 
The closing refrains are truly the poetic outbursts of 
a strong soul full of beauty and goodness. 
It is the expression of his sincere personal wish that 
in this solo, created by his own mind and sung from the 
depths of his soul, his mouth may give such utterance to 
God's praise as will .move future generations to praise 
Him. And we are convinced that his eager hope has been 
fulfilled.l8 
The Lord preserveth all them that love him: 
But all the wicked he will destroy. 
My mouth shall speak tne praise of the Lord: 
And let all flesh bless his holy name forever 
and ever. 
The Book of Psalms is a lovely depiction of the indi-
vidual soul's hopes and longings. The vividness, the sheer 
reality of sound by which the strings of these souls sound is 
like the vibrations of the very soul of God. The beauty of 
the music of the Psalms suffers no dust on their sound, no 
18 Ibid., p. 54. 
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patina, no varnish, no glossy shine. Listening to the music 
of the spheres -from this great work the ear makes contact 
with it as the hand might fondle and the nostrils might· 
savour freshly planed wood. Beauty like this is an experi-
ence tbat effaces by its intensity the very memory of its own 
previous encounter and that renders secondary the quality of 
the actual themes of the various Psalms. 
The collection of the 150 Psalms compose a very 
banquet of sound from the heart of God. They are a tasty 
program of the glories of heaven for men who walk uprightly. 
The Psalms evoke a pleasure in saintly scenes, very reverent 
and no~ lacking in color. In them there is a vividness of ex-
pression from the intensity of a soul's passion for God. The 
reader of this great collection of Hebrew poetry is the re-
cipient of the ultimate in richness, of sharp tang and sweet 
savour. The sacrifices of the past were intended as a 
banquet of righteousness, a bouquet of delicate ambrosia for 
the Almighty of the richness of human conduct. The sweet 
savour of bullocks was intended as a communion with the Lord. 
The Psalms reverse this proced~e. The lovely expressions are 
the sweetness of God's embrace for the world of human beings. 
The only fault, if there be any fault, that is some-
times felt, is in the harshness of tone for those presumed by 
the Psalmist to be sinners. The matter is minor, perhaps, 
but when delight is all but complete any deviation, however 
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slight, does make its presence felt. 
Rappoport feels the weight of this criticism of the 
harshness of the beauty of the Psalms, and he very ably re-
moves this slight blot. 
Much l~s been written against the so called 
Imprecatory Psalms, and many scholars and Divines depre-
cate these Psalms because they are supposed to breathe 
the spirit of the East in all its naivete and intensity. 
They are lacking in that spirit of love, of celestial 
life which is the boast of modern humanity. These 
critics admire the beauty, love and wealth of the 
Psalter, b:u.t they strongly condemn its faults , its harsh 
and pass~onate language which is so primitive--and its 
bate expressed in the imprecatory Psalms.l9 
Moral indignation--condemnation in unequivocal 
language of the iniquities of the wicked--is a great 
strengthening of the bonds of the beauty of holiness. In the 
beauty of the Psalter there is no room for wickedness, and 
especially for the wickedness perpertrated by the enemies of 
God. 
The Psalmists, in a word, were animated by a feeling 
of moral indignation and felt it incumbent upon them to 
detest those who ignored or seemed to mock at Divinity 
and who, moreover, treated with iniquity and oppressed 
their fellow men. The enemies of the Psalmists, the men 
against whom those poets of Israel hurled their impre-
cations, were the sinners who not only denied the active 
government of God, but who were also defective in social 
morality, in a word, the men who were the enemies of both 
God and society. They oppressed the righteous and the 
poor, the humble and the lowly, the widow and the orphan, 
whose only protector was God in Heaven.20 
19 A. s. Rappoport, op. cit., p. 42 f. 
20 Ibid., P• 48 f. 
-
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The beauty of holiness--the sounds of earth uttered by 
men below which ascend to Heaven above--is expressed so aptly 
by Longfellow: 
From the Spirits on earth that adore, 
From the souls that entreat and implore, 
In the fervour and passion of prayer, 
From the hearts that are broken with losses, 
And weary with dragging the crosses 
Too heavy for mortals to bear.21 
The beauty of holiness of the Psalms is the entreaty 
of Divine help and assistance, whose cries were woven into a 
garland of flowers by the angel Sandalphon and carried up to 
Heaven to their God who is the God of all mankind. Legend 
relates of the angel Sandalphon that his feet stand on earth 
while his head reaches into the heavens. 
A moral value expressed in the Psalms and a value 
around which all moral values cling as do branches to the 
vine is the s~premacy of God over all other gods. 
Among the gods there is none like ~to thee, 0 Lord; 
Neither are there any works like unto thy works 
(Ps. 85:8). 
For who in the heaven can be compared unto the Lord? 
Who among the sons of the mighty can be likened unto 
the Lord (Ps. 89:6). 
For the Lord is a great God 
And a great King above all gods (Ps. 95:3). 
For the Lord is great, and greatly to be praised 
He is to be feared above all gods (Ps. 96:4). · 
21 Henry 1Jliadsworth Longfellow, 11 Sandalphon." 
For I know that the Lord is great, 
And that our Lord is above all gods (Ps. 135:5). 
The greatness and majesty of God covers all acts of 
creation and penetrates all human secrets. 
The earth is the Lord's, and the fullness thereof; 
For he hath founded it upon the seas, 
And established it upon the flood {Ps. 24:1, 2). 
0 Lord, thou bast searched me, and known me. 
Thou knowest my downsitting and mine uprising, 
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Thou underst8ndest my thoughts afar off (Ps. 139:~, 2). 
Theodore H. Robinson tells us that the Psalmists 
thought of God in terms of beauty. 
• • • • • For the most part the Psalmists .think of 
Him as supra-terrestrial. Above the saphire dome of the 
firmament which shut off the orderly universe from the 
chaos of waters there stood the great palace of God. 
Here he sat in splendour inconceivable, clad in radiant 
light and throned in glory.22 
The only condition upon which the Psalmists based a 
religious life was a concern for moral values. The priests 
were concerned with ritual purity, rel~gious ceremonies, 
donations and sacrifices to the Temple. The Psalmists (with 
few exceptions) insisted upon faith, obedience, humility, 
meekness, clean hands, a clean conscience, and a pure heart. 
11 For the righteous Lord loveth righteousness, his countenance 
doth behold the upright'' (Ps. 11:7; cf~ Ps. 50:9-14, 6:8). 
In the picture of the ideal man painted by the 
Psalmists is the unity of moral values and aesthetic values. 
22 D. c. Simpson, op. cit., p. 43. 
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"For thou hast made him a little lower than the angels, and 
hast crowned him with glory and honour" (Ps. 8:5). 
This question as to who was the ideal and perfect man, 
the Superman, has always been raised by moralists and 
philosophers of all ages and of all nations. Just as the 
painter is searching a model to sit for the picture which 
his arti-stic genius has conceived, so the moralists and 
philosophers--and the Psalmists, too, were moralists--
have been searching for the model and pattern of the 
perfect man who, they were convinced, ought to exist.23 
According to the Psalmists' code this perfect man has 
regard for the following moral values: piety, righteousness, 
meekness, trust in God, honesty, purity, kindness, sympathy. 
The just man of the Psalmists also admits his faults and 
transgressions. 
In the Book of Psalms there is proof that the majesty 
and sUblimity of nature .moved Hebrew writers to poetical . 
outbursts. The aesthetic faculty cannot be denied tothe 
Jewish race. The appreciation of the beauties of nature is 
frequently evidenced in the Psalter. The aesthetic values of 
nature are literal translations of the beauty of holiness. 
The Psalmist had a profound sense of nature, and the 
gr~nd spectacles of the cosmos are often described in all 
their magnificent and awe-inspiring splendour. It must 
be remembered that Palestine, the land of contrasts, has 
never ceased to be picturesque. There has always been 
grandeur and even majesty in the country which did not 
fail to influence the imagination of the Hebrew Prophets, 
Poets, and Psalmists, and to affect the literature of 
Israel. But this picturesqueness, this ma jesty and 
grandeur, gave to the people the sense ot the awe of God, 
and in admiring nature and describing its phenomena the 
23 A. s. Rappoport, op. cit., P• 75. 
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Psalmists admired the greatness of God who made regions 
so contagious and yet so different in character.24 
The most beautiful nature Psalms are Psalms 8, 19, 65, 
and 104. Leslie calls Psalm 8, 11 The Symphony of the Heavens," 
and Psalm 19, 11 The Anthem of the Heavens .u25 
The most wonderful picture of nature is found in 
Psalm 104. On a majestic background the sky is draped like a 
curtain; clouds and winds are rushing by like swift and 
winged messengers. There is brilliant light; there are seas 
and mountains, flowers and meadows, trees and forests, 
spring s and valleys. 
The poet utilizes notes from every corner of the ho-
rizon to sing majestically that all creation is alive, and 
its beauty worships the Lord. 
These notes are merged in the general symphony and in 
a poem sung in honour of God, the Creator of the 
Universe. And suddenly the voices are hushed, silence 
prevails, the picture before our mind's eye fades and 
disappears. But it will reappear again on the morrow, 
for it is the eternal play of nature, joyous and, sad, 
life and death alternating, which the poet describes in 
this beautiful Psa1m.26 
The Psalmists as great artists stand before the world 
rejoicing in the steadfastness of their theme--the beauty of 
holiness. They seem to uncork a brightly colored phial 
24 ~., P• 37. 
25 Elmer A· Leslie, op. cit., pp. 131, 134. 
26 A. s. Rappoport, op. cit., P• 42. 
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releasing a faintly delicate perfume of rarest beauty. Full-
blown and resonant the theme mounts a broad triumphant 
staircase till it reaches a high altar where in cool subdued 
light, the familiar theme is chanted in ecclesiastical 
vestments. 
Bless the Lord, 0 my soul! 
My God, thou art very great; 
With splendor and majesty Thou art clothed; 
Thou envelopest Thyself with light like a 
mantle (Ps. 104:1, 20).27 
The poetry of the Psalter is an illustration of the 
value of the aesthetic symbol which is the language of poetry 
taking advantage of conscious art forms. The aesthetic ex-
pression is endowed with visible signs of beauty. The 
structure of the Psalms distinguishes poetry as a form of 
art, and language as a means of aesthetic expression. What 
Lowth discovered in 1753--the fundamental principle of Hebrew 
poetry, namely parallelism--is an aesthetic consciousness 
which accounts for the aspect of practical enjoyment of aes-
thetic values. 
Bentzen believes that Ibn Ezl:'a28 had brought to light 
this characteristic element of' Hebrew poetry even before the 
British scholar bishop Lowth. In his commentary on 
Isaiah 17:11 be points to the value of parallelism as an aid 
27 Elmer A. Leslie, ..£2• cit., P• 141. 
28 De sacra poesi Hebraeorum, 1753 • . 
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to its inter·pretation. 
Parallelism is the correspondence of one verse or line 
with another verse or line. A general principle of supplying 
complete satisfaction to eye or ear by creating symmetrical 
patterns may be applied to all poetry. Hebrew poetry takes 
advantage of specific forms which are a type of thought-
rhythm·. In poetry when a statement has been made, the 
expectation that it calls up in one's mind must be satisfied 
as soon as possible. The poet goes back to the beginning, 
and says the same thing once more, though, in. order to avoid 
monotony, he may change partially or completely the actual 
words. 
Of the many forms that parallelism may take Lowth re-
cognized three. He gave the name 11 synonymous 11 to the first. 
In this type the theme is stated in the first member, and 
then re-stated with variation in the second member. 
Therefore the wicked shall not stand in the judgment, 
Nor sinners in the congregation of the 
righteous (Ps. 1:5). 
Lowth 1 s antithetic parallelism is characterized by 
having the second member say the same thing as· the first but 
in a different way. 
For Yahweh knoweth the way of the righteous, 
But the way of the wicked shall perish (Ps. 1:6). 
Synthetic parallelism, according to Lowth, is il-
lustrated in the first line of the sixth verse of Psabn 27. 
In this particular instance the first two forms do not 
appear. The meaning carries directly on. 
But now shall my bead be lifted up 
Above my enemies round about me. 
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Five types of parallelism are distinguished by Leslie 
in his "Introduction to the Psalms" found in the Apingdon 
Bible Commentary. 
Synonymous parallelism illustrated by Psalm 114: 
The sea saw and fled; 
The Jordan turned about backwards. 
The mountains skipped like rams, -
The little hills like lamps ('vss. 3, 4) .29 
Antithetical parallelism illustrated by Psalm 30:5: 
For though a moment passes in . His anger, 
Life persists in His favor. 
In the evening there may be weeping, 
But in the morning a riAging cry of joyl30 
Synthetic or constructive parallelism is seen in 
Psalm 19:7-10: 
The law of the Lord is sound, refreshing the soul; 
The testimony of the Lord is trustworthy, making 
the open-minded wise. 
The precepts of the Lord are just, rejoicing the 
heart: 
The commandment of the Lord is clean, illuminating 
the eyes. 
The word of the Lord is pure, forever valid! 
The ordinances of the Lord are true [and], taken 
all together, 
They are more desired than gold, 
Yes, more than much refined gold; 
And sweeter are they than honey, . 
yes, honey exuding from the comb.31 
29 Elmer A. Leslie, op. cit., P• 172. 
30 ~·~ P• 287. 
31 Ibid., pp. 174, 175. 
PsaJ.m 30:8-10 is an example of introverted 
parallelism: 
To Thee, 0 Lord, I cried, 
My God, I implored: 
What protit is there in my blood 
If I go.down to the grave? 
can dust continue to praise Thee? 
can it declare Thy reliableness? :· 
Hear, 0 Lord, and be gracious to me: 
My God, be my helper.32 
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Climactic parallelism is illustrated by Psalm 121:1-4: 
I lift up my eyes to the motmtains: 
From whence will come my help? 
Thy help comes from the Lord, 
Maker of heaven and earth. 
May He not permit my foot to slip: 
May He not become drowsy who keeps me. 
Surely the keeper of Israel 
Will neither drowse nor sleep.33 
An aesthetic value in Hebrew poetry is the use made of 
the acrostic poem. T. H. Robinson describes this type of 
poem by saying, 
This is an arrangement in which each verse or group of 
lines is characterized by having a . particular letter at 
the beginning, the letters being arranged in alphabetical 
order. We may illustrate the principle by trying to 
render the opening verses of Ps. 34 (an acrostic poem in 
Hebrew) - with some periphrasis - : 
A At all times I will bless the Lord, 
His praise shall b~ continually in my mouth. 
B Boasteth my soul in the Lord, 
The humble shall hear thereof and be glad. 
c Call the Lord great with me, 
And let us exalt his name together. 
D · Did I seek the Lord? then he heard me, 
And delivered me from all my fears. 
32 Ibid., P• 288. 
33 Ibid., P• 215. 
E 
F 
Everyman that looked to him was lightened, 
And their faces were not ashamed. 
For this poor man cried and the Lord · heard him, 
And saved him out of all his troubles.34 
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The classic illustration of this type of poem is 
Psalm 119, a poem or 176 verses. Leslie says some pertinent 
things concerning the aesthetic values of this Psalm. 
This psalm is the most . extensive poem of the Psalter. 
it is an acrostic of 176 verses. In form it is a perfect 
creation of artistry, for it is composed of twenty-two 
stanzas, a stanza for each of the twenty-two letters of 
the Hebrew alphabet, taken in accurate order. But in-
stead of merely each stanza's beginning with the 
appropriate letter of the alphabet, every one of the 
eight lines composing each stanza begins with the proper 
letter.35 
A fitting close to the moral and aesthetic values of 
the Old Testament is this note of careful and deliberate art-
istic creation of one who is spokesman for the loyal 
worshippers of the Lord, and the godly. 
Happy are the good (the blameless in life) 
Those who walk in the law of the Lord (Ps. 119:1). 
34 Theodore H. Robinson, The Poetry of the Old 
Testament (London: Duck~orth, 194~), P• 39~ ---
35 Elmer A. Leslie, op. cit., p. 175. 
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COMPREHENSIVE ABSTRACT 
This study of the Old Testament has revea l ed the close 
relation of moral and aesthetic values in the Hebrew Bible; 
indeed their combination as expressed by a Psalmist, "Worship 
the Lord _!!! the beautz of holiness·" The problem of the 
dissertation has been to determine as nearly as possible the 
reality of God by emphasizing the coincidence of beauty and 
goodness; aesthetic and moral values. The results show that 
the goodness of God is revealed through the aspiration of 
human souls creating an artistic portrayal of God 1 s kingdom. 
-
Leslie has translated Psalm 145:21, ":May my mouth speak a 
I 
praise song Of the Lord; so that all flesh may b l ess his holy 
name." 
A distinction has been made between National morals, 
and Individual morals. The former contain J, E, the Eighth 
Century prophets, Deuteronomy and the P Code; the latter, S, 
Jeremiah, Ezekiel, the Holiness Code, Deutero-Isaiah, Job and 
the Psalms. 
The two great national epics in the Pentat euch, J and 
E, emphasized in magnificent l~nguage Yahweh's concern f'or 
Israel. In these documents national moral values are de-
pendent upon Yahweh's regard for the nation. In the 
patriarchal age nothing mars the idyllic beauty and high 
morality of life. 11 The oldest extant monument of Hebrew 
literature," according to G. F. Moore is the Song of Deborah 
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(Judges 5), a beautiful poem singing the nation' s praise for 
Yahweh's protection. Closely connected with the moral values 
of God in these documents is the beauty of language. J, in 
particular, may be compared with Homer's Iliad. In E liter-
ary art iS exemplified in the beautiful story of Joseph and 
his brothers. An aesthetic value :introduced by E is that of 
ritual, · or the beauty of worship. 
Three prophets of the Eighth Century, Amos, Hosea, and 
Isaiah expand God's moral concerns by stressing His universal 
character. His jurisdiction includes all nations, and not 
Israel alone. These prophets not merely proclaimed moral 
ideals, but took advantage of aesthetic values. They were 
men of artistic genius. Duncan Black MacDonald has called 
attention to the fact that in our extant Hebrew literature 
there is no specific word for poet, and that a poet was akin 
to the prophet. 
The love story of Hosea is a poetic symbol created 
with great daring to emphasize the moral value of the 
faithfulness of Israel to Yahweh. 
With the beauty of poetic expression Isaiah put forth 
the belief that not by material forces, and not by economic 
necessity does mankind endure and progress, but by spiritual 
forces; and that wherever these essentially moral values are 
not in the ascendency, the life of nations is doomed to 
destruction. He was the first to make clear that trust in 
• 
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God meant for a nation righteous government--conformity with 
the divine standard of holiness (Is. 5:16). An aesthetic 
value contained in Isaiah is his splendid literary style. 
Driver has said that his poetical genius is superb, and 
MCFadyen says that the book is full of fine poetry. 
The moral values set forth in Deuteronomy are clothed 
in the aesthetic values of homiletic eloquence. J had shown 
that, under the leadership and guidance of Yahweh, the nation 
prospered. In the eighth -century the prophets had painted a 
picture of doom. Prosperity had reduced the nati~n to a low 
moral standard, and ultimately to unfaithfulness to its God. 
False and unreal warship of strange gOds, oppression of the 
poor and needy, and a low spiritual regard for any good cause 
led the prophetic voices to sound the warning of national 
ruin. Deuteronomy 1 s attempt at a compromise between pro-
phetic theology and ethics, and priestly ritual was 
successful. The beauty of sincere worship and the high moral 
values required in life and ritual are the basis of the 
divine covenant wit,h the people. -
Aesthetic values in the Priest's Code take into ac-
count the beauty of the Temple and the beauty of worship. It 
was the purpose of the Priestly writers to create a holy 
people unto the Lord, and they were SL~ely aware of the 
mysteries of beauty SL~rounding the personality of their God, 
and believed individuals capable of approaching the great 
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aesthetic and moral values of God through mystical legalism 
and the pagel8il!ltry of sacred drama. 
Characteristic in the classification of individual 
moral values is the stress laid upon primitive philosophical 
speculation. The S document belongs in such a clas~ification. 
The poetic element in S may be recognized in the fact that 
the writer, as representing the whole human race, has thrown 
himself into an imagined situation, and describes what man in 
general would have thought, felt, said, or done, in that 
situation. An under~tanding of this document from an aes-
thetic point of view takes into account the soil of poetry 
out of which legends grow. Similarly, in the case of' the 
sacrifice of Isaac (reported by the E document) the important 
matter is not to establish certain historical facts, but to 
impart to the hearer the heartrending grief of the father who 
is commanded to sacrifice his child by his own hand, and then 
his boundless gratitude and joy when God's mercy releases him 
from that grievous trial. 
The artist "paints pictures or fashions statues. He 
reaches out with his hand and uses material at his command to 
create a picture or mould an image. Jeremiah was such an 
artist and took inward feelings for his material. He wove 
his emotions into a pattern in which every human element was 
given spiritual beauty. In his devotional writing we see a 
man overcome by human fear and resentment achieving victory 
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through God's love. Jeremiah's 11 Confe ssions 11 are beautiful 
in their expression of the immediate reality of God: their 
historical significance lies in the fact that they mark the 
beginning of a new type of poetry which attains its pea k in 
the Psalms. Moral and aesthetic values in this prophet's 
teaching can hardly be separated. In proclaiming the 
nearness of God, he releases the tension between the forces of 
good and evil. In his own soul he has discovered that through 
co.mmunion with his God he has gained victory over himself, re-
newed consecration to his mission, and received indomitable 
strength and ineffable joy. 
In the realm of beauty there is yet another answer to 
the critical problem of Ezekiel started in 1900 by 
R • . Kraetzschmar . William H. Brownlee says, 11 The prophet had 
a normal personality. His messages were primarily ethical 
• • • • • His sermons were indited in masterful poetry •11 
-
Moral and aesthe-tic va lues are combined at the very beginning 
of Ezekiel's book. His call brings together the majesty and 
splendor of God, and the morality and beauty of God as i t 
melts into a human soul. The full realization and appre-
ciation of this call offers a basis for determining whether 
Ezekiel was a religious fEtnatic, as some have called him, or 
a creative genius in the realm of aesthetic symbolism, as 
this dissertation contends. A practical application of the 
beauty of holiness occurs in Ezekiel 's plan for restoring the 
371 . 
community and the worship . 
The abundant moral values in the Holiness Code are 
concerned with the program of Judaism in regard to the 
individual. The conception of holiness here contains elements ~ 
of both beauty and morality . Ceremonial purity will allow 
men to come into the presence of God. The main purpose of 
this code is to enable the individual to see in the beauty of 
worship a creative work giving to the world a vision of the 
unseen . Chapter 26 (Leviticus) is a masterpiece of compo-
sition, and of zeal to create clean hearts. 
The Servant .Passages of Deutero-Isaiah embody a 
beautiful 1nessage intended to bring hope and faith to a de-
spairing people. The author expanded the idea of holiness to 
include God 1 s activity on behalf of all those who are 
helpless. Here an artist is interpreting his vision of God 
for all hwnanity as the assurance that the universal God 
plans to save struggling hwnanity. 
The goal of aesthetic language is to communicate 
images and feelings. Job illustrates what an outstanding 
literary artist can do with a perplexing moral problem. 
There is a close connection in this book between moral values 
and aesthetic values. Its author has supe r bly demonstrated 
that supreme artistic creation thrives only on the soil of 
moral nobility. Job may not have been able to r epair his 
tragic life, but be beheld the glory and majesty of the 
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Creator. 
The Psalter is the climax of moral and aesthetic 
values in the Old Testament. Beautiful religious poems are 
found among the Psalms. Moral values are clearly defined for 
the Psalmists maintain that Yahweh is more concerned with 
moral conduct--the beauty of holiness--than in burnt 
offerings (Ps. 51:16) . Aside from the appreciation of these 
values, there are elements of beauty in the poetic rhythm, 
alphabetic acrostics, metaphoric language, nob le diction, and 
deep emotions. 
Thus are beauty and goodness variously combined in the 
Hebrew Bi-ble . 
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